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Announcing 





THE MUSIC HOUR 
ELEMENTARY TEACHER’S BOOK 


to accompany 


THE FIRST AND SECOND BOOKS 
McConatuy, MIEsSNER, BirGE, AND Bray 


This new series is an interpretation of some of the most recent trends in the 
teaching of public school music. Containing the most carefully selected song 
classics and embodying the most recent investigations in the correlation of music 
with other subjects in the curriculum, this series gives a unified program in 
which the child will discover and experience the beauty of music. 


The TEACHER’S BOOK provides a compact and comprehensive course of 
study outlining the place of music in modern education, guiding the administra- 
tion of the music program for the supervisor, suggesting a practical classroom 
procedure for the grade teacher, and offering a series of model lessons for the 
student in normal training. 
CONTENTS 

Part One. Tue Epucationat ProGRAM 
Part Two. (a) Type LEessoNns ror THE First Book 

(b) Type Lessons FoR THE SECOND Book 
Part Three. (a) SuGccestepD MONTHLY OUTLINES 

(b) OvuTLINEe or RuytHmic DEVELOPMENT 

(c) OuTLINE or Music APPRECIATION 
Part Four. ACCOMPANIMENTS FOR SONGS IN THE First Book 
Part Five. _ACCOMPANIMENTS FOR SONGS IN THE SECOND Book 


Part Six. ADDITIONAL Rote SoNGs 


Ready January I, 1929 





THE MUSIC HOUR IN THE KINDERGARTEN AND 
FIRST GRADE 


ready early in 1929 





Third, Fourth and Fifth Books in preparation. 
SILVER, BURDETT AND COMPANY 


New York Newark Boston Chicago San Francisco 
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Supervisors may strike 


the keynote of success with 





Each of the 1351 songs which comprise the eight 
books of the Singing Course 


Each of the 207 selections presented on the sixty 


phonograph records of the Listening Course 


Every educational principle which contributes to the 


teaching plan 
is an essential factor in developing 
a broad musical experience 


which culminates in 


MUSIC APPRECIATION 
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Seana 
PLEASE, If you move during the 
PLEASE, course of the year, won’t 
PRETTY, : ] nd us vy 
PLEASE! you please send us your 


new address? During the 
last month we have “lost” seventeen super- 
visors who gave us addresses in October, 
but who have moved in November without 
notifying us and without leaving a forward- 
ing address with their postmaster. Seven- 
teen out of several thousand may seem a 
small percentage to you—but you remember 


the parable of the lost sheep! 





0). 
U 


TO HELP The Conference publishes, 
You through the JouRNAL office, 
ten official bulletins which 
contain authoritative statements on some of 
the most important problems in connection 
with music education. The use of these bul- 
letins has been wide-spread, and they have 
been very generally accepted as basic ma- 
terial on which courses of study and plans 
for work have been built. If you do not 
have them on your desk, you should obtain 
them. 
These bulletins are sold by the JouRNAL 
office at the nominal prices indicated below ; 


Editorial 





omment 


Paut J. WeAver, Chapel Hill, N. C., Editor 









stamps or check should be enclosed when 
Please notice that 


you send your order. 
special prices are given for quantity orders. 


Research Council Bulletins 


No. 1—Standard Course of Study in Music 

and Training Courses for Supervisors .15 
No. 2—Plan for Granting High School Cred- 

its for Applied Music .............. AS 
No. 3—Report on Study of Music Instruction 

in the Public Schools of the United 


| EE eee on Nee I rats Cae BS 
No. 4—Report on Junior High Schools ..... 15 
No. 5—Standard Course for the Music Train- 

ing of Grade Teachers .......<0s.% 15 
No. 6—Report on Music in the One-Teacher 

WEE SON ics skcs Gaderer raieeeees 15 
No. 7—Survey of Tests & Measurements in 

Ce 3 
No. 8—College Entrance Credits and College 

Comesie Mh DEO sie scccsrnsvinanes 15 


No. 9—Standards of Attainment in Sight 
Singing at the End of the Sixth Grade *.15 
Monograph and Reprint Series 


No. 1—Survey of Music Material for Or- 
chestras, by V. L. F. Rebmann, Com- 
mittee on Instrumental Affairs ...... Re 


Bulletins are priced at 10c each in quantities 
of 10 or more. 


*Bulletin No. 9 is priced at $5.00 per hundred copies. 








IS THE RECOGNIZED SCHOOL EDITION 


BORDER 





BORDER 





























FREE 


SUPERVISORS READY REFERENCE GUIDE 


New 


edition now ready, 


‘THE MAXIMUM EFFECT WITH THE MINIMUM OF DIFFICULTY 
| ARRANGEMENTS BY CHRISTOPHER O’HARE 


RECENT ADDITIO 


FRANKLIN TWO-PART CHORALS 


286 A Life on the Ocean Wave .................. Russell .10 290 Mary of Argyle .......................-02-------0--+- , . 
287 The Robin’s Return ........................- Fisher .12 291 Little Star (Estrellita ) cntscunesincsnpucnenil Ponce .J0 
288 Rose of Allandale .Nelson .10 292 The Other Side the Hill .....-.. Burnett-Emery .12 
289 When the Band Strikes Uy 293 Serenade (She apicetia My 
(A La Francaise-A Peansedn March) Costa .12 Lady Sleeps) .._Longfellow-Emery .12 
: FRANKLIN THREE-PART CHORALS FOR TREBLE VOICES 
4 901 A Life on the Ocean Wave Russell .10 910 The Morn Breaks Fair 
902 The Robin's Return ...Fisher .12 { !) \ eee Mendelssohn .10 
903 When the Band Strikes Up 911 Blue Birds Their Songs Are Swelling 
(A La Francaise-A nbeninstoes March )......Costa .12 (Op. 39 No. 23) -_Tschaikowsky .10 
904 Wind on the Hill — O’Hare .12 912 Night Shadows Falling (Andantino)... ._Lemare .10 
905 Glory of the Dawn eS ‘nih ..O’Hare .12 913 The Flatterer -. Chaminade .10 
906 Morning (Peer Gynt Suite) ae -Grieg .12 914 Faint Not, Though Dark “Thy Way 
907 Sing Till The Clouds Roll By . “Vollstedt .10 (Samson ‘and rere Saint-Saens .10 
908 Marcheta (Mexican Serenade) Schertzinger 20 916 Little Star (Betreliita) ......................... Ponce .10 
909 Over The Waves (Sobre Las Olas) --Rosas .12 
FRANKLIN THREE- PART CHORALS (S. A. B.) 
548 I'll Sing Thee Songs of Araby . Clay .10 550 When the Band Strikes Up 
549 A Life on the Ocean Wave.................... ‘Russell .10 (A La Francaise-A Frangesa March)......Costa .12 


sent absolutely free upon request; 


copies of NEW FRANKLIN CHORAL PUBLICATIONS. 


the merits of the 


columns of 


SEND FOR OUR COMPLETE LIST OF TWO- AND THREE-PART CHORALS 
AND FOUR-PART CHORUSES—MUSIC SENT ON APPROVAL. 


FRANKLIN EDITION in a more 
idvertising matter. 


convince ing manner than 


NS 


contains specimen 
This book describes 


FREE 








NO OTHER CAN CIVE THE SAME RESULTS 






































One book 








FRANKLIN TWO-PART CHORALS 
S & A—S & B—T & A—T & Bor B 
Arkansaw 
$ (Humorous Paraphrase) 

A Song Of India . 
Volga Boatmen's Song 
Song Of The Storm 


Traveler 


OTHER RECENT 
FRANKLIN 


530 Thru’ All The 
aa .O’Hare . 
Rimsky- Korsakof . 


Russian Folk Song . 


531 Down On De 


(Caliph of Bagdad).... ...Boieldieuw .10 534 Song of The Storm 
274 Ourfew (Orpheus) . sahnneai ...Offenbach .10 (The Caliph of Bagdad) ............ Boieldieu .10 
275 March Wind (Olivette) ............-..----... Audran .10 535 Curfew (Orpheus) -................-.. ---Offenbach .10 
276 Swinging (Roses from the South) _...Strauss .10 536 March Wind (Olivette) ..................... Audran .10 
277 Woodland Night (Pique Dame) ....von Suppe .10 537 Swinging (Roses from the a ....Strauss .10 
278 Pomona (Negro Folk Song) ......-.----- O’Hare 10 538 Woodland Night (Pique Dame) ....Von Suppe .10 
279 Whispering Hope ..........-....----------- Hawthorne .10 539 Pomona (Negro Folk stencil ssip acini O’Hare .10 
280 Turning Whirling 540 Whispering Hope . ...Hawthorne .10 

(La Fille de Madame ane esisioaieiaal ee ae BO ee eee aoe Pontet .10 
S| OO —EE Ee Schumann .10 542 The Monarch of The Woods ................ Cherry .10 
I ileal Osttere .10 543 The Midshipmite .........................0..0....... Adams .10 
283 Can’t Yo’ Ketch Dat Squir l 544 Let Our Torches 

(Negro Children’s Folk Song) ....--.- O’Hare .10 (Chimes of Normandy) .............. eed 10 | 
284 Night Shadows Falling 545 Gipsy John ...... .-.....Olay .10 

(Andantino) ..........------ vevevseee---DLemare .10 546 Night Shadows Falling (Andantino) ..Lemare .10 
285 Songs My Mother Taught Me 547 Songs My Mother Taught Me 

Oe eee Dvorak .10 I IID ccs stinscensisnneceaminssibicnnee Dvorak .10 


SELECT THESE VOLUMES 


FRANKLIN 


TWO-PART CHORALS 


Volume I 


Containing 22 numbers selected from the Franklin 
Two-Part Chorals: 


THE FRANKLIN EDITION CAN BE PROCURED ) FROM YOUR DEALER OR FROM 


Price $1.00. _ 
alowed at sample price 75 cents when ac- 
companied with remittance. 


THEY ARE SUITABLE FOR ALL OCCASIONS 


PUBLICATIONS 


(March Romaine) 


532 A Song of India 
533 Volga Boatmen’s Song 


THREE-PART CHORALS (S. A. B.) 


Containing 26 numbers selected from the Franklin 
Three-Part Chorals, 

One hook allowed at sample price, 75 cents when ac- 
companied with remittance. 


THREE-PART CHORALS 
(S. A. B.) 


Land 

Ole Yazoo ....... saa ‘ 
aeiictndanbeaall Rimsky- Korsakoff ‘ 
coumel Russian Folk Song . 








FRANKLIN 


Volume I 


S. A. B.: Price $1.00. 








BORDER 


KAY AND KAY MUSIC PUBL. CORP. * “Siw ‘idax ** BORDER 
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ATTAINMENT Research Council Bulletin 
TEST FOR No. 9 mentioned above is 
SIGHT new, just having come from 
READING J g 


the press. It is an Attain- 
ment Test for the measuring of ability in 
sight reading at the end of the sixth grade, 
based on the accomplishments indicated for 
that grade in the Standard Course of Study 
(Research Council Bulletin No. 1). 

It has been our custom in the past to print 
all new bulletin material in the JouRNAL; 
in the case of this Attainment Test, such a 
course of proceedure is impossible because 
of the bulk of the music notation in the 
test. 

It is sincerely hoped by the members of 


| the National Research Council that this test 


will be widely used, in order that norms may 
be established and light be shed on the 
whole problem of sight reading. The test 
is easy to give. The musical examples are 
made up of one-part, two-part and three- 
part songs ; for each, there are four types of 
reading process prescribed: by the class, 
syllables first; by the class, words first; by 
the individual, syllables first; and by the 
individual, words first. There are two 
songs for each process in each group, or a 
total of twenty-four songs. 

Please notice that a special price of 
$5.00 the hundred is put on these tests; 
single copies sell at 15c each. 
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FIVE GREAT 
MEETINGS 


In this issue you will find 
(pp. 39-57) new details 
about the five great meet- 


} ings which are to be held by the Sectional 


Conferences during the coming spring. The 
schedule of meetings is as follows: 
Southern—Asheville, March 4-6. 
Eastern—Philadelphia, March 13-15. 
Southwestern—Wichita, April 3-5. 
Northwest—Spokane, April 10-12. 
North Central—Milwaukee, April 16-19. 
In many ways, the sectional meetings are 
more helpful than the big national events— 
you aren’t in such a turmoil of rush and 
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hurry every minute; the crowd is small 
enough so you aren’t completely lost and 
so you can make more personal contacts; 
the conditions discussed and the problems 
dealt with are those of your own part of 
the country. 

If you haven’t already been infected with 
the conventionitis germ, you should expose 





yourself without further delay! It’s a 
healthy disease ! 

CHICAGO President Mabelle Glenn 
IN 1930 announces that the Board 


of Directors of the National 
Conference has decided to hold the 1930 
meeting of that group in Chicago, March 
31 to April 4, with headquarters at the 
Stevens Hotel. The vote was unanimous. 
The Board consists of twelve members, two 
from each conference (see heading, p. 3). 





JOIN NOW! The membership campaign 
for the national and sec- 
tional conferences is definitely under way 
in all parts of the country. If you have not 
already joined the conference you should 
do so at once, sending your check for $5 
(contributing membership) or for $3 (ac- 
tive membership) to your state chairman 
or your sectional conference treasurer or 
to the JouRNAL office. We had over 5,000 
members last spring, and this year we must 
have at least 7,000. The conferences have 
done tremendously valuable work in raising 
the standards of music education in America 
and in educating school administrators and 
boards of education to the point where they 
realize the value of and recognize the place 
of music in education. You can’t afford to 
be so self-sufficient and behind the times as 
to stay out of these organized forces for 
the betterment of our working conditions. 
One fee gives you membership in both the 
sectional and the national conference, and 
also entitles you to the annual Book of 
Proceedings. 
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Vienna eae 
Opera House 


Nuremberg 
The Castle 


FIRST ANGLO-AMERICAN 
SUMMER HOLIDAY 
MUSIC CONFERENCE 
AT 


LAUSANNE, SWITZERLAND, 
AUG, 2-9, 1929 


TOURS 


HAVE BEEN ARRANGED TO IN- 
CLUDE THE CONFERENCE AND 
OTHER PLACES of INTEREST TO 
MUSIC EDUCATORS. 





THE MUSIC TOUR OF EUROPE in- __ Paris 


Notre Dame 


Bonn 
Beethoven's House 


cludes LONDON, OXFORD, CAM- 

BRIDGE, BRUSSELS, COLOGNE, 

BONN, FRANKFORT,  LEIPSIG, 

NUREMBERG, DRESDEN, MU- 

NICH, VIENNA, VENICE, MILAN, 

LAUSANNE and PARIS. 

66 DAYS—$970 inclusive of 
CABIN CLASS on ATLANTIC 

STEAMERS 


THE STANDARD CONFERENCE 
TOUR includes LONDON, BRUSSELS, 
COLOGNE, BONN, FRANKFORT, 
LEIPSIG, PRAGUE, VIENNA, MU- 
NICH, LAUSANNE, and PARIS. 


54 DAYS—$765 inclusive of 
CABIN CLASS on ATLANTIC 


> ee ee 
s Ss 





STEAMERS 
oi ‘og THE STUDENTS CONFERENCE >. 
Oxford TOUR includes LONDON, BRUGES, Cologne 


Tom Tower BRUSSELS, LAUSANNE and PARIS. The Cathedral 


23 DAYS—$395 inclusive of 
TOURIST THIRD CABIN on 
ATLANTIC STEAMERS 


FOR FULL DESCRIPTION of 
TOURS and ALL INFORMATION 
RELATIVE TO TRAVEL TO THE 
CONFERENCE WRITE TO THE 






Cae ap € a pars 


Venice SECRETARY P a 
Doges’ Palace FIRST ANGLO-AMERICAN tate Theatre 


SUMMER HOLIDAY MUSIC CONFERENCE 
Room 1139, 70 Fifth Avenue NEW YORK, N. Y. 
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The Music Teachers Na- 
tional Association meets 
this year in Cleveland, December 27 to 29, 
with headquarters at the Hotel Cleveland. 
The fact that Mr. William Arms Fisher is 
president is sufficient guarantee of an in- 
teresting and valuable program. Russell V. 
Morgan is chairman of the local committee. 
Many prominent musicians will participate 
in the program; those appearing at the 
meeting on school music are Osbourne Mc- 
Conathy, Joseph E. Maddy, Prof. Arthur 
Heacox and Adolf Weidig. 


M. T. N. A. 
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LAUSANNE 
IN AUGUST 


Book your passage now for 
the First Anglo-American 
Summer Holiday Music 
Conference, to be held at Lausanne, Switz- 
erland, August 2 to 9, 1929. The plans for 
the program are coming on apace, and every 
indication points to a meeting which will be 
long remembered as an inspiration and 
which will lay the cornerstone for perma- 
nent international relationships with our 
fellow musicians in other lands. 

Dr. Walter Damrosch has accepted the 
American presidency, and has written us 
that he expects to attend the meeting. The 
committee in charge is happy to announce 
the following Advisory Council, which has 
been organized for the purpose of affiliating 
in this movement all of the music and edu- 
cational forces of America: 

Miss Mabelle Glenn, Chairman, President 
of the Music Supervisors National Con- 
ference. 

Mr. William Arms Fisher, President of 
the Music Teachers National Association. 

Mrs. Edgar Stillman Kelley, President 
of the National Federation of Music Clubs. 

Mme. Mina G. del Castillo, Chairman of 
the Music Department of the National Fed- 
eration of Women’s Clubs. 

Dr. Uel W. Lamkin, President of the 
National Education Association. 

Miss Kate Lee Harralson, Chairman of 


the Music Section of the National Educa- 
tion Association. 

Dr. Frank D. Boynton, President of the 
Department of Superintendence, National 
Education Association. 

Mr. Frank A. Sealey, Warden, American 
Guild of Organists. 

Mr. Reginald L. McAll, President of the 
National Association of Organists. 

Mr. C. M. Tremaine, Director of the Na- 


tional Bureau for the Advancement of 
Music. 
Dr. Carl Engel, Chief of the Music 


Division, Library of Congress. 

Dr. Deems Taylor, Editor of “Musical 
America,” as a representative of the Musical 
Press of America. 

Dr. David Stanley Smith, Yale Univer- 
sity, as a representative of the University 
and College Music Departments. 

Mr. Kenneth M. Bradley, President of 
the National Association of Music Schools. 

Dr. John Erskine, President of the Juil- 
liard Foundation. 

For England, Sir Henry Hadow has ac- 
cepted the presidency. The English Advis- 
ory Council consists of the following mem- 
bers: Sir Alexander MacKenzie and Sir 
Hugh Allen of the Royal College of Music, 
Dr. McEwen of the Royal Academy, Sir 
Landon Ronald, Sir Richard Terry, Pro- 
fessor Bridge, Sir Walford Davies, Sir 
Henry Wood, and Professor Dent. 

The Conference standing Committee on 
International Relations, consisting of Ma- 
belle Glenn, Mrs. Frances E. Clark, George 
H. Gartlan, Franklin Dunham and Paul J. 
Weaver (chairman) met ‘recently in New 
York City and planned many of the details 
for the meeting. The programs, which will 
be announced soon, will contain equal rep- 
resentation in British and American speak- 
ers and will cover the most important 
phases of music education. A number of 
concerts and recitals will be provided. Time 
will be allowed for several short and one 
or two long sight-seeing trips during the 








FRANK HOLTON 
THE MASTER BUILDER 


Holton Guaranteed Band Plan 
Available to Five More Schools 


HE same plan and methods of Frank Holton & Co., which have estab- 

lished Wisconsin as the most successful school band state in America, 
are now available to five schools in some other state. 

These five schools should be in neighboring towns, near enough to one 
another to be reached by road or rail from day to day. 

Correspondence and an interview are invited from any Supervisor or 
School Superintendent whose school might be the logical center of such a 
circuit and to whom the following features of the Holton plan appeal : 


2: A playing band guaranteed in 12 weeks. 





Superintendent entirely relieved of work 


Every * of interesting children or parents in pur- 

Superintendent chasing instruments, making proper choice of 

Enthusiastic instrument and guaranteeing each child’s prog- 
ress. 


Here are just a few re- 
cerpts from letters received 
from superintendents who 
found the Holton plan a tre- 
mendous success: 


Instruction conducted during regular study 
* periods—no conflict with class work. Any 
child from fourth grade up is eligible. 


260 Pupils in Bands Write at once, giving your grade and 
“Three years ago we organized high school enrollment and if possible men- 
our band work .. . at the present . i ‘ 
time we have about 260 pupils tion names of Superintendents in neighbor- 
playing in our band. Band work 5 
has helped develop a very decided ing towns that deserve a band. No other 
interest in academic work.” F. O. Bs ee " y : 
HOLT, Supt., Janesville, Wis. activity brings community and school in such 
Marvel at Progress close sympathy, nor wins greater credit for 
“Your promises to the school and ° 
to the individual members of the its sponsors. 
band have > a —— 
The progress has been a marvel to 
many of the people in. the com- Frank Holton & Co. 
munity.” H. F. KELL, Supt., Lake 
Mills, Wis. 600 Church St. Elkhorn, Wis. 


Put It Across 


“Some people took your promise 
of a playing band being guaranteed 
in a few weeks as a joke, but we 
put it across and are still keeping 
up the good work.”” J.M. CANAAN, 
a 
ay 


Supt. Wonewoc, Wis. 
Started with 25—Now Have 50 “4 4 
“In September there were not Americas } tis a Greatest 
five boys or girls who could play. Ba : ‘ 6 
We started with 25 and since then 
the band hes doubled and more are nd Instrument 


coming in all the time. The band 
has played in public three times 


ee and we are more than satisfied with — 











results.”’ E. D. BROWN, Prin., 
Cambridge, Wis. 
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course of the week, and time will be allowed 
each day for informal discussions and per- 
sonal conferences. Already we are assured 
of the presence of many of the leading mu- 
sicians and educators from both England 
and America. 

Lausanne is one of the beauty spots of 
Switzerland, about thirty miles from Gen- 
eva on the mountain side overlooking the 
lake itself. Just under Lausanne, at the 
base of the mountain, is Ouchy, one of the 
most fashionable resorts in Europe. Lau- 
sanne is connected with several other fam- 
ous neighboring cities by trolley, and the 
temptations for sight-seeing will be great! 

The meetings themselves are to be held 
in the University, and the musical programs 
will be given in the Cathedral. The syn- 
dic (mayor) has placed these buildings and 
many other accommodations at the disposal 
of the Conference. 

An important feature of the plan is the 
visiting of schools in England between the 
middle of June and the end of July. The 
British committee is now arranging a sched- 
ule which will be published soon, providing 
ample opportunities to us from this country 
for the visiting of regular class-room work 
in the English schools. 

We were entirely serious when we said 
‘book your passage now.” We shall be 
taveling at the height of the season, and if 
we want comfortable accommodations we 

ust secure them without delay. At an 
parly date a complete announcement of the 
btrangements will be mailed to each reader 
bf the JouRNAL and to any of your friends 
hho may want to take advantage of the 
nusually fine accommodations for which 
he committee has arranged. 

All arrangements as to travel are being 
handled by the Conference Secretary, 70 
proadway, New York City. For the con- 
enience of Americans attending the meet- 















——=@12, several definite tours have been plan- 





ed; but the secretary will be glad to arrange 
or any individual or group who wishes to 
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follow a different schedule from those sug- 
gested. The first of these tours, which, for 
convenience, is called the Music Tour of 
England, includes the following: sailing 
from New York June 15th; six days in 
London; Brussels; Cologne; Bonn (Bee- 
thoven’s birthplace) ; the Rhine, Wiesbaden ; 
Frankfort; Nuremberg; Munich; Leipzig; 
Dresden; Prague; Vienna; Venice; Milan; 
Lugano; Lausanne, August 2 to 9; Inter- 
laken; about four days in Paris; arriving 
in New York August 26th. The cost of 
this tour is $970, including cabin passage. 

The second tour, called the Standard 
Conference Tour, leaves New York June 
29th and returns August 26th; it is based 
on cabin passage; it omits Leipzig, Vienna, 
Venice and Milan. The cost is $765. 

The third tour, called the Students Con- 
ference Tour, is based on tourist third cabin 
passage and accommodation at smaller hotels 
and pensions than those used for the first 
and second tours. It leaves New York July 
13th and returns August 20th; it includes 
four days in London, visits to Bruges, 
Ghent, Brussels, Waterloo, the conference 
at Lausanne and three days in Paris. The 
cost is $395. 

A fourth tour has been arranged for those 
who wish to land in Southern Europe, 
traveling northward and sailing from 
England. This tour leaves New York on 
June 22, arriving in Naples on July 1; it 
includes the following points: Island of 
Capri, Rome, Florence, Venice, Milan, Lu- 
gano, Genoa, Nice, Grenoble, Chamonix. 
After the Lausanne Conference those tak- 
ing this tour will be independent, arrange- 
ments having been made for the return 
journey on cabin class steamships sailing 
on a schedule of dates which can be fitted 
into almost any desired continental routing. 

At an additional cost of $98, one may go 
from Lausanne to Salzburg for the Annual 
Festival, returning to New York on Sep- 
tember 21st. 
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Year after year of the usual routine 


















work as a music supervisor is a 
long, long road to success. People 
judge your worth by the more spec- 
tacular things—orchestra and band 
concerts, etc. Supervisors who fea- 
ture this work enjoy greater pres- 


tige—get higher salaries. 


Melody Way classes will provide 
ample material for your orchestras 
and bands. In the early grades, 
Melody Way pupils make rapid 
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YOUR REPUTATION 


~ determines your salary 
Melody Way 


paves the way for unusual 
accomplishments 


Violin, for class or individual instruction. 


MIESSNER INSTITUTE OF MUSIC 


441 Broapway, Mrwaukez, Wis. 


progress in piano, the basic musical 
instrument. This training creates 
an intense interest in music and a 
foundation for other instruments. 
Soon you will have splendid bands 
and orchestras. Parents will be de- 
lighted with the things you are ac- 
complishing. School officials will 
appreciate your increased worth. 


Learn the facts about Melody Way. 
Used in hundreds of schools and 
colleges. Mail the coupon for full 
information. 


W. Otto Miessner, author of Melody Way to Play the \N 
Piano, has applied the same principles of pedagogy to \~ 
violin instruction. Ask about Melody Way to Play the ‘ \ 















Address ... 


Miessner Institute of Music, 
441 Broadway, Milwaukee, Wis. 
Please send me full information on: 


(1) Melody Way to Play the Piano. 
O) Melody Way to Play the Violin. 











City 
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THE SCHOOL ADMINISTRATOR AND THE MUSIC PROGRAM* 


MABELLE GLENN 
Director of Music, Kansas City. Mo.; President, M. S. N. C. 


HE GENERAL administrative direc- 
‘a which comes to the music depart- 
ment from the superintendent’s office differs 
widely in different school systems. I have 
been fortunate in having an opportunity to 
work under a superintendent who has made 
a very clear analysis of the function of 
He regards a school 
system as essentially a type of business or- 
ganization—a type of big business in which 
the community is most vitally concerned. 
Business exists to do something, and the 
specific services to be furnished by the 
type of business organization called “The 
Schools” are the first concern of a school 
It is generally conceded that 
the specific services which the schools are 
to furnish today are desirable social, moral 
and aesthetic ideals and attitudes, desirable 
habits, skills and elements of knowledge in 
the individual which will be socially valu- 
able in childhood and in mature life. 

The school administrator begins by think- 
ing in terms of the community itself. The 
central thought of his staff, to which the 
director of music belongs, must be to weld 
the whole community into an effective unit 
rather than to make the schools a unit in 
the community. Knowing that a school 
system cannot function fully in a social 
vacuum, the administration makes plans 
beyond the school room. School activities 
of today are as wide as the social contacts 
of the pupils in the school, and the super- 
intendent has a right to expect his Music 
Department to function toward these social 
aims in education. 

In assuming my duties as Director of 
Music in Kansas City, I was commissioned 
by my superintendent to work out a plan 
whereby music might be made a vital force 
in the community. He added that while in- 
dividual variation in music capacity must 
~ * Reprinted from 1928 Book of Procedings, M. S. N. C. 


school administration. 


administrator. 


be recognized, there was no doubt in his 
mind but that the emotional life of every 
child could be enriched now and hereafter 
by contact with music, and it was the de- 
velopment of phases of music education 
which influence every child that should be 
given first attention. 

The working out of details of a plan 
which would reach every child and enrich 
not only his school life but his complete 
life, was to receive first consideration. This 
plan must not only be concerned with or- 
ganization in curriculum activities but must 
reach all of the social contacts of the child, 
for music activities in the class room which 
do not carry over into homes, churches, 
clubs, concert halls, places of recreation and 
amusements are not activitics of such a na- 
ture as to be a vital force in life. 

Studying the machinery employed in suc- 
cessful experimentation in general educa- 
tion outside the field of music and examin- 
ing the programs of Music Departments 
which were making music a vital force in 
the community preceded any final decision 
in plans. It had been pointed out that a 
successful music department is one that is 
not grafted onto a school system but rather 
grows into it. Therefore a gradual devel- 
opment, with first consideration given to 
those phases of music education in which 
all pupils participate with pleasure and 
profit, was desirable. When all pupils had 
been given an opportunity to make music a 
healthy emotional outlet, then we might 
turn our attention to phases of music edu- 
cation which serve selected groups to a 
greater extent. I was encouraged to talk 
over these plans in their unfolding with my 
superintendent, who knew local conditions 
and had a basis for judgment as to the pos- 
sibilities of the success of these plans in our 
school system. 























Midget Piano 


No money, effort, or craftsmanship have been spared 
to make the new type Cable MIDGET the recognized 
standard small piano, perfect for school use. It 
stands as the high point in the achievement of 
an organization producing better pianos for 


almost half a century. Durable, yet light 
in weight . . . proportionately lowin cost ® 
--+-mobile .... yet holds its 


tone and tune. <) 
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and largest sounding board area of any 
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4. Strings longer than in most popular Baby 


Grands. Normal string angle not distorted 
for added length. 


5. Heavier plate gives greater durability and strength. 


6. New scientifically designed scale; action giant-bracket- 
ed to plate, preventing any variation in adjustment. 


7. Durable, mobile, holds its tone and tune. 


Available to your school, to you and all members of the school profession, 
under our extraordinary special offer. . . . Mail coupon full particulars. 


The CABLE COMPANY 
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His willingness and desire to give 
thought to seemingly unimportant details in 
the music department has not only meant 
his sharing the responsibility of the results 
but has meant that every project launched 
in the music department has had the force 
of the superintendent’s office and the Board 
of Education back of it. The fact that a 
superintendent can and will sympathetically 
explain the inner workings of the music de- 
partment to the Board of Education and to 
the patrons of the community gives that 
department a feeling of security. 

There are other advantages in working 
close to the head of the school system. 
First, through his experience and study he 
has acquired administrative skill which 
eliminates bungling and saves time. He has 
the fundamental guiding principles of edu- 
cation in mind and sees a situation from a 
larger point of view than does a director of 
a department. A music director may think 
of the success of his plan as the end, while 
the superintendent sees the child as the end 
of all educational activities. 

You may be saying to yourself—“But my 
superintendent does not appreciate the place 
music should hold in life.” Of course, it 
is one of our responsibilities to influence 
those who are in charge of the larger policies 
of the system. But are not most of the 
departments of music which are not func- 
tioning effectively hiding behind the excuse 
that the superintendent’s office is unsympa- 
thetic? The director of music who has not 
enough conviction to make his superinten- 
dent see the importance of music can hardly 
hope to gain the confidence of the com- 
munity. 

lf you, director of music, are confronted 
with indifference in the superintendent’s of- 
fice, plans for making the administration 
“see light” should be carefully thought out. 
Acquaint your superintendent with the tech- 
niques employed by practitioners in your 
field. Discuss with him your ideals for 
public school music’s contribution to an 


abundant life in your community. Talk 
over the methods which you have worked 
out through your own experience and the 
experiences of successful fellow workers, 
and he will grow in his appreciation of the 
importance of music as a required objective 
in education. 

The director of music should be ready 
with constructive recommendations at all 
times, and, because the superintendent sees 
a situation from a larger point of view than 
can any director of a department, should 
accept occasional reversais in a good spirit. 
I have known directors who took as per- 
sonal slights the inattention or quickness of 
decision of a very busy man; but we must 
remember that the stronger the superinten- 
dent the more quickly he thinks and acts. 
For that reason plans to be presented to an 
administrator should be thought out in de- 
tail and should be in concise shape so that 
a minimum amount of his time is required. 
We cannot expect “half-baked” plans to re- 
ceive the approval of a superintendent. 

Perhaps you are thinking that if you had 
to wait to talk over with your superinten- 
dent the details of every project you would 
never get started. I agree with you that it 
is sometimes hard to get the ear of a busy 
superintendent, but I have often found that 
while waiting for an opportune time to talk 
over plans with my superintendent, my vis- 
ion has cleared, my plans have matured or 
changed. 


A Drrector oF Music 1N ADMINISTRATIVE 
DuTIEs 


When a plan has been approved by the 
Board of Education through the superin- 
tendent, then it is the business of the direc- 
tor of the department to administer it 
through the members of the department. In 
this the director must not pose as a Moses 
bringing down the tables of law from the 
mountain top. Through a council of de- 
partment heads and teachers the general 
procedure can be unified. A music depart- 
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Another Gift 
to Music and Education 





THE study of Music in Colleges, Uni- 
versities, Conservatories, Music Schools 
and High Schools may now be placed on 
the same basis as any other Science. With 
this Lecture-Laboratory course the lec- 
turer may present the History of Music 
from the appreciative point of view instead 
of from the time-honored chronological 
point of view. The development of the 
various phases are dealt with by subject 
rather than by calendar. 

This new approach to the difficult ac- 
quirement of the salient facts in the His- 
tory of Music is at once the modern short- 
cut to a much-desired achievement. It is 
also thoroughly pedagogic, illuminative, 
delightful and potent. 

Any real study of music must be done 
with the real music itself, not abstract 
theory about music. The riches of the 
world’s best Music Literature are now ob- 
tainable, perfectly reproduced on new 


Victor Orthophonic Records. Theclassroom 
piano is woefully inadequate in present- 
ing old Ambrosian and Gregorian chants, 
Palestrina Masses, the Troubadours, early 
opera, etc. Or in presenting the tone color 
of orchestral instruments, the orchestra 
itself, and the great volume of vocal music. 

All these are brought to the lecturer’s 
needs, and are studied and compared. Re- 
search is made by the students in the lab- 
oratory period. The results are brought 
in, in written and oral quiz to the class- 
room as prepared recitation, therefore 
are credited as all other lecture-labora- 
tory subjects are. 

Here is a real innovation in the study 
of real music. The discussive matter is 
keyed to our ““What We Hear in Music” 
by Anne Faulkner Oberndorfer. 

Single copies 75c postpaid. Quantities 
of twenty-five or more 60c each, f. o. b. 
Camden. 


The Educational Department 


VICTOR TALKING MACHINE CO. (Oa CAMDEN, NEW JERSEY, U.S.A. 
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ment of two or three members obviously 
presents a very different problem from a 
department of 75 or more. But in either 
situation, group discussions are essential if 
the largest possible returns are realized from 
each individual and from the group as a 
whole. 

A department organized on a democratic 
basis with several committees should secure 
unification of spirit. Sharing responsibility 
brings to the members of a department more 
pride, more joy and satisfaction of pos- 
session. 

Each member should have a sympathetic 
understanding of the contribution which 
every other member in the organization is 
making toward the carrying out of educa- 
tional policies. There is no greater handi- 
cap to success than inability to engage with 
others in common undertakings. 

A person who lacks power to understand 
the importance of the work of other mem- 
bers of the department, no matter how effi- 
cient he is in his own particular line, is a 
liability rather than an asset and for the 
sake of the group morale should be elimi- 
nated. 

If we are eager to test the efficiency of a 
plan of organization let us ask ourselves 
such questions as these: 

1. Does every individual know enough 
of the whole plan to do his part in- 
telligently ? 

2. Does every member of the department 
feel personal responsibility ? 

3. Are details thought out in advance? 


The method by which curriculum revision 
has been carried on in many school systems 
in the past five years is a splendid example 
of unification through codperation. Instead 
of the director of music being wholly re- 
sponsible for the revision of curricula, com- 
mittees consisting of class room teachers, 
supervisors and administrators have been 
appointed, so that in a medium sized city 
two hundred or more persons were actively 
engaged in curriculum study in music. The 


fact that two hundred persons examined all 
available courses of study and read authori- 
ties on the objectives of education, so that 
they might make contributions to the cur- 
ricula, stimulated class room instruction to 
a very gratifying extent. The old order of 
things, when a director handed down a 
-ourse of study which was to be rigidly fol- 
lowed, made of the teacher a sort of glori- 
fied monitor. The new plan enables the 
class room teacher intelligently to codperate 
as a member of a working family. To be 
sure, the director of a department works 
very close to these committees, always en- 
couraging and stimulating thought. 


THE FUNCTION oF A DIRECTOR IN 
UNIFICATION ‘ 

Whenever there is an interruption in the 
continuity of the education of a child it 
should be recognized by the director of a 
department and plans made for its correc- 
tion. Too often there is a break in the 
progressive development of pupils because 
high school teachers have no definite knowl- 
edge of the elementary and junior high 
school music experience of their pupils. 
The early work in the high school should be 
conducted in such a way as to secure a se- 
quential development. Through teachers’ 
conferences the director can acquaint high 
school teachers with the methods employed 
in the grades for musical development. If 
a high school teacher is not interested in 
finding out how and what pupils have ex- 
perienced in the grades and junior high 
school and is not willing to adopt methods 
of teaching that conserve to the utmost what 
his pupils bring to high school in desirable 
attitudes toward music and power in mak- 
ing it, he should be shaken out of his com- 
placent self-sufficiency. The high school 
teacher who is eager to know of the former 
experiences of his pupils is never the teacher 
who excuses himself on the grounds that 
his pupils came to him with no preparation. 

This unification of experience from kin- 
dergarten through college in school activities 
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and in outside activities is only possible in a 
system where there is a director of music 
who is directly responsible to his superin- 
tendent for the musical development of the 
community. 

It is unfortunate that in many of the 
smaller cities of the middle west music is 
not making the contribution to individual 
and community life that it should because 
the grades are working independently, the 
junior high school has no connection with 
either the grades or the high school and the 
instrumental department functions as a 
separate unit. The Music Supervisors Na- 
tional Conference ‘might render a great 
service to schools if it attempted to get the 
idea of importance of continuity in music 
education into the minds of the superinten- 
dents and Boards of Education. 


Puases oF Music EpucaTion WHICH 
CALL FOR SPECIAL ORGANIZATION 


A director of music who permits any 
project to go into a school unorganized is 
failing to that extent. If a project is 
worthy of a place in the schools it is worthy 
of the most careful organization on the part 
of the director. Success or failure of a 
worthy project is often due to the plan of 
organization. 

If a director believes in the development 
of bands and orchestras in a school system, 
he must believe in class instruction on band 
and orchestral instruments, and he must be 
willing to work out a plan whereby this 
instruction is given under favorable con- 
ditions. 

If class piano instruction is to show satis- 
factory results, the director must organize 
carefully. Turning these classes over to 
private piano teachers, each to carry on as 
she fancies, will never bring satisfactory re- 
sults. Private piano teachers too often are 
technicians but not educators. They seldom 
have had an opportunity for acquaintance 
with the underlying principles of education 
and are likely to forget the child as a think- 


ing and feeling being in their desire to train 
his fingers. Unless there is a carefully 
worked out plan of procedure based on 
sound pedagogy, it would be better to omit 
class piano instruction. 

Concerts for children are generally con- 
ceded to be important in the development 
of a community’s musical life, but in many 
instances the purpose is defeated because 
the director of music fails to assume the 
responsibility for their success. When 
young children are turned loose at a sym- 
phony orchestra concert that has been pre- 
pared by persons who have no point of con- 
tact with children, and when these children 
come to the concert with no idea of the 
music content, no ideals in concert etiquette, 
and no former training in giving their 
imaginations the right of way in music, they 
will be so bored that they will have no de- 
sire for further concert experience. 

Therefore, programs for children’s con- 
certs must be very carefully built. A con- 
cert planned for high school students is not 
the concert best suited to fourth grade 
pupils. Pupils from each school should 
be definitely assigned to a certain section 
of the concert auditorium. Entering and 
leaving a concert hall with dignity has its 
influence in bringing about the desirable 
attitude toward music. Pupils paying for 
concerts rather than being given them, is 
another important factor in building up the 
right attitude. Why should children pay 
for movies but have this, which is one of 
the most beautiful experiences of their 
youth, given to them without their making 
the slightest sacrifice? In the poorer schools 
of several cities, the teachers have organ- 
ized banks to take care of the concert ticket 
money as the pupils bring it penny by penny. 
Appreciation for good music goes hand in 
hand with respect for it. 

In planning children’s concerts the direc- 
tor of music has the opportunity of combin- 
ing his powers of organization with his 
insight into music’s appeal to children, and 
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Edited by Vaughan Williams, Martin Shaw, and Percy Dearmer 


Music edition, with notes $2.50 
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A companion book to the famous Oxford Books of Verse. 
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and foreign, old and new 


Many of the carols have been sung 
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arrangements are very varied to suit all kinds of voice combinations. 


MODERN CHRISTMAS CAROLS 


1. Ring Out, Wild Bells. Bainton................ 10c Three-Part 
Unison 211. The Three Kings. Joseph. (Unacc) ..........- 15c 
10. Adam Lay Ybounden. Warlock............... 10c 212. Adam lay i-bounden. Joseph. (Unacc) ........ 12c 
Bas DONE, POOR Wee ccc ccccceccccusssucs llc 213. Of One That is So Fair. Joseph. (Unacc) ..... 15c 
oD. Tee Gracious Time. BERGOte. 20. ccccccacccecss 10c 501. The Holly (Welsh). Davies ............-eeee- 20c 
60. A Frosty Christmas Eve. Milford............. 12c 507. Hymn to the Virgin. Bell ...........eseeeeee 20c 
61. When at Night I Go to Sleep. Milford......... 10c 59g The Maiden That is Mekslacs Bell ; 15c 
62. Lo, Here Are Shepherds. Milford............. 10c $09. Mater Ora Filiur Bell ce 20c 
63. There Were Three Jolly Welshmen. Milford....10¢ 249° ne We ar | we ee ee 15 
64. There Was an Inn. Milford.............0c.0. 12c . No ower of Jesse. 4 ee eS aires c 
65. Come, Sing and Dance. Harris............00¢ 12c (Nos. 507-509 “— sae ant ee of Strings and Fiano 
66. Christmas. Lilian Smith...............s00000. 10c arts on hire.) 
67. Carol. Harry Farjeon ...........sseeesceeees 10c Mixed Voices 
vg -—4, 3%, - Bases 2 SS. ee 40c 
87. Christmas Day in the Morning. Moeran ....... 10c (Score and parts for full orchestra on hire. Re- 
96. A Christmas Carol. Bainton ..........cccseeee 10c cently sung at the Worcester Festival under Al- 
A. 6. Mater Ora Filium. Wood ..........cseeeee. 10c bert Stoessel, and by the Mendelssohn Choir, 
A. 20. I Saw Three Ships. Dunhill................ 12Zc Toronto.) 
OC 10c SEG, COUR... BONE onic dcicccnccsdccecocessecces 10c 
s 706. The Virgin’s Cradle Song. Rubbra ........... 10c 
Two-Part (On the English Singers’ programmes.) 
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if he is willing to work in detail his efforts 
will be crowned with success. 

While many music departments suffer for 
lack of organization we all appreciate that 
an administrator must not create machinery 
for machinery’s sake. I have seen blue 
prints of the organization plans of depart- 
ments in which the child was so far away 
from the head of affairs as to make them 
complete strangers. An administrator must 
watch lest success close in on him and shut 
out the child from his vision. 

Let me pass on a word of warning to 
administrators from Daniel Gregory Mason, 
who says, “The first art of every artist is 
to choose the right ideals, but the ‘practical 
man’ maintains that civilization is to be set 
right not by anything so subtle and imma- 
terial as better ideals but by his modern 
cure-all ‘organization. He does not see 
that, after all, his organization can only re- 
shuffle what already exists—that new values 
can come into existence only through ideals.” 

If music is to function in American life 
to a greater extent than it is now function- 
ing, we, the administrators of music depart- 
ments, must “extend our vision beyond 
keeping pace with the present.” We must 
see in public school music a means of feed- 
ing man’s need for beauty, not a stunt for 
arousing transient enthusiasm. 

Do we fear bringing joy to the music 
lesson? In reading addresses delivered be- 
fore music conferences I have been startled 
to note that several persons in public school 
music work seemed to fear lest music be 
made too pleasant, though psychologists 
have told us there must be joy in every les- 
son, that any activity which is not associ- 
ated with joy, or at least with a sense of 
satisfaction, is likely to be lost. 

Tagore has said, “Things in which we do 
not take joy are either a burden upon our 
minds to be got rid of at any cost; or they 
are useful, and therefore in temporary and 
partial relation to us, becoming burdensome 
when their utility is lost; or they are like 


wandering vagabonds, loitering for a mo- 
ment on the outskirts of our recognition, 
and then passing on. A thing is completely 
our own only when it is a thing of joy to us. 

“No matter what incidental benefits may 
be attributed to music and the hearing of 
music, the central thesis of music must ever 
be beauty; and through its beauty the ulti- 
mate purpose of music must be to increase 
human pleasure and enjoyment.” 

This story is told of Leonardo, that when 


‘his pupils were called in to see the com- 


pleted picture of the Last Supper they fell 
in ecstacies over the tracery on the border 
of the tablecloth. Whereat the angry artist, 
with a sweep of his brush, annihilated the 
beautiful tracery, exclaiming, “Fools! look 
at the Master’s face!” Is it not possible 
that we as administrators stand in danger 
of losing sight of the Master’s face in our 
anxiety to perfect the tracery? 

Let us as organizers of music activities 
take the bringing of joy to America 
through the experience of beauty as our 
ideal, our aim; and a noble aim it is, if 
Galsworthy was right when he said, “Beauty 
alone in the largest sense of the word—the 
yearning for it, the contemplation of it—has 
civilized mankind.” 
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MUSIC FOR ADULTS AND MUSIC FOR CHILDREN* 


O. G. SoNNECK 
Editor, The Musicai Quarterly, New York City. 


OME MUSIC is suitable only for 
teed some is suitable only for chil- 
dren; some is suitable for both and some is 
suitable for neither, because merely child- 
ish. With this observation of undisputable 
wisdom I could safely retire from the scene, 
but I am expected to risk security and 
agreement by personal elaboration. 

To begin with: recently a distinguished 
composer saw on my desk some easy teach- 
ing pieces of the kind that gladdens the 
hearts of salesmen. He guaranteed that he 
could turn out such stuff by the ream, only 
much better as music. “Try it,” I said. He 
did. With the result that, indeed, his stuff 
was more musicianly, but otherwise unde- 
sirable for the purpose because his concep- 
tion of what a child should grasp digitally 
and mentally conflicted with what a child 
could so grasp. It was music by an adult 
who stooped to conquer but had only pro- 
duced something, aside from its musician- 
ship, which sounded as if intended for an 
adult with a baby mind. 

The case is by no means isolated, but 
more frequent is this one: with a letter 
setting the author’s vast teaching experi- 
ence in its proper light and at the same time 
deploring her inability to find in any pub- 
lisher’s catalogue music pedagogically fit for 
her own pupils, comes a batch of pieces 
destined to set the educational world on fire. 
Usually they display a more or less intelli- 
gent educational design or idea, though gen- 
erally of the kind to be found in hundreds 
of other pieces, but also an appalling lack 
of musicianship. And as for inspired talent 
to compose, that is, to compose something 
with a spark of distinguishing originality— 
a gift all the rarer, the easier the music is— 
not a vestige. Simply the case of the blindly 
desperate teacher who has fooled herself 


* Reprinted from 1928 Book of Proceedings, M. S. N. C. 


into believing that her gifts as a composer 
run parallel to her gifts as a teacher. 

A third, rather frequent, case : a composer 
sets out to write an instructive piece for 
second or third grade. Before many meas- 
ures have passed, he suddenly seems smit- 
ten by a lurking ambition for greater glory 
or by the speculation that he might just as 
well catch two birds with one stone. He 
proceeds to show off his prowess as a com- 
poser by making part of the piece a second 
or third grade teaching piece but other parts 
fifth grade with a hankering after a con- 
cert-pianist. With the obvious result that 
his hybrid can be used by neither a concert- 
pianist nor a child. 

To add to this galaxy of failures, we have 
the composer who seems to think that drivel 
is what children need; the composer who 
seems governed by the principle that any 
grammatically correct but mediocre routine- 
piece which he rattles off, is good enough 
for children; the composer who hopes to 
please children by depicting childish titles 
with equally childish music, though often 
enough the title appears to be an after- 
thought and, indeed, has very little in com- 
mon with the music; the composer who with 
considerable justification theorizes about 
the obsolete staleness of idiom in so much 
music for children of the twentieth century, 
pleads for at least a touch of modernity in 
the musical ways and means and then pro- 
ceeds to indulge in sophisticated musical 
piffle; finally that bore of a composer who 
puts on learned spectacles and tries to push 
the children up the Gradus ad Parnassum 
on the stilts of his abortive, desiccating 
pedantries. 

Fortunately the ledger has a credit-side, 
the side which is to the credit of fairly 
numerous American composers blessed with 
the special gift of writing for children. 
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And, indeed, it is a gift not one bit less 
special than, for example, the gift of writ- 
ing chamber-music. Frequently, I admit, 
even then a pedagogical sense of the fitness 
of things is more pronounced than musician- 
ship and the talent for composition, but the 
total result generally silences criticism of 
this or that detail. As for the ranking 
leaders in this difficult field of composition, 
so full of pitfalls for the unwary, they 
combine with a sort of sixth sense of what 
will interest the American child and with a 
methodical conception of educational re- 
quirements at each step, an impeccable mu- 
sicianship, an enviable talent as composers, 
but best and rarest of all, taste. 

Of all qualities which go to make an art- 
ist, it so happens that taste ranks highest. 
At any rate, on my own scales, an ounce 
of taste weighs more than a ton of knowl- 
edge. Furthermore, that adage about “a 
matter of personal taste’ has sadly been 
overworked for the benefit and polite pro- 
tection of him who lacks taste. As a matter 
of fact, there are things which neither the 
true creative nor interpretative artist will 
do, no matter whether he be conservative or 
“ultra.” And, if he does do them, the sen- 
sitive listener will deplore them as a chance- 
stumbling from esthetic grace. However, 
taste does not manifest itself only nega- 
tively ; it works its wonders also in a posi- 
tive direction. A melody may be harmon- 
ized and the voices may be conducted in 
sundry ways which are satisfactory and 
give no offense, but let skill and inspiration 
be governed by taste and even a child will 
notice the delightful details which consti- 
tute that subtle difference which makes all 
the difference in the world. 

Even a child, that is, if one takes the 
trouble to draw his attention intelligently 
to such things. Therewith I find myself 
suddenly on the much trodden Appreciation- 
Boulevard where most of us can but repeat 
and reiterate our convictions. Now, to re- 


spect one’s neighbor’s convictions, is com- 
monly held to be the attribute of a gentle- 
man, but I waive the compliment in matters 
of appreciation of music. I belong to those 
who believe that all the talking about music, 
all technical explanation of music and the 
like is sheer humbug compared with the 
self-explanatory persuasive eloquence of 
music itself, sung or played by the children 
under stimulating guidance and training. 
First and above all, let them “make” music 
—the best music available that is within 
their capacity (and that of their teachers). 
Their hearing the best of music within their 
capacity is second in importance, though, of 
course, indispensable and imperative. All 
explanatory matter, all theoretical study 
ought to be but supplemental and even then 
it should restrict itself to the unavoidable. 
Vivisection may be necessary for medical 
progress, but vivisection of art for the bet- 
ter enjoyment of art is abhorrent. 

Of the anatomy of music, both child and 
adult, for the appreciation of music as music, 
need to know even less than what they need 
to know in daily life of the complicated 
anatomy of the human body. And if it be 
a question between pointing out that the 
second theme is taken up by the first bassoon 
in canonic imitation of the second horn and 
pointing out the exquisite taste with which 
the composer unfolded the beauty of a 
phrase, then I favor unqualifiedly the ap- 
peal to the child’s appreciation of taste. The 
mad-Mullahs among appreciationists may 
not know it, but many of us Nazarenes 
have come to consider their tribe a pest. 
We have begun to wince at the very term 
“Appreciation of Music,” which stands for 
an essentially sound enough doctrine but is 
by now somewhat in disrepute because of 
the absurdities of an otherwise negligible 
type of educational drummers, zealots, 
charltans and pedants who follow the Percy 
Scholes of the movement as the jackall does 
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the lion.* Appreciation of music? By all 
means, but let it be music, not just the skin 
and bones of music. 

If emphasis was laid on “the best music 
available,” as a publisher I know only too 
well that the proverbial road to hell is paved 
with good intentions too often violated in 
practice, but as long as teachers themselves 
are accessories to such crimes, the responsi- 
bility remains joint, not single, and the law 
of supply and demand will continue to in- 
trude itself unpleasantly. However that may 
be, in principle there can be no dissenting 
voice against “the best music available.” 
Different it is with the qualifying words, 
“within their capacity,” on which equal em- 
phasis was laid. In a way that qualification, 
whether it pertains to physical or mental 
capacity, goes without saying, but just what 
is that capacity at various ages? A foolish 
question because no generalized answer can 
be given. Individual capacity cannot be 
measured with a yardstick and if it must be 
measured somehow for the purpose of 
groups or classes, then that task must be 
left to the educators. Yet one particular 
aspect of the problem continues to haunt 
me though (or perhaps because) my mind 
is still in an inquisitive haze. In fact, that 
aspect prompted the very title of this dia- 
tribe. 

In making the point, if a point it be, I am 
at a distinct disadvantage because, to my 
lasting injury, I was musically precocious, 
have no children and have never taught 
children. This I do know, however, that 
Goethe did not write his “Faust” for chil- 
dren, nor Dante his “Inferno,” nor Shake- 
“Sonnets,” nor Ibsen his 


speare his 





*In expressing to Mr. Scholes my admiration of many 
years for his qualities of leadership, I was actuated by 
the fact that every vital movement has its camp-followers. 
To hold the leaders responsible for the mis-deeds of 
others is silly, but it is still sillier to want to scuttle the 
whole movement because one does not agree with every 
Phase or procedure of it or feels that in the hands of 
extremists a particular brand of appreciation of music 
might just as well be labeled the depreciation of music. 
Several roads lead nowadays to the Rome of music, but 
the one marked “Intolerance” is rather too deceptive for 
comfort and safety. 
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“Ghosts.” Such works address themselves 
to the adult mind and can be grasped, ex- 
cept for incidental episodes, by the adult 
mind only, if we bar Nature’s whim in 
creating a few abnormal exceptions. Is it 
really so different with Bach’s B minor 
Mass, Wagner’s Tristan and Isolde, Bee- 
thoven’s Eroica Symphony? I can under- 
stand a child getting the excitement of a 
dramatic spook-story out of Schubert’s 
“Erkling” or the pomp and circumstances, 
even the final horror, out of Verdi’s “Aida,” 
but I doubt that such music as music is 
digestible by children. And this doubt, if 
you please, even with respect to Sonatas by 
Haydn, Mozart, Beethoven. This or that 
movement, yes, but on the whole no, for the 
simple reason that, generally speaking, these 
sonatas were not conceived for the child- 
mind. 

The comparative simplicity of easy sona- 
tas by the classics misleads many in thinking 
otherwise. A sonata by Mozart looks sim- 
ple enough. Yet how difficult he is to play 
really well! To play the notes is the one 
thing, but to possess the technique of style 
and to breathe the life of music into notes 
is quite another. Thus music often will be- 
come all the more dangerous for an inter- 
preter, the simpler it seems to be. That 
truth was back of Anton Rubinstein’s an- 
swer when in my salad-days I once asked 
him about the most difficult thing to play 
and he quickly replied: The C major scale. 
That one may push this distinction between 
means and contents too far, I readily grant 
and, of course, I, too, realize that music in 
dance-forms or descriptive and pictorial 
music will easily fall within the mental 
grasp of children, though not composed for 
them and sometimes far from simple. The 
reason for this receptive appeal is obvious, 
as it is for that of the pizzicati in Tschai- 
kowsky’s Fourth Symphony and other such 
special aural effects. Or, if a child hears 
Tschaikowsky’s Piano Concerto magnificent- 
ly played, the splendor of the fire-works may 
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dazzle it, as much as the adult, just as child 
and adult move on a similar plane of re- 
ceptivity watching the tricks of a Houdini, 
but the question here is of music as music 
penned by an adult for adult minds and to 
be understood as an effluence of mind. 

“But,” said to mea famous educator, “The 
children just lap it up.” My answer was, 
“My puppy-dog laps up just as enthusiastic- 
ally all sorts of things, if the notion happens 
to strike him.” No, the lapping-up argu- 
ment does not satisfy me, especially not 
when I hear children, though the notes, etc., 
be correct, execute (I mean this literally) 
a Sonata by Haydn. My sense of cuteness 
may be gratified but the acuteness of my 
senses tells me a different story. Nor does 
any procedure satisfy me by which the ap- 
preciation of adult music is injected into 
children as with a syringe, as when, for 
example, music conceived without a “story” 
and not even suggestive thereof by its title, 
is draped in a fictitious story to make the 
child understand the music. For my taste, 
altogether too much romancing has crept 
into the doctrine of appreciation of music 
and, if not romancing, then the game of 
hide and seek, by which I mean, for instance, 
the game of showing and demonstrating to 
the children an oboe and telling them to 
watch for it while the music is being played. 
Within reasonable bounds all that sort of 
thing is proper and some educators possess 
the enviable knack of doing it so delightfully 
that the children just “lap up” the informa- 
tion, but to what extent does it all remove 
the stumbling block that adult music re- 
mains adult music, even if spoon-fed allo- 
pathically to children? 

We all agree with Dean Lutkin’s tested 
theory that normal children, even though 
their taste may have been vitiated, can easily 
be nursed back to their natural preference 
of good to poor music. Thus the best of 
music would appear to come enticingly 
within their sphere of appreciation, though 
music and mind may lie on very different 





Music SUPERVISORS JOURNAL 27 


levels. Perhaps sheer loveliness needs no 
locks to lift the flow of juvenile receptivity 
to the level of adult expression and perhaps 
age is not a factor at all for experiencing 
awe in the presence of great art, though the 
message itself remain largely unintelligible. 
Nevertheless it seems to me a somewhat un- 
necessary risk, when from Bach onward so 
much good music unquestionably suitable 
for children is available, to push them be- 
yond a point where their appreciation be- 
comes partial, ceases to be complete and 
depends on associative criteria. Am I quite 
mistaken, if I seem to notice some educators 
wandering erratically round that point? 
Possibly, but when I so often see half a 
certain theatre in my neighborhood filled 
with girls of about fourteen as the audience 
for psychological problem-dramas or even 
raw sex-plays, such a strictly American 
spectacle makes me wonder whether or no 
something at bottom similarly unwholesome 
and senseless has not crept into the appre- 
Of course, with this dif- 
ference that music neither analyzes the 
hazards of life nor dissects characters and 
that a triangle in the orchestra happily still 
stands for something quite other than the 
eternal triangle on the stage. 
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an introduction by Mr. Kountz, 
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A NATIONAL MUSIC STUDY 


Aucustus D. ZANzIG 
315 Fourth Ave., New York City. 


Epitor’s Note: Many supervisors have been 
greatly helped in their local work by the activities 
of the Playground and Recreation Association of 
America. That Association has now undertaken 
a study which should have the whole-hearted sup- 
port of all music educators, and to which they 
may look for helpful guidance in many of their 
larger problems. 

Mr. Zanzig, formerly Instructor in Music Edu- 
cation at Harvard University and Smith College, 
and in the public schools of Brookline, Massachu- 
setts, is Director of the National Music Study of 
which he speaks in the following paper. Two 
years will be given to the Study, during which 
time Mr. Zanzig will visit many cities and towns 
in all parts of the country. A General Committee 
and Special Committees of men and women 
prominent in each of the fields of musical en- 
deavor will have an important part in carrying 
on the Study.—P. J. W. 

HE PLAYGROUND and Recreation 

Association of America has for more 
than ten years maintained a Bureau of Com- 
munity Music. This Bureau has had two 
main purposes: One, to provide for recrea- 
tion and music workers throughout the 
country a means of sharing their ideas and 
experiences in developing musical activities 
in their respective communities. It has 
gathered information as to what was being 
done, and how it was being done, and that 
information has been made available to all 
the workers with whom the Association has 
been in touch. Also, through publicity given 
to choice bits of this information, desire for 
music, or for more music, has been aroused 
in communities whose musical resources 
were a buried treasure, or were only in 
small part discovered. It has issued bulle- 
tins, pamphlets, and a book, and answered 
thousands of letters, all having to do with 
helping to provide opportunities for every- 
body to find as much delight and nourish- 
ment of spirit as he or she can through 
music, especially through participating in it. 
The second purpose of the Music Bureau 
has been to provide for every community 
desiring it the personal help of an expert 


community music worker who would spend 


enough time in the community to help or- 
ganize musical activities there, and to find 
and instruct local people capable of carry- 
ing on those activities. 

The Association still holds to these two 
purposes, to provide both information and 
field service for the development of music 
in communities. But its means of gather- 
ing information and, above all, of gaining 
insight into the values, the problems, and 
the possibilities of community music must be 
more intensive, more searching, more direct, 
than heretofore. This is because of the 
tremendous growth of popular interest in 
music, and the phenomenal developments in 
ways and means of gaining musical enjoy- 
ment, that have sprung up almost overnight. 
To help to discover and interpret the rich 
possibilities in all this growth, so that we 
can help as many people as possible to rea- 
lize them, each by his or her own participa- 
tion in music, is the purpose of a national 
study which the Association has recently 
commenced, and for which it asks your 
support. 

Music now pours from the heavens and 
flows through all the highways and byways. 
It finds its way into hotels, restaurants, 
theatres, factories, hospitals, streets, boats, 
and playgrounds, as well as into concert 
halls, churches, schools, homes, and ten 
thousand new dance halls. It rushes or 
seeps through apartment halls and walls, 
and is even carried in portable “sets” by 
passengers on The radio-shop’s 
loudspeaker is aimed like a hose at the 
passerby while, still rarely but with promise 
the slow-moving, radio- 
equipped airplane drenches him from above. 
Some of us may have to wear ear stopples 
as we do when we go in swimming, or the 
need for protecting ourselves may relieve 
our troubled cotton-growers of their surplus 


trains. 
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“LARKIN’S STEP BY STEP BAND SCHOOL” 


All the name implies 


We share our success FEATURES—Practi- 
with you. This Course, cal and not Theoretical— 
compiled at considerable Twelve weeks instruction 
expense chiefly for our —Each lesson complete— 
own use in teaching Be- Rudiments of music in- 
ginners Bands, which we troduced as necessary— 
do on a large scale in Complete lecture and ex- 
schools and communities, planation contained in 
employing a number of each lesson—Simple cho- 
band teachers. ralin Third Lesson. Har- 

We furnish the instru- monized melodies from 
ments on a rental basis, then on, with progressive 
with the ultimate idea exercises — Melodies of 
thaf at the end of the harmonized band arrange- 
rental — = goin ments given for each and 
Seatac every natrument Melo 
possible sales of instru- dies with pa 
ments; consequently the ; age yon eco 
necessity, regardless of ; - 
expense, of the best pos- | rar APNOI, ARE | Practice and create inter 
sible Band Course. : “ est—Eighty-four pages in 

march form—You main- 
tain interest, enthusiasm and anticipation by distributing a lesson each week—With each set of 
lessons, suggestions, lecture, treatise on the production of tone, discipline, reed instruments—If 
you have never taught a band before, you are assured of success with this course. It is a Band 
Teacher in itself—Each set of lessons contains fingering and all information for each instrument. 
Chart for clarinet-—The twelve lessons contain sufficient Band selections for concert at end of 
three month’s course. 

















Many other features. 
From Music Supervisors JOURNAL, March Issue, 1928 
by Will Earhart (Unsolicited) 


Larkin’s Step by Step Band School—Francis Larkin. 

This loose-leaf series came into my hands only a few days ago. It has been published, I believe, for some 
two years. 

If this course is not the best, it at least has many features that give it undoubted superiority. In form it 
is wise in that only one lesson, of four compact “‘quick-step” size pages, are given the student at a time. In 
these the instruction for the week is presented with admirable conciseness and clarity: and, having nothin, 
further before him, the students can concentrate on it. The instruction is equally divided between oa 
musical elements and the technic of the instruments. The first exercises are in unison (for all B- flat or afl E-flat 
instruments) and use long, sustained tones. When chord playing is introduced, the student is told that the 
band “is very much like an organ,” and the first pieces are in hymn or choral style. 

The instruction is not only clear, but it is thorough-going. Often conciseness is obtained only by repression 
of much collateral information which would illuminate the central facts, and the student feels puzzled and 
incompletely informed. These lessons leave no such surrounding jungle of the unknown. The author’s 
experience is evidently sufficient to make him aware of all the unuttered questions that rise in the student’s 
mind, and he deftly lays these troublesome ghosts. 

The course is good. I think it may be obtained from Frank Holton and Company, because their Mr. Miller, 
a trombone virtuoso and evangel of better band playing, handed me this set. It is worth searching for. 

Witt EarHaxt. 

We have had a number of testimonials, but the following from Bandmaster Patrick Conway, Dean of the 
Conway Military Band School, we trust will be sufficient: 

“T want to tell you that I have looked through every leaf of your lessons for beginners and do not see how 
it would be possible to make it easier or plainer for boys or girls taking up the study of music. We do not 
get any students here who are without some knowledge and experience, but if I am ever called upon to start a 
band from the bottom, I should certainly use your method.” 


BAND AND ORCHESTRA INSTRUMENTS RENTED 
to schools and responsible parties 
Our proposition makes it possible to organize Beginners’ Bands and Orchestras at a small cost, or to create 
musicians for existing organizations. Information gladly forwarded. 
REPAIR DEPARTMENT 
Instruments of all kinds promptly and thoroughly repaired at reasonable prices. John Hruska, an instru- 
ment maker for the past 52 years and holder of several European Medals, is in charge of all repair work. Give 
us a trial and save money. 
First Six Lessons, 30c per instrument. First Eight Lessons, 40c per imstrument. Complete, 50c 
per instrument. Send for Sample Solo Cornet Part, 30c Post Prepaid. 


LARKIN MUSIC HOUSE BINGHAMTON, N. Y. 
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product. In 1925 we as a nation spent 
$132,000,000 on musical instruments, $60,- 
000,000 on phonographs, and $15,000,000 on 
sheet music, to say nothing of untold mil- 
lions spent for music instruction and leader- 
ship in schools, churches, communities, and 
elsewhere. We are now probably spending 
more for these things than in 1925. 

There is much in all this that is super- 
ficial and spasmodic, but there is also strik- 
ing evidence of deep, abiding interest in 
music, of desire for the richest delights that 
music can give. In addition to our great 
endowed symphony orchestras, many com- 
munity orchestras have arisen, at least 
thirty-one of them giving standard sym- 
phony concerts. No one knows how many 
other community orchestras there are, or 
how many bands, community choruses, 
church choirs, playground vocal and instru- 
mental groups, or festivals and other occa- 
sions which call for participation in music 
by groups of people. More and more com- 
munity opera companies are being added to 
the thirty-seven such companies now estab- 
lished in this country. Six million dollars 
was spent in 1924 by three hundred and 
twenty-seven cities for municipal music. 
Four thousand men from many parts of the 
country will gather in New York next May 
for a concert of the Associated Glee Clubs 
of America. Best of all, about fifty thous- 
and school music teachers are, with remark- 
ably increasing effectiveness, giving instruc- 
tion in all phases and kinds of music to 
fifteen millions boys and girls. All of 
these activities are the subject of our study. 

Now anyone who is going to study any- 
thing must first of all determine just what 
it is he wants to find out. He must ask the 
right questions before he can find the right 
answers. We started our study with two 
questions. First, what is being done, and 
what more might be done, to provide at- 
tractive opportunities for every man, woman 
and child in the communities of the United 
States to gain the largest measure of enjoy- 


ment and of deeper satisfactions that he or 
she can through music? We hope that the 
answers to this question will serve not only 
our Association but also the many other 
organizations that are carrying on musical 
projects reaching large numbers of people. 
We should know what these projects are, 
and whom they are reaching, so as to avoid 
the possible waste and confusion of dupli- 
cating their efforts. And we hope that these 
other organizations will profit in the same 
way from the results of our study. 

Our second question is as follows: With 
regard to any activity to be studied, what 
seems to be the best wisdom as to ways and 
means of starting and carrying on such an 
activity in a certain kind of community? In 
other words, how can it be made to provide 
the greatest enjoyment to the greatest num- 
ber? It is probable that there is waste and 
misdirection in many community activities 
involving thousands of people and a great 
deal of time and money and rich possibilities, 
because those in charge of them have no 
knowledge of the best that is being done_in 
other communities, and how it is being done. 
For the leaders of any activity involving 
the rich possibilities of human nature to be 
content with whatever practical purposes 
and whatever success they can find by them- 
selves is a grievous mistake. They should, 
of course, seek with as much light as they 
can get for the best possible purposes and 
the best possible success. We want to help 
in this. We must, without prejudice and 
with much counselling among ourselves and 
with expert music workers, gather all the 
wisdom we can, and make it available for 
everyone. And we want to gather this wis- 
dom, not through questionnaires and statis- 
tics, but through personal contacts and 
through actual hearing and seeing and com- 
paring musical activities of all sorts in all 
sorts of places and conditions. 

Out of these two large, general questions 
will come many specific ones. We want to 
know specific things about getting the music 
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first rehearsal ! : 
Every supervisor should know 


about this Conn plan which makes 
our half-century experience avail- 
able free. Write now for details, 
which will gladly be sent without 
the slightest obligation on your 
part. 


Conn’s band organizing plan en- 
ables every school to have a band. 
Our expert organizers handle all 
details. Easy finance plan pro- 
vides complete equipment. 


Conn instruments are world-fa- 


C. G. CONN, {¢d., 1112 Conn Bldg., Elkhart, Indiana 
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in public schools to carry over into the 
homes, the playgrounds, and the commun- 
ity; specific things as to how the music in 
churches can be made not a mere ornament 
or a professional display, but a means of 
worship and inspiration, in which everyone 
takes full, recreating part. We want to 
know what can be done for the thirty-five 
million people in rural communities, in 
which, with few exceptions, there is no 
music except what comes over the radio. 
And we want to find out what are the prob- 
lems of leadership, finance, choice of music, 
choice or planning of a building, and any 
other problems that arise in starting and 
carrying on community choruses, orches- 
tras, bands, operas, festivals, all the play- 
ground musical activities and any other en- 
terprises that involve people and music. 
We want also, of course, to know what are 
the best ways of dealing with these prob- 
lems. For instance, here are some ques- 
tions as to finance which confronted us in 
the first town we entered: What can be 
done to make it possible for union musicians 
to play in a community orchestra or band 
with non-union musicians, and at the same 
time to keep the encouragement and assist- 
ance given to non-union musicians from 
becoming a means of their getting remuner- 
ative engagements which should be given to 
union musicians? At what expense can a 
given community musical activity be main- 
tained? How much for the leader? How 
much for use of a hall, for the printed 
music and for any other equipment, such 
as one or more music stands, musical in- 
struments, and repair of instruments? 
Should the cost of the activity be borne by 
the community, the Recreation Department, 
or by the members of the organization? If 
by the members, should the superior per- 
formers have to pay as much as the be- 
ginners ? 

Several other problems came to our at- 
tention in that town. I will not take your 
time now to tell what they were. But there 








Music SUPERVISORS JOURNAL 33 


is one more question that should be spoken 
of here because it is one that will come up 
again and again wherever we go. It is the 
question of the quality of any musical ac- 
tivity ; that is, the quality"of the music, and 
the quality of the performance. 

Some people who do not know of the 
work you are doing think of community 
music as never anything but a trivial bel- 
lowing of nonsensical or mawkish songs by 
a crowd of people gathered now and then, 
who are kept singing only by frequent in- 
jections of artificial enthusiasm which they 
call “pep.” These same people and others 
who have observed inferior types of recre- 
ation object to speaking of music as recre- 
ation or as play. Music is deeper than 
these, they say. A prominent public school 
music supervisor recently gave an address 
entitled, “Music: Is It Recreation or Edu- 
cation?” I know how you would answer 
this question. You would say that recre- 
ation at its best ts education at its best, that 
it is a way of realizing capacities and quali- 
ties in ourselves that have had no oppor- 
tunity to be realized in our workaday activi- 
ties. It is a way of knowing what we are 
at our best. Surely, then, recreation may 
include music, the best music, that expresses 
idealism, courage, humor, serenity, the hap- 
piness of beauty, and whatever else are the 
loves and faiths of human nature at its 
best. And so recreation is worthy of music. 
Music is not at all belittled by being spoken 
of as a mode of recreation. And it is the 
right and the duty of recreation workers to 
strike right out in furtherance of music 
wherever and whenever and in whatever 
way they can. The question is, is the music 
worthy of recreation? Is it good enough? 

And you would say, in answer to the 
other objection, that music at its best is 
play. For play is what anyone does when 
he is following freely and fully a whole- 
hearted desire and purpose of his own, 
without thought of the reward of what he 
is doing, or the virtue of it, or the social 
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value of it, or anything else of it, except 
the doing of it. And this description fits 
every worth-while performance of music 
from singing in the Bach B-minor Mass to 
the child’s crooning himself to sleep. You 
would distinguish between play and fooling. 
It’s all very well, you would say, to paddle 
and flounder and fool around in the swim- 
ming tank, but if you want real fun you 
will swim as well as you can, giving your 
whole self, mind and body, to the doing of 
it. And you can amuse yourself and others 
by acting like a clown in a baseball game, 
but you won’t get the best fun of it until 
you play the game, and play it for all it’s 
worth, no matter how far you are from 
being a Babe Ruth. Likewise, there’s a 
place for fooling with music. It is prob- 
ably the best kind of fooling that there is. 
It has rhythm, or should have, though it 
may lack in quality and pitch, and it has 
Everybody can enter into it at the 
There is usually no “goat.” 


verve. 
same time. 
But you cannot know the best fun, the hap- 
piness of making music until you look for 
the best of it, no matter how simple it is, 
and sing or play it as well as you can, no 
matter how far you are from being a 
Caruso. All that you would ask, and you 
would be entirely right in doing so, is that 
the choice of music and the singing and the 
playing of it should always come of inner 
desire, not be imposed in any way from 
without. In this sense, then, music must 
be play. We would like to find out, as far 
as possible, how desire and taste and per- 
formance grow in quality, what differences 
in leadership and in aims and in other con- 
ditions are responsible for the differences 
in quality of musical activities, differences 
that extend all the way from the beautiful 
singing of the Bach Bethlehem Choir or the 
Westchester County Community Choruses 
to the careless kind of singing that some 


people think is all that we mean by com- 


munity music. 
We need four kinds of help in the study. 


First, we would like you to make any sug- 
gestions that you can as to carrying on the 
Are our purposes right and are they 
adequate? What should be our method? 
Secondly, we would like you to tell us the 
problems and other difficulties that have 
confronted you or anyone in developing 
community. 


study. 


musical activities in your 
Thirdly, we would like you to tell us of 
any activities anywhere in the United States 
that you think we ought to study. We want 
to find out where the most successful or 
most promising activities are going on, and 
also where there has been only little success 
or failure in spite of vigorous endeavor. 
The causes of failure, could we know them, 
might be as enlightening as the causes of 
success. And lastly, if and when we come 
to your community or district, we would 
like you to help us to get in contact with 
the people from whom we can learn most 
about the activities we want to study, and 
also to help us to gain opportunities to see 
and hear these activities. 

I hope that the national study of music 
will prove worthy of your interest and sup- 
port, and worthy of being counted as one 
of the many admirable achievements of the 
Association. 
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Curtis Class Piano System 


by 
Helen Curtis 


Director of Department of Class Piano Methods, Bush Conservatory, Chicago, Illinois. 
Formerly Supervisor of Piano, Public Schools, Kansas City, Missouri. 





The Curtis System is more and more being recognized as a 
system that brings outstanding results wherever 
it is used. 





This system is adaptable to any It is MustcALLy, PEDAGOGICALLY, 
school music system. It builds a foun- 
dation for the entire school music pro- 
gram. It is the result of actual experi- 
ence with hundreds of pupils. country. 


PIANISTICALLY approved by the best 


musical and school authorities of the 


Write for complete information. 


Harris F. Roosa, Publisher 


817 North Dearborn Street 
Chicago, Illinois 
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EXHIBITS AT THE SECTIONAL CONFERENCES 


J. Tattian Roacu 
President, The Exhibitors’ Association. 


HIS YEAR the exhibitors will spend 
4 grote $25,000 and $50,000 to ac- 
quaint those who attend the various sec- 
tional conferences with the newest and best 
aids to good or better school music teaching. 

Such an expenditure is a tremendous 
compliment to the supervisory profession 
because it is predicated on the belief that 
school music teachers are an earnest, sin- 
cere, progressive body of men and women 
constantly on the lookout for newer and 
better tools with which to work. 

The spending of such a sum means that 
all these successful business houses have a 
number of firmly grounded beliefs. They 
believe, of course, in the future of public 
school music. They believe in the impor- 
tance and in the value of their products to 
the supervisor. And most of all they be- 
lieve that the supervisor recognizes the im- 
portance of their contribution to the devel- 
opment of public school music and will 
appreciate the opportunity to become fa- 
miliar with their products. 

Professor Gehrkens, editor of School 
Music, said in the May issue of that maga- 
zine, ““The music supervisor is progressive ; 
he wants to know the very best methods 
and devices; he insists upon being provided 
with the best music books, the best musical 
instruments; and one of his chief reasons 
for going to educational conferences is that 
he may have an opportunity of examining 
materials.” 

Most supervisors recognize the educa- 
tional exhibits as an important factor in the 
success of the conference—many consider 
them equally important with the meetings. 
As a matter of fact, the analogy extends to 
non-attendance, for if one says, “I haven't 
time to visit the exhibits, I shall look over 
the catalogs at home later,” it may cor- 
respondingly be said, “I haven’t time to at- 





tend the meetings, I shall read the Book 
of Proceedings when it arrives.” 

Some years ago the manager of a large 
Pacific coast house wrote me after his re- 
turn from a visit to New York expressing 
his regret that he had not been able to get 
downtown to see me. I replied that after 
a three thousand mile trip, twenty blocks 
from his hotel must have seemed an interm- 
inable distance. 

The moral for the supervisors is: don’t 
neglect the exhibits that are twenty steps 
down the aisle or on the next floor. They 
are probably just the ones that contain the 
very tools to enable you to do a better piece 
of work; and again quoting Professor 
Gehrkens, “The good workman with poor 
tools has always been able to do a better 
job than the poor workman with good tools, 
but the good workman with good tools does 
the best job of all.” 





LAUSANNE, 1929 


Arrangements are under way for elaborate 
music exhibits at the Anglo-American Sum- 
mer Holiday Music Conference to be held 
in Lausanne, August 2 to 9, 1929. Both 
English and American houses will partici- 
pate in these exhibits and there will be on 
display practically all school music materials 
printed in the English language. Such a 
collection of useful and interesting teaching 
material has probably never before been 
available for examination. 

Be sure to read the announcements of the 
meeting, which you will find on pages 5 to 
9 of this issue of the JouRNAL. You cannot 
afford to miss this first international meet- 
ing of music educators. You can combine 
a wonderful vacation trip with an experi- 
ence the like of which has never before 
been possible. 








38 


*abide With Me 
Adeste Fidelis 


*Ah, Love, How Can I Leave 
Thee 

Ah, ‘Tis a Dream 

*All the Birds Are Here Again 

*All Through the Night 

* Alouette 

Alphahet The 

* America 

Americ My Country 

*america, The Beautiful 

*annie Laurie 

*Anvil Chorus 

Are You Sleeping? 

*at Pierrot’s Door 

*Auld Lang Syne 

*Away in a Manger 


*Raa! Baa! Black Sheep 

Barnyard Family, The 

*Battle Cry of Freedom, The 

*Battle Hymn of the Republic, 
The 

Ree And The Pup, The 


*Believe Me, If All Those En- 
dearing Young Charms 

Bell Doth Toll, The 

Belle Ob Baltimore 

Bell Is Ringing, The 

Billy Boy 

*Tirds’ Return, The 

Blacksmith, The 

*Rlest Be The Tie That Binds 

Riow The Man Down 


*Blue-Bells: of Scotland, ‘The 
Sonnets of Bennie Dundee, The 

*Bull Dog, The 

But The Lord Is Mindful Of 
His Own 

By The Watermelon Vine 

*By Thy Rivers Gently Flowing 

*By Yon Bonnie Banks 


Calm As The Night 

Cantique De Noel 

*Capital Ship, A 

Captain Jinks 

*Carry Me Back To Old Vir- 
ginny 

Carve Dat Possum 

Cast Thy Burden Upon the 


Lord 
*Central Will Shine 
Chilly Water 
Christ, The 
Today 
*Close Your 
Darling 
*Columbia, 
Ocean 
*Come, Thou Almighty King 
Come Where My Love Lies 
Dreaming 
*Come, With Thy Lute 
Come, Ye Thankful People 
*Comin’ Thro’ The Rye 
Couldn’t Hear Nobody Pray 
*Cousin Jedediah 
*Cradle Song 
Creation 
Crow ‘Song 
Crusader’s Hymn 
*Cuckoo, The 


Lord, Is Risen 


Eyes, Lena, My 


The Gem Of The 


*Darling Nelly Gray 

Dat Am De Way To Spell 
Chicken 

Day Is Dying In The West 

*Dearest Spot, The 

*Dear Little Robin 

*De Bezem 

*Deck The Hall 

Deep River 

*Dickory, Dickory, Dock 

*Dip, Boys, Dip The Oar 

*Dixie 

Down By The River 

*Doxology, The 

*Drink to Me Only With Thine 
Eyes 

Early To Bed 

*Emmet's Lullaby 

Evening Prayer 


Fairest Lord Jesus, Ruler Of 
All Nature 

Fairy- Belle 

Faith Of Our Fathers 

*Farewell To Summer 

Farewell To Thee 

“Farmer In The Dell, The 

Farmer, The 

*Farmyard, The 

*Father In Heaven 

“Father, We Thank Thee 
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*Fath’r And I Went Down To 
Camp 

*First Noel, The 

“Flag Of The Free 

*Flow Gently, Sweet Afton 


*Flow’rets All Sleep Soundly, 
The 

*From Every Spire On Christ- 
mas Eve 


From Ill Do Thou Defend Me 
From Yonder Dark Forest 
Funiculi, Funicula 


*Gaily The Troubadour 

Gsudeamus Igitur 

Gentle Annie 

Girl I Left Behind Me, The 

*Glad Christmas Bells 

Gloria Patri 

*God Be With 
Meet Again 

*God Bless Our Native Land 

“God Of Our Fathers 

God Of The Earth, The Sky, 
The Sea 

*God Of the Nations 

*Go Down, Moses 

Goin’ To Shout All Over God’s 
Heaven 

*Gone Are The Days 

*Good-bye, Good-bye 
Summer 

Good King Wenceslas 

*Good Morning To You 

Good Night 

*Good Night, Ladies 

*Go To Sleep. Lena Darling 

*Graduation Song 

*Gwine To Lay Down My 
3urden 

Gymnastic Relief, A 


*Hall. Columbia 

Hail, Hall 

*Hail To The Chief 

Ham And Eggs 

“Hard Times, Come Again No 
More 

Hark! I Hear A Voice 

Hark' Ten Thousand Voices 

*Hark! The Herald Angels Sing 

Hark! The Vesper Hymn Is 
Stealing 

*Harp That Once Through 
Tara’s Hails, The 

Haul On The Bowlin’ 

*Heart Bowed Down, The 

Heavens Resound, The 

Heav'n, Heav’n 

Hello, Speaker 

*Hey, Diddle, Diddle 

*Holy Ghost With Light 
Divine 

*Holy, Holy, Holy 

Holy Night 


You Till We 


To 


Dear To My Heart 
D’ye Do 

Firm A Foundation 
Hunter's Farewell, The 
Huntsmen, The 


*I Ain't Gwine Study War No 
More 

I Came To Alabama 

*I Cannot Sing The Old Songs 

I Come To Town De Udder 
Night 

*If A Body Meet A Body 

*I Heard The Bells on Christ- 
mas Day 

*Tilinois 

I’m Lonesome Since I Cross’d 
The Hill 

I'm Pierre de Bonton 

In Days Of Old 

*In Days Of Yore 

*Indian Lullaby 

Information 

In Heavenly Love Abiding 

*Integer Vitae 

*In The Gloaming 

*In The Prison Cell I Sit 

In The Time Of Roses 


Isle Of Beauty 

*Italian Hymn 

*It Came Upon The Midnight 
Clear 

*I Think, When I Read That 
Sweet Story 

It’s A-Me, O Lord 

I've Been Thro’ Carolina 

*I Wandered Today To 
Hill, Maggie 

I Want To Be Ready 

*I Will Sing a Lullaby 

I Would That My Love 


The 


*January And February 

Jerusalem The Golden 

*Jesus, Lover Of My Soul 

*Jesus Loves Me 

“domme, Tender Shepherd, Hear 
e 


*Jingle, Bells 

*John Brown’s Body 

John Peel 

*Jolly Old Saint Nicholas 

*Joy To The World 

*Juanita 

*Just Before The Battle, 
Mother 


*Kathleen Mavourneer 

Keep The Home Fires Burning 
*Keller’s American Hymn 
*Killarney 


*Largo 

*Last Night The Nightingale 
Woke Me 

*Last Rose Of Summer, The 

Laugh Provoker, A 

*Lead. Kindly Light 

Leezie Lindsay 

Levee Song 

Lift Thine Eyes 

*Lightly Row 

Linden Tree The 

*Little Bo-Peep 

*Little Brown Church In The 
Vale, The 

*Little Dustman, The 

*Little Jack Horner 

*Little Man, A 

*Little Tom Tinker 

*Little White Snowdrop 


*Loch Lomond 
*Long, Long Ago 
Long Trail, The 


Lord Is My Shepherd, The 


Lord Of All Being, Thron’d 
Afar 
*Loreley. The 


Lost Chord, The 

Lovely Appear 

Lovely Evening 

Lovely Night 

*Love’s Old Sweet Song 
Low-Backed Car, The 
*Lullaby And Good Night 
*Luther’s Cradle Hymn 
Lutzow’s Wild Hunt 


*MacDonald’s Farm 

*Maple Leaf Forever, The 
*March Of The Men Of Harlech 
*Marseillaise Hymn 

Mary And Martha 

*Massa’s In The Cold Ground 
*Materna 

*Maxwelton’s Braes Are Bounie 
*Men Of Harlech 

“Merrily, Merrily 

Merry Life, A 

“Michigan, My Michigan 
*"Mid Pleasures And Palaces 


Midshipmite, The 
*Mine Eyes Have Seen The 
Glory 


*Minstrel Boy, The 
*Morning Prayer 

Morn Was Fair, The 
Mules 

Mummy Song, The 

*My Bonnie 

*My Country, "Tis Of Thee 
*My Faith Looks Up To Thee 
My Lord Delivered Daniel 
My Lerd, What A Mourning 


My Native Land 
"My Old Kentucky Home 


Nancy Lee 
*Nearer, My God To Thee 
Night 


Noah’s Ark 

Nobody Knows The Trouble 
I’ve Seen 

*Now, "Neath The Silver Moon 

Now Our Golden Days Are At 
An End 

*Now Thank We All Our God 

*Now The Day Is Over 

Nut Brown Maidea 


*O Beautiful For Spacious Skies 

*O Come, All Ye Faithful 

Of All The Wives 

*O God, Beneath Thy Guiding 
Hand 

© God, Our Help In Ages Past 

*Oh! Jacob, Get The Cows 

Oh, Mistress Shady 

O Holy Night! 

*Oh! Paddy, Dear 

Oh. Peter, Go Ring Dem Bells 

Oh Realm Of Light 

*Oh Say! Can You See 


Oh! Susanna 

Oh, Wasn't That A Wide 
River 

*Oh, Wert Thou In The Cauld 


Blast 

Old Ark A-Moverin Along, The 
*Old Black Joe 
*Old Dog Tray 
*Old Folks At 
*Old Hundredth 
*Old Oaken Bucket, The 

Ole Dan Tucker 

*O Little Town Of Bethlehem 


Home 


Mary, Don't You Weep 

*O Me! O My! 

*Once in_ the Dear Dead Days 
0, No. hn 


*Onward Christian Soldiers 
On Yonder Hill 

© Rest In The Lord 

Our School Days Now Are Past 
*O Where, And O Where 

O Worship The King 


*Patriots, The 

Perfect Day 

Peter Gray 

Pilgrims’ Chorus 

*Praise For Peace 

*Praise God, From Whom All 
Blessings Flow 

Pride Of The Village, The 

Proudly As The Eagle 


*Quilting Party, The 


*Reuben and Rachel 

*Revolutionary Tea 

Ring, Ring The Banjo 

*Robin Adair 

*Rovin And Chicken, The 

*Robin Redbreast 

*Robin, The 

*Rock-a-bye, My Little Owlet 

*Rocked In The Cradle Of The 
Deep 

Roll. Jordan, Roll 

Rosalie 

Rose Of Allandale, 

*Round De Meadows 

Row, Row, Row Your Boat 

Rufus Rastus Johnson Brown 


The 


“Safely Through Another Week 
*Sailing 

Sally In Our Alley 
*Santa Lucia 

*Scale Song 

Schubert's Serenade 
Scotland’s Burning 
*Seeing Nellie Home 
*See-Saw. Margery Daw 
Shades Of Evening 
*Should Auld Acquaintance 
*Silent Night 

Sing A Hymn Of Freedom 
Sing A Song Of Cities 
*Singing In The Bain 


The 326 songs listed on this page make up the contents of The 
Blue Book of Favorite Songs—a new cloth bound song book con- 
sisting of the combined contents of ‘‘The Golden Book’’ and 
‘The Gray Book” and a supplement of popular spirituals—a 
book that has met the instant approval of music supervisors 
“The Blue Book,’’ with all of these well- 
arranged selections, is priced at only 75 cents a copy, postpaid; 
or $45.00 a hundred, transportation extra. Orchestral and band 
parts are available for the selections marked (*). 


the country over. 


Haut & McCreary Company 





416 So. Wabash Ave., Chicago 








*Sleep, My Child 

Sleep, Soldier, Sleep 

*Slumber Song 

Smiles 

*Softly Now The Light Of Day 

Softly Sighs The Breath Of 
Evening 

*Soft O’er The Fountain 

*Soldier Boy 

*Soldier’s Farewell, The 

*Sound The Loud Timbrel 

Spacious Firmament On High 

*Spanish Cavalier. The 

*Speed Our Republic 

Spider And The Spout, The 

Spring, The 

Standing In The Need Of 
Prayer 

*Stars Of The Summer Night 

“Star-Spangled Banner, The 

Steal Away 

Still, Still With Thee 

Street Urchins’ Medley 

Style All The While 

Sunset Glows In Splendor, The 

*Sun Shines Bright, The 

*Susy, Little Susy 

*Sweet And Low 

Sweet Genevieve 

*Swing Low, Sweet Chariot 


Tangled Tunes 

Taps 

*Tell Me The Tales 

*Tenting On The Old Camp 
Ground 

“There Are Many Flags In 
Many Lands 

*There’s A Church In The 
Valley 

*There’'s A Low Green Valley 

*There’s Music In The Air 

*There Was An Old Darkey 

*There Was An Old Lady 

They All Love Jack 

*Those Evening Bells 

*Three Blind Mice 

Three Chafers. The 

“Three Fishermen, The 

Three Sailor Boys, The 

Thro’ The Leaves The 
Winds Moving 

“Til The Boys Come Home 

Time Is Never Dreary, The 

*’Tis Here We Are Pledging 

*’Tis Moonlight On The Sea 

*"Tis Springtime 

To Thee, O Country! 

To The Lords Of Convention 

*Tramp! Tramp! Tramp! 

*Tree In The Wood, The 

Turn Back Pharaoh's Army 

"Twas In Fifty-five 

“Twinkle, Little Star 

Two Roses, The 

*Uncle Ned 

Unfold, Ye Portals 

*Up On The House-Top 


*Vacant Chair, The 


Night 


“Waiting To Grow 

Warrior Bold, A 

*"Way Down Upon De Swanee 
River 

*Wearing Of The Green 

Welcome, Neighbor 

Welcome, Sweet Springtime 

*We're Tenting Tonight 

“We Shall Meet 

*We Three Kings Of Orient Are 

What Kind Of Shoes 

*What’s This Dull Town To Me 

When First I Saw Sweet Peggy 

*When Israel Was In Egypt's 

d 


Lan 
*When I Was A Lady 
*When Jonny Comes Marching 
ome 


Hi 

*When The Corn Is Waving 

*When The Nights Grow Cold 

When the Ship Is Trim And 
Ready 

*When The Swallows Homeward 
Fly 

*When You And I Were Young, 
Maggie 

Where, O Where 

“Where The Elm Tree Brancies 

*While Shepherds Watched 
Their Flocks 

Who Aloft Thy Head Did Raise 

Will Ye Gang To The Hielands 

*With The Moon's Pale 
Shimmer 

*Woodman, Spare That Tree 

“Work, For The Night Is 
Coming 


*Yankee Doodle 

*Years Of Peace 

*Ye Sons Of France 

*Yes, We'll Rally Round The 
Flag 
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PHILADELPHIA, PA., MARCH 13-15, 1929 
Headquarters, Benjamin Franklin Hotel 


Professional contacts 
Helpful hints 
Infectious enthusiasm 
Latest ideas 

Able speakers 
Delightful sociability 
Eminent educators 
Lobby singing 
Practical demonstrations 
Hospitable hotels 
Inspiring music 
Abundant benefits. 


These are some of the things you will find 
at the Conference in March. In a little 
more than three months, the Eastern Music 
Supervisors Conference of 1929 will be his- 
tory. When it is over, if you have not at- 
tended, you will have missed what promises 
to be one of the finest, most vital meetings 
we have ever had. Valuable as your Book 
of Proceedings will be for reference, it can- 
not take the place of the inspiration you will 
get from personal attendance. In Phila- 
delphia, you will meet hundreds of music 
supervisors all aglow with a fine enthusiasm 
which will carry them and you back to your 
jobs with new ideas and ideals, and with 
new determination to reach new standards. 
You cannot afford to miss this opportunity 
for renewing the sources of your inspira- 
tion. Look for the program in the next 
issue of the JouRNAL and be convinced. 

The Time, March 13, 14, 15. 

The Place, Benjamin Franklin Hotel, 
Philadelphia. 

It is not too early to make hotel reserva- 
tions now. We'll see you there! 


REPORT OF THE PROGRAM COMMITTEE 


The program committee reports good pro- 
gress in its work of planning the details of 
the program for the meeting in March. 
Several noteworthy speakers have been en- 
gaged; plans are being made for helpful 
round table discussions ; demonstrations are 
being planned with children from schools 
in and about Philadelphia; musical pro- 
grams are being arranged. Since the de- 
tails are not yet complete, it is deemed wise 
to postpone publication of the plans until 
the program has assumed a more definite 
shape. In the meantime, if you have any 
suggestions for our March program, please 
write to our president, Mr. E. S. Pitcher, 
Auburn, Maine, and tell him about them. 
The program committee wants your sugges- 
tions and opinions, and will be glad of your 
help. Watch for details in the next issue 
of the JourNAL. 


SEE) ce ee 
Mrs. Ratpu L. BALDWIN 
The many friends of our much-loved 
Ralph L. Baldwin will learn with regret of 
the death of Mrs. Baldwin on October twen- 
ty-second. 
NES IT TE 
CHANGES IN POSITION 
A number of changes in positions in the 
eastern territory have come to the attention 
of the editor. They are as follows: 


MaINnE— 

Presque Isle. Francis Kelley, a graduate 
of Boston University, succeeds Harry Car- 
ter, who has taken charge of the instru- 
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Reasons for the Superiority of 
the Foresman Books of Songs 


They furnish the greatest variety of exquisitely 
beautiful songs for the teaching of technical 
problems. 


There is a total absence of songs composed for 
school use—every selection has stood the test 
of time through its inherent worth. 


They provide a steady progression toward 
musical maturity through their very careful 
grading. 


While pedagogically correct from every point 
of view, they are never dry or academic but 
appeal to the interests and emotions of boys 
and girls. 


The manual fits each song into its place in the 
well-planned development. 


The Foresman Books of Songs 


| A Child’s Book............ $0.52 Fourth Book .............. $0.64 
First Book .................. .60 i, as .88 
Second Book .......... — wae | ETC .96 

Third Book ..............-. .64 Higher Book .............. 1.52 





New York 


AMERICAN BOOK COMPANY 


Cincinnati Chicago Boston Atlanta 
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mental work in West Hartford, Connecticut. 

Livermore Falls has elected Miss Irene 
Soule as music supervisor. 

Bath. Miss Genevieve Dupre is the new 
supervisor. 

Kennebunk. Miss Agnes L. Skillin is the 
new supervisor. 

Blue Hill. Miss Helen Stinson has the 
music work here. 

New HamMpsHIRE— 

Plymouth Normal School has as its new 
music director, Miss Doris Newton, a gradu- 
ate of Lowell (Mass.) normal school. 

Keene Normal School. Catherine Lane, 
who has been an assistant in the music de- 
partment in Greenwich, Conn., is now in 
charge of the work here. 

Bristol. Mrs. Anna Adams has been 
elected supervisor of music. 

Antrim district. Miss Barbara F. Hatch 
is here. 

MASSACHUSETTS— 

Fall River. Mr. W. J. Titcomb, super- 
visor of music in Fall River for nearly forty 
years has retired. He is succeeded by 
Robert Howard, of Passaic, New Jersey. 

Salem Normal School. Mr. C. F. Woods 
has resigned his work in Reading, and is 
now music instructor at Salem. 

Reading. Mr. Woods is succeeded by Mr. 
Edward MacArthur in the high school, and 
by Miss Margaret Whittier in the grades. 

Saugus. Mrs. Marion W. Bartlett has 
given up her position in Concord, and is 
now supervisor in Saugus. 

Brookline. Mr. Russell Cook has suc- 
ceeded Mr. A. D. Zanzig. 

Hudson. Mr. Everett B. Crumrine has 
succeeded Mr. George E. Miles, who is now 
in charge of the music in the Nichols Junior 
High School, Mount Vernon, New York. 

Pepperell. Miss Edith Boynton has been 
appointed here. 

Longmeadow. Miss Leonora Dougan has 
begun her work in Longmeadow and East 
Longmeadow. 
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Plymouth, Mrs. Frances H. Buck is ap- 
pointed in Plymouth. 


Ruope IsLanp— 

Providence. Mr. George Potier is a new 
member of the music department in Provi- 
dence. 


CON NECTICUT— 


West Hartford. Mr. Harry Carter comes 
from Maine to take charge of the instru- 
mental work. 


New JERsEY— 
Passaic. Mr. Clayton Stevens, of Bridge- 


port, Conn., succeeds Mr. Howard, who has 
moved to Fall River, Massachusetts. 





t) 
VV 


STATE CHAIRMEN 


Send your membership fee to your state 
chairman according to the following list. 
The fee for Contributing Membership is 
$5.00; that for Active Membership is $3.00. 
Either type carries full conference privi- 
leges in both Eastern and National, and in- 
cludes a copy of the annual Book of Pro- 
ceedings. 

Connecticut—Elizabeth Gleason, 76 Gar- 
den St., Hartford. 

Delaware—Mrs. Annabel Groves Howell, 
1136 Jackson St., Wilmington. 

District of Columbia—Dr. E. N. C. 
Barnes, Berret School, Washington. 

Maine—Mrs. Dawn C. Grant, 48 James 
St., Auburn. 

Massachusetts—Marion E. Knightly, 9 
Prospect St., Winchester. 

New Hampshire—Mrs. Esther B. Coombs, 
Mill Rd., Hampton. 

New Jersey—R. A. Laslett Smith, 697 
Ridge St., Newark. 

New York—Kenneth G. Kelley, 1130 
Sumner St., Schnectady. 

Pennsylvania—M. Claude Rosenberry, 
State Dep’t of Public Instruction, Harris- 
burg. 

Rhode Island—Elmer S. Hosmer, 
Langham Rd., Providence. 

V ermont—Agnes S. Garland, 70 E. State 
St., Montpelier. 
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your OWN CATS. . . 


but this miracle 
is true! 


ERE in this show room stands a piano—to your eye and to your 

touch no different from any other piano of the same famous 
make. Yet, at the mere pressure of an electric button, this instru- 
ment brings you the playing of practically every famous pianist in 
the world. Such classical artists as Rachmaninoff, Rosenthal, Lhé- 
vinne. Such heart-searching interpreters of ballad music as Carrie 
Jacobs Bond, Milton Delcamp, and the late Victor Herbert. Such 
irresistible players of jazz as Lopez, Confrey, and Carroll. Each will 
play for you as gloriously as ever he played upon the concert or 
vaudeville stage! Every subtle beauty of his art will be there. 

Will you come and hear the Ampico? Only your own ears can 
convince you that all we have said is true. Select the compositions— 
the pianists—you most wish to hear. The greater your musical 
knowledge and appreciation, the keener will be your enjoyment—and 
your astonishment. A rare musical treat awaits you here—at any 
time you name . . . Do not postpone this fascinating experience! 


- 
The Ampico comes in the following pianos: 
Mason & HAMLIN . KNABE . CHICKERING . J. & C. FISCHER 
Hartnes Bros . MarsHaty & WENDELL 


THe Ampico SYMPHONIQUE 


An initial payment of 10% will purchase an Ampico. 
You have several years to pay the balance. 












Salons in Principal Cities 


THE AMPICO CORPORATION 
584 Fifth Avenue, N. Y. 
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MILWAUKEE, WISCONSIN, APRIL 16-19, 1929 
Headquarters, Schroeder Hotel 


Ten states and one of the Canadian pro- 
vinces are beginning to get excited over the 
North Central Music Supervisors Confer- 
ence to be held at Milwaukee, Wisconsin, 
April 16 to 19 inclusive. 

The headquarters are to be at the fine 
Schroeder hotel, which has 850 room capa- 
city and is perfectly adequate to handle our 
needs, having been built with the definite 
idea of convention use. It has a large ball- 
room, adequate exhibit spaces, small com- 
mittee and private dining rooms. It is only 
two blocks from the large city auditorium, 
where our other meetings are to be held. 

Milwaukee is almost as accessible as Chi- 
cago. There are numerous trains daily run- 
ning either south to Chicago or north to the 
Twin Cities. The local chairman also states 
they have a fine landing field for those who 
are travelling by air. 

The program is taking shape in a wonder- 
ful manner. The Milwaukee Board of Edu- 
cation has arranged to have the Biennial 
Public School Music Festival occur during 
the convention and delegates will have an 
opportunity to hear three demonstrations 
with large ensembles. These should be very 
helpful. Another local feature is the ap- 
pearance of the famous Milwaukee Lyric 
Male Chorus of 110 male voices in a com- 
plimentary concert. This fine organization 
is to sing in Boston next June for the Bien- 
nial of the National Federation of Music 
Clubs. 

The general plan for the entire conven- 
tion is that of a clinic. Those people most 
prominent and successful in specific lines 
will have charge of special clinics. Each 


of us will be able to choose the line of work 
in which he is most interested, both for 
grades and high schools. A conference 
chorus will be organized for clinic purposes. 
Then, too, arrangements are being made for 
a fine combined college chorus composed of 
those from colleges, universities, conserva- 
tories, etc. The Flint Central High School 
A Cappella Choir, which made such a favor- 
able impression at Chicago last April, will 
also appear on the North Central program. 
With all this special attention given to the 
vocal side, the instrumental work will also 
receive attention. It is rumored that a com- 
bined orchestra of ‘postgraduates in and 
around Milwaukee will be one of the fea- 
tures. 

If you have not received a membership 
application from your state chairman, write 
at once for it. Get your check in and you 
will be glad to escape the tedious standing 
in line when you get to Milwaukee; and 
then too, you want your railroad certificate 
so you can get the special rates. 

Read Herman F. Smith’s personal mes- 
sage to us. He is certainly enthused as our 
host. 

W. W. Norton, Second V.-Pres. 
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A MESSAGE FROM MILWAUKEE 


Fellow Supervisors : 

Greetings from Milwaukee, the convention 
city for the North Central Music Supervi- 
sors Conference next April. We wonder 
if you folk are anticipating the convention 
next spring one “steenth” part as much as 
we are. Of course we as hosts should be 
very much concerned, as we realize that 
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Especially adapted for class-rooim instruction. 
Quantity produétion now makes possible a very at- 
traétive low price to American schools 





WRITE FOR INTRODUCTORY OFFER 


JEOLIAN, COMPANY 


Educational Department ~ Fifth Ave. at 54th St., New York City 


Kindly send particulars on your new low-priced Duo-Art for schools. 
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your interest, your inspiration, your wel- 
come, your comfort, will be our respon- 
sibility ; and indeed we are going to do our 
utmost to make you sorry that you ever 
have to go back home after the convention. 
Plans are well under way to put our musical 
house in tip-top shape for your visit. The 
Mayor of the city will answer the doorbell, 
the hotel managers will show you to com- 
fortable rooms, the whole Milwaukee school 
system will be in the receiving line and then 
all you will have to do will be to visit, eat, 
sing, be merry, and, if you get a chance, 
sleep a little. Then, too, if you can’t pos- 
sibly be happy without expressing a little 
criticism, no doubt situations will arise that 
will satisfy this inner urge. 

The school children are planning to sing 
and play for you. The Milwaukee Munici- 
pal Auditorium is sufficiently large to ac- 
commodate choruses of 2,000 voices and 
stage room for large instrumental music 
ensembles so an ideal arrangement will pre- 
vail. This building is just two blocks from 
the headquarters hotel, “Hotel Schroeder.” 
If you like to see and hear your folk per- 
form you will be pleased, as the Milwaukee 
3iennial Public School Music Festival will 
occur during the convention. 

The date for the convention is late enough 
in the spring so that those who care to 
motor to Milwaukee can do so without dis- 
comfort. Wisconsin has thousands of miles 
of all-weather roads. The railroad passen- 
ger service south to Chicago or northwest 
to the Twin Cities includes scores of trains 
daily. Boat service is also available across 
the lake to Michigan ports. A landing field 
for airplanes is not far distant from the 
headquarters hotel so unless you decide to 
be with us “only in spirit” your comfort in 
transportation is assured. 

May we then extend a most cordial invi- 
tation to you to come to Milwaukee and be 
our guests? We servants are already very 
busy trying to arrange every detail of our 
music structure to please you. The foun- 
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dations are getting attention, the strength 
of material is being tested, the tone quality 
smoothed and polished, the tone color blend- 
ed and the atmosphere sweetened with song. 
Will you come April 16-19, 1929? 
Cordially yours, 
HERMAN F. Situ, 
Supervsior of Music. 





fal 
VU 


STATE CHAIRMEN 

The membership campaign for each con- 
ference is being conducted through a chair- 
man and committee in each state. It is 
earnestly requested that each reader of the 
JourRNAL help his state chairman now in 
two ways—(1) don’t wait to be urged, but 
send in your membership fee without delay 
($5.00 for contributing, $3.00 for active) ; 
(2) send in the name and address of every 
school music teacher in your district, in 
order that the state records may be kept up 
to date and may be an accurate measure of 
the progress of music education in your 
state. 

Send your membership fee to your state 
chairman according to the following list : 

Tilinois—Sadie Rafferty, 1010 Main St., 
Evanston. 

Indiana—A. A. Glockzin, 1720 Virginia 
Ave., Connorsville. 

Iowa—Clara Thomas, 1111 Perry St., 
Davenport. 

Michigan—Clara E. Starr, 100 E. Grand 
River, Detroit. 

Minnesota—Mrs. Ann Dixon, 226 No. 
Ist Ave., E., Duluth. 

Nebraska—Charles B. Righter, Jr., 2829 
Franklin Ave., Lincoln. 

North Dakota—Fannie C. Amidon, State 
Teachers College, Valley City. 

Ohio—Gaylord R. Humberger, 30 E. 5th 
St., Springfield. 

South Dakota—Reva Russell, 910 So. 
Main St., Aberdeen. 

Western Ontario—E. W. Goethe, Quantz, 
161 Duchess Ave., London. 

Wisconsin—Theodore Winkler, 1230 W. 
6th St., Sheboygan. 
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GROUP TRAINING for 


Bands and 


Orchestras 


Definite 
Rapid 
Modern 


The Right Method==> 
Produces Right Results 


Fourteen Educational Books issued 
for the individual Band Instruments. 
Also to be issued January Ist, VIOLIN 
I aNpD II, Viota, Cetto, Bass and 
FrencH Horn. Each Book, 75c. 

The Leader’s Book—the “control 
has seventeen 





plant” of the series 
chapters that cover every detail. 








THE 
DITSON 
SCHOOL AND 
COMMUNITY 
BAND 
SERIES 


By 
OSBOURNE McCONATHY 


Nationally Known Educator 


RUSSELL V. MORGAN 


Directing Supervisor of Music, 
Cleveland Public Schools 


HARRY F. CLARKE 


Supervisor of Bands, Cleveland Public Schools 








A Few Chapter Headings from the Leader’s Book 


The Band in School and Community. 
Organization of the School Band. 
Instrumentation. 


YN 


Equipment (from Instruments to 
Rehearsal Room.) 

5. Rehearsals and Discipline Details. 

6. Marching Regulations. 





7. The Drum Major. 

8. The Conductor and his Equipment. 
9. Elements of Conducting. 

10. Contests. 

11. Specifications and Forms 


12. Each Instrument and its Instruction. 


and FULL SCORE for the section of the Educational Books that has Piano Accompaniment. 


The LEADER’S BOOK is the Key to the Series. 
Send for it on approval. 


Price, $1.50 


Send for 
As booklet and 


sample solo part 





BOSTON 


OLIVER DITSON COMPANY 


CHAS. H. DITSON & CO., NEW YORK 


Mention the JouRNAL when you write our Advertisers 
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Northwest Conference 


Josepuw A. Fintey, Portland Ore., 2nd Vice-Pres. and Editor 
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Letua L. McCrure, Seattle, Wash., Pres. 


ANNE Lanpspury Beck, Eugene, Ore., Ist Vice-Pres. 


Roy E. Freesurc, Missoula, Mont., Treas. 
Epna McKesg, Pullman, Wash., Sec. 





SPOKANE, WASHINGTON, APRIL 10-12, 1929 
Headquarters, Davenport Hotel 


The Northwest Conference 
desires to enlist the interest of 
supervisors in Idaho, Mon- 
tana, Oregon, Washington 
and western Canada in our 
first Conference, which will 
take place in Spokane April 
10, 11 and 12, 1929, in joint 
the Inland 
Education Associa- 


convention with 
Empire 
tion. 
The chef d’oeuvre of the 
Conference will be an orches- 
tra of 200 high school stu- 
dents from the territory of 
the Northwest Conference. 
Karl Krueger, conductor of 
the Seattle Symphony Orchestra, will conduct 
rehearsals and the final performance of our 
orchestra. Mr. Krueger, in order to be pre- 
sent, cancelled an engagement as guest con- 
ductor of the Vienna Philharmonic Orches- 
tra; in a recent letter to Miss McClure he 
said: “I consider this movement to broaden 
and deepen the interest of school children in 
symphonic music of such importance that I 
willingly cancel other important engagements 
to be of some help toward this end.” 
rollment blanks have been sent to many su- 
pervisors and each school will be asked to 
furnish music for its students enrolled. If 
you have not received copies of the enroll- 
ment blanks, write to Mr. Roy E. Free- 
burg, University of Montana, Missoula. The 
Spokane committee is working on plans to 
entertain the visiting students. Railroad 
rates to and from Spokane will be fare and 


En- 








Kart Kruecer, Director 
Seattle Symphony Orchestra 
Director Northwest High 
School Orchestra 


one-half for individuals, fare 
and one-third for parties of 
more. Mail applica- 
tions for students to Mr. 
Freeburg at once. 

The orchestra program will 
be as follows: Phedre Over- 
ture, Massanet; To a Wild 


ten or 


Rose, MacDowell - Grueger ; 
Carmen Suite No. 1, Bizet; 
Military March, Schubert- 
Damrosch; Valse _ Triste, 
Sibelius; Nordic Symphony 
(2nd movement), Hanson; 


Finlandia, Sibelius. 

Our Northwest Confer- 
a. is young, only a little 
over a year old. We have a very incom- 
plete list of supervisors in our territory. 
Will not you who are acquainted with 
such supervisors please urge them to join 
the Northwest Conference at once, sending 
their $3 to Mr. Freeburg? We need all the 
help we can obtain in this our first Confer- 
Distances between cities are great; 
paid supervisors are comparatively few; all 
of us will need to work hard and enthusias- 
tically to make the meeting a great success. 

The details of the program will be an- 
nounced in the next issue of the JouRNAL. 
Meanwhile, our president, Miss McClure, 
will welcome suggestions as to subjects to 
be discussed and as to available speakers 
on these subjects. 


ence. 


Josep A. FINLEy, 
Second Vice-President. 
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GOCOCOVHOOOCOTHTS HOSS OSSAOSE STOVES. 


Exceptional New and Suc€ 


There are some things here for everyo 


ORCHESTRA 


| yomemeaniecemniecceey| © APPRECIATION SERIES 
bi ba | FOR BEGINNING 
ORCHESTRAS 


In this Series the best of 
the Instrumental Classics 
are now available (or in 
preparation) in practica- 
ble arrangements for be- 
ginning orchestras. 

The original melodies and 
rhythms are retained in 
all of their original 
beauty. They are not 
ruined by extreme sim- 
plification but are made 
easily playable by expert cutting and adaptation. 
A preparatory drill which establishes the key and 
rhythm, and overcomes technical difficulties en- 
countered in the composition, precedes each selec- 
tion. A brief history of each number is also given. 


NOW AVAILABLE 


Haydn Symphony Suite No. 1—containing: 
Menuetto (Surprise Symphony), Andante (Surprise Sym- 
phony) Allegretto (Military Symphony), Adagio (Sym- 
phony No. 2), Presto (Farewell Symphony). 


READY NOVEMBER 24th 


Schubert Symphony Suite—containing: 
Scherzo (Symphony in C Major), Allegro-Moderato (Un- 
finished Symphony), Finale (Symphony in C Major), 
Andante (Tragic Symphony). 


INSTRUMENTATION 


Small Orch. (with saxophones) $1.40. Full Orch. $1.80. 
Conductor’s Score $2.00. 


MELODY 
by Vice-President Chas. G. Dawes 


This haunting Melody, originally composed as a violin 
solo, has become a standard concert number in many 
forms. Its phenomenal success is attested by the wide 
variety of arrangements in which it is issued: 


Violin and Piano 
Cello and Piano 
Piano Solo 

Organ Solo 

Concert Orchestra 
Orchestra (Fox Trot) 
Band (Waltz) Silcatas solieuitaal 
Military Band (Concert Arr.) ........0..0000000....... 


HARMONY TEXT 


The Essentials of Harmony 
by Harold B. Maryott 


The clarity, directness and comprehensiveness of this 
work make it the ideal text for High School or College 
classes in Harmony. It contains a wealth of carefully 
chosen excerpts from the Masters, used to illustrate 
clearly every difficult point. 

Mr. Maryott writes with the authority of twenty years’ 
successful teaching of Harmony in the Chicago Musical 
College. He emphasizes consistently what is right in 
harmonic progression, rather than what is wrong. 


Price $1.50 
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DEGCINSING 
ORCHESTRAS 


CAMELE HINTED MEE CO. 
Pueteseces 
me 








— 
Small, $1.50: Fuil, $2.00 
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BAND TRAINING 


THE MIRICK METHOD OF 
INSTRUMENTAL 
INSTRUCTION 


A radical departur 
in Band and Or 





BEGINNING THE BEGINNER'S BAND AND ORCHESTRA 


methods, 
ing the excellen 
features of: 


Loose-leaf Lessor 


ing the “new” if 
anticipation. 


Text in each lessor 


GAMBLE HINGED MUSIC CO- CHICAGO home practice. 
— snot Director’s Man~ 
containing definite and detailed instructions 
using the Method, as well as much valuable 
terial on Conducting, Band and Orchestra pr: 
lems and general Band Lore. 

Conductor’s Score containing all of the ir 
mental parts for each exercise and number. (1 
titur). 

Each instrumental part contains twelve lesson 
consisting of a musical number and explanator. 
text. All of the necessary fundamentals of posi 
tion, tone production and fingering are made plai 








The rudiments of music are explained as requite@Hinete 


by the exercises. 


enced director to train it, the MIRICK METHOD 
is so complete in its guidance to both pupil and 
director that anyone who can read music could 
organize one and proceed with the assurance 0 
success. 
PARTS ARE PUBLISHED FOR ALL BAND AND ORCHES 
INSTRUMENTS—ASK fOR PARTS OR A FULL 
SET “ON APPROVAL” 
Parts, each 75c. Director’s Manual $1.50. 
Conductor’s Score $1.50. 





PUBLISHERS 


Gamble Hinged Music (0. | 


mconromatso 


" The Home of Hinged Music “ 


67 E.VAN BUREN ST 


Chicago 
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D OF ; —_ RINGS IN THE 
ENTAL MBRing inthe ( ) SAWDUST 
TION #° awdust This is a story of circus life that 
a ey does not involve any of the techni- 
»partur — 9 park calities of the circus. The music is 
nd Orgs =. extremely easy and tuneful. 
1ining SZ | RINGS IN THE SAWDUST, already 
i > = \ E an outstanding success, will appeal 
>mbodyg > £&\ to Supervisors whose means for pro- 
tet" | duction are limited. 
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J#)}: The cast calls for eight characters: 

there are three comedy parts that 
x F will insure an evening full of fun 
Hse and laughter. Time of performance 
‘(@g>)| about two hours. Eighteen musical 

oe x numbers. One stage setting,—easy 

lew if “costumes. Two Acts. 
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AGE MANAGER’S GUIDE AND DANCES 





Lnying 


h lessot ” ft. = saeeaesoee Le 
~ « MRCHESTRATION (rental only)—I1st month............ 10.00 
r guid¢ 
ice. 
Man” FARRIE COMES TO 
ons COLLEGE 
ble is a breezy college story, 
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(t ollege atmosphere, easy to 
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here are ten characters, six 
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le plaingime of performance about two 
: - Amd one half hours. Two acts. 
€quitC@hineteen musical numbers. 


JHOCAL SCORE (15 required) 
experi TAGE MANAGER’S GUIDE (rental only) 
THOD ANCE STEPS GUIDE (rental only) 
, ‘ RCHESTRATION (rental only)—I1st month 
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THE CRIMSON STAR 


The scene of this opera is La- 


scenia, an imaginary empire 
HES The story is chuck fuil of 
LL comedy and romance, and deals 
with the finding of a lost Prin- 
cess, the restoration of order 
1.50. after chaos, and a happy wed- 


ding. 

Both music and libretto com- 
pare favorably with many of 
the stage successes of recent 
years, while it has the added ad- 
vantage of being free from tech- 
nical difficulties. 

There are seventeen characters, 
eight singing parts of easy 
ge, several comedy and speaking parts. There are 
ee easy stage settings, three acts, costuming may be 
BY or pretentious. 


DCAL SCORE (20 required) 2................ccccecccccccceceoe-es$1.50 
AGE MANAGER’S GUIDE (rental only).............. 1.00 
ANCE STEPS GUIDE (rental only).......................... 1.00 
CHESTRATION (rental only)—I1st month............ 10.00 


know of them! And 


CANTATA 


LINDY 


A New Patriotic Cantata 
for Boys and Girls 
The lyrics tell in dignified 
and dramatic form the story 
of Col. Lindbergh’s epochal 

flight. 

The music is tuneful, de- 
scriptive and colorful. It is 
carefully arranged for youn» 
voices in both two and three- 
part arrangements. 

An orchestral accompani- 
ment is available on rental. It is scored for school 
orchestras and provides interesting and instructive 
instrumental work. 


? 








Two-part Arrangement 
S. A. B. Arrangement 
(rental only) 






Orchestration 


DANCING & GYMNASTICS 


Two Invaluable Books 
by Gertrude H. Young 


MUSICAL SETTINGS FOR GYMNASTICS—A fine col- 
lection of rhythms especially adapted to all gymnastic 
activities, with which music is used. A great help for 
the teacher and accompanist. All rhythms classified. 
Durably Gambleized. .............................. $3.50 


MUSICAL SETTINGS FOR CLOG DANCE TECHNIC— 
A Routine of Clog Dance Technic, completely and prop- 
erly fitted to music, which begins with the elementary 
and basic steps and develops them through a series of 25 
logical exercises and combinations. It give a thorough 
understanding of the technic involved in the simpler Clog 
Dances now in constant use in schools and gymnasiums. 
Durably Gambleized. $2.00 
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In Order to Get 
Telling Results 


MUSIC SUPERVISORS 
having in charge the training of a School Orchestra 
should introduce 


MORTIMER WILSON’S 


INSTRUMENTAL UNISONS 


The instrumentation embodies the complete orchestra, although the nature of the 
unison and octave passages permit the use of these pieces with any smaller number and 
desirable combination of instruments and the piano. 


Quoting from a recent issue of “Musical Courier”: 

“The idea of this (‘Instrumental Unisons’) is valuable because it gives the teacher a 
perfect opportunity to hear any incorrectness of intonation or of reading in any of the 
parts. It is a much more simple matter to hear a departure from a unison than an 
incorrect intonation or note-reading in a full, complex orchestra score. It also acts as a 
guide to each player, just as in choral singing the poorer readers follow the better 
readers.” 


Contents of Book One 


INSTRUMENTAL UNISONS 


In Tune? Oratoriesque Korean Serenaders 
Listening? A Byzantine Antique Light of Heart 
Mongolian Procession Repartee A la Dialogue 


In Pensive Mood 


Instruments Represented: 


ist Violin Clarinets (2) Trombone 
2nd Violin Oboe Tuba 
Viola Bassoon Timpani 
Cello Trumpets (2) Drums, Triangle 
Bass Horns (4) Eb Alto Saxophone 
Flute C Melody Saxophone 
Price 
Rs inn cinbisaWediabunsneeedsedeess ebeantanborseerengnens 75 cents 
EE EGE oy dandddcsncanestunndevkededkuenenecineneednateannsesuie 25 cents 
ALSO 


Violin and Piano ... . $1.00 FluteandPiano. ..... 1.00 

Viola and Piano. . .. . 1.00 Trumpet and Piano ... 1.00 

Cello and Piano. .. . . 1.00 Trombone and Piano... 1.00 
Eb or C Melody Sax. and Piano 1.00 


Add instruments ad lib. each 25 cents 
Published by 


J. FISCHER & BRO. 


119 W. 40th Street 
New York 
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Tuomas L. Gipson, Baltimore, Md., 1st Vice-Pres. 















Erta M. Hayes, Newport News, Va., Sec. 


Lestie A. Martett, Boston, Mass., Treas. 








ASHEVILLE, N. C., MARCH 6-8, 1929 
. Headquarters, Kenilworth Inn 


The Southern Conference will meet 
March 6, 7 and 8 at Asheville, N. C. The 
Conference Headquarters will be at Kenil- 
worth Inn. Asheville is an ideal convention 
city beautifully located in the Land of the 
Sky. Mr. Frank C. Biddle, Director of 
Music in Asheville, and his associates are 
already busy making preparations for our 
coming. Every supervisor of music in the 
South will welcome this opportunity to 
spend three days in such delightful sur- 
roundings. Address the manager of Kenil- 
worth Inn for room reservations. It will 
be advisable to do this as early as possible. 

It is a task to build a program that will 
prove of interest and benefit to all the mem- 
bers of the conference. Your President will 
welcome suggestions as to speakers, topics 
for discussion, etc. 

It was decided at the Southern Conference 
dinner last year in Chicago to feature an 
All Southern High School Chorus and Or- 
chestra. We have been very fortunate in 
being able to secure Dr. Will Earhart to 
direct the chorus and Mr. Jgseph E. Maddy, 
the orchestra. We welcome this opportunity 
to bring the girls and boys of the Southern 
schools in touch with these outstanding per- 
sonalities in the field of Music Education. 
We believe that their coming will give a 
great impetus to choral and orchestral music 
in the High Schools of the South. 

Miss Helen McBride, of Louisville, Ky., 
and Mr. C. D. Kutschinski, of Winston- 
Salem, N. C., have kindly consented to direct 
the work of organization. Miss McBride 
will have charge of the arrangements for 





the chorus and Mr. Kutschinski will take 
care of the orchestra. They will be assisted 
by committees composed of a member from 
each state in the Conference. The choral 
committee is as follows: West Virginia, Mr. 
J. Henry Francis, Charleston; Kentucky, 
Miss Mildred Lewis, Frankfort; Florida, 
Mrs. Grace P. Woodman, Jacksonville; 
Georgia, Miss Kate Lee Harralson, Atlanta ; 
South Carolina, Miss Janette Arterburn; 
Rock Hill; North Carolina, Miss Grace 
Van Dyke More, Greensboro; Maryland, 
Mr. John Denues, Baltimore; Tennessee, 
Miss Clementine Monahan, Memphis; Miss- 
issippi, Miss Minnie Austin, Jackson; Ala- 
bama, Miss Georgia Wagner, Montgomery ; 
District of Columbia, Dr. Edwin N. C. 
3arnes, Washington; Virginia, Miss Daisy 
Wingfield, Roanoke. 

The orchestra committee has the follow- 
ing members: West Virginia, Mr. J. Henry 
Francis, Charleston; Kentucky, Miss Mil- 
dred Lewis, Frankfort; Florida, Mr. W. 
Leroy MacGowan, Jacksonville; Georgia, 
Miss Grace E. Cushman, Brunswick; South 
Carolina, Mr. A. J. Garing, Greenville; 
North Carolina, Mr. Jack Harrison, Greens- 
boro; Maryland, Mr. John Denues, Balti- 
more; Tennessee, Mr. Milton Cook, Nash- 
ville; Mississippi, Mr. S. Kooyman, Clarks- 
dale ; Alabama, Mr. Alfred Mayer, Birming- 
ham; District of Columbia, Mr. L. E. 
Manoly; Virginia, Mr. H. D. Odell, Nor- 
folk. 

Dr. Earhart has selected the following 
program for the chorus: 
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FOUNDATION TO BAND PLAYING 


A (First) Beginners’ Combination Band and Orchestra Book 
HERE THEY ARE ON PARADE 

ue ‘il | "ft 

<= 5 











STEMS ATION 
Db Piecote jasscon 
} a Clartnet Be — 
bee & C Sane- 
e' e icondwctor) 
Bb Crartacts Altua—Herne 
Flete 





Barito 

phone 

ORCHESTRA PARTS 

Vieta ore 
Cette Fete C 
String Base Plane Ace. 
Piano Part........ ne $1.00 
Other Parts 


A few excerpts from reviews. ot 
supervisors and band teachers: 
THERON D PERKINS, 


te Gand Pinying, has met these 
requirements. I[t te quite evident 
that he ts @ practical band man 
as well as an able instructor, and 
1 can well believe as I am in- 
formed that with thie method he 
was able to produce in less than 
a year end « half a state cham- 
pion school band, starting with 
raw beginners. Any inetructor 
should be able to produce 
results with thie sethod, whether 
or not he has had previous ex- 
perience in clase * wor 


THERON D. PERKINS, 
Conductor, cornet virtuoso, com- 
Poser and teaches. who is now 
devoting practicajiy his entire 
time to juvenile 

Mr. Perkins ta the dean of boys 
band instructors and directors of 
New England, if not of the coun- 
try. 

- ee 

—Gustave Saenger in 
the “Metronome.” 

“The two essentials of the ele- 
mentary and high echool band 
are a good director and a ¢ 
method of msetruction. It is not 


director in the country will 

equipped with a complete know:- 
edge of_every instrument in the 
band. Therefore, the method of 


when the occasion arises. It must 
be concise and graphic, never in- 
volved, and thoroughly practical. 
It must place particular em- 


< profictency in ensemble play- 
ng 


This isa large order. It hae 
been most adequately filled, how- 
ever, by “The Foendation te Based 
Piaytag’ by Fred O. Griffen.” 

. 


- * 
Chicago, 
We can very fully agree with 


he beginning nd. t yours 
goes a step farther than any snes 
know, and makes the wor 
greater interest to the individual 
student. We are having a fairly 
large sale on the r an 
pect that by next fall it will be 
he most popular he 


pote, —eneatenes Masic Berceu, 
me. 











AN ELEMENT ARY METHOD 


For individual and class instruction consisting of 84 exer- 
cises and easy pieces in 
SIXTEEN PROGRESSIVE LESSONS Since First Issued 


A inners hi 
ond avealy. Rediawsts ond a complste caghastion of ncerex- | FOUNDATION TO 





tion with each part. Illustrations of correct playing position, BAND PLAYING” 
diagram charts for the wood wind instraments, showing correct 
practical fingering. The correct playing positiun, 
A GENUINE BEGINNER'S + BOOK with explanation for each in- 


(Studies, easy pieces and instructions) tru has been added. Also 
for 16 weeks’ study. No lesson harder than the first if the | “im orchtnnive gingrane ghacte 
a ~ bes been les : ghly showing fingering of the follow- 


BAND TEACHERS, SUPERVISORS i 
A fair auton sub the Gate ¢ Tae to Band ing struments: 
Playing” can start and lead a so irls’ band ith or- 
chestra parts) to success. ’ ° cw Saxophones Oboe 


ag . Clarinets Flute 
Following is an outline of each lesson: . 
~ Bassoon Piccolo 
Diagram with full explanation showing correct note for separa price 
each instrument to play while tuning. an eae ee en is 
to 50 each. 








10ON 
A concise explanation of the author's ideas, = they may 
be better understood by the teacher, instructor and student. 
© vee STUOENT 


ADVICE T 
Valuable advice given to the student for the study of his instrament. 
LESSON ONE. A yay ao outline of the rudiments of music. So clear a very young student 
will have no trouble to understand. 
LESSON TWO. A complete explanation of this lesson and the other lessons are given. 
Te ew Ge aay Cee & Sap tee Ge first line of Lesson 2 is shown— 
Lesson 8 is shown— 15 is shown— 
It will be seen from these lines that the book carries the student along by easy stages and no 
lesson is harder for the student than the first, provided he has learned each previous lesson well. 
WHOLK NOTES AND RESTS 


Firet Line O_G-opes Rest 
4 x x 7 x ~~, 
os — ——- 
. 3 }—e—F }—s— + = 4 
23-4 2-3-4 : 


Lesson Three. Introducing Half Notes and Rests. Lesson 
Lesson Four. ey A Whole, Half, Dotted Lesson Six. Staccato Notes and Rhythm Studies. 
“= and Quarter Lesson Seven. Rhythm Studies. 


LESSON EIGHT. A ratt explanation of thic lesson ts given om this page. 














sees 
ue 
vate 




















Above melody ts followed by “MARCH PROGRESSIVE” which ts of the Dance Style. 
Lesson Nine. Sixteenth Notes and Pieces. Lesson Twelve. S: pation. 
Lesson Tem. Dotted Eighth Notes and Pieces. Lesson Thirteen. Lesson in Melody Playing. 
Lesson Eleven. Six-eighth Rhythm and Pieces. a a en March Time. 





Lesson Fifteen. A concert waltz, the no binati to be found in ouch music. By com- 
paring this line of music with the first line y+ he 2, printed above, it will be seen how gradually 
the course progresses from the first to the last lesson. 








First Lise 
Fiftteesth 
Lessee 














Lest Page. A programme Suggesting First Concert. 
NOTE: & gumptete ott of chose books will be sent on approval, te Sa er Lastructors, 
Write fer a sele cornet or trumpet part. (Free). 


J.W. JENKINS SONS MUSIC CO. FREE Sunate Grane 


1015 Walnut Street Kansas City, Mo. or Trumpet Part 


School music supplies of every description, music books, band and orchestra music, 
and musical instruments. Write us for prices and discounts. 





Five Eighth Notes. } 
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Music SUPERVISORS JOURNAL 53 





Southern Conference 





PE UN eine diticigtctneniniactctianiincend Franck 
DO OE BI a cineissesiticcniesinteeniinne Dunn 
On Canaan’s Shore....arranged by Loomis 
Flowers of Edinburgh...................... Finlay 
Bells of St. Michael’s Towet.................... 
Montezuma Comes ................--.+---- Loomis 
Glorious Forever (Girl’s Chorus) 
Rachmaninoff 


The program Mr. Maddy has chosen for 
the orchestra includes: 
| PRON eC ea a Sibelius 
Andante Cantabile from Fifth 
Symphony Tschaikowsky 
A Ge Tice Victor Herbert 
L’Arlesienne Suite No. 1.................... Bizet 
(Also an accompaniment for the chorus) 


The chorus and orchestra will appear in 
the same program on Friday night, March 
8. It is expected that this concert will be 
broadcast. 

The membership in the chorus has been 
limited to 250 and in the orchestra to 150. 
Applications for membership in these or- 
ganizations will be considered in the order 
that they are received. The selection of 
singers and players will be made January 
lst from the application blanks on hand at 
that time. 

Before this issue of the JouRNAL is in the 
mails complete instructions and application 
blanks will be in the hands of the committee 
members from each state for distribution. 
An attempt will be made to reach each super- 
visor in the conference. If you fail to hear 
from the committee, write to Mr. J. E. 
Maddy, Ann Arbor, Mich. or Mr. C. D. 
Kutschinski, Winston-Salem, N. C., for in- 
formation concerning the orchestra and to 
Miss Helen McBride, (Louisville Conser- 
vatory of Music) Louisville, Ky., in regard 
to the chorus. 

Tentative arrangements have been made 
with a number of nationally known speak- 
ers and many features of interest are being 


worked out for the meeting. The complete 
program will appear in the February issue 
of the JouRNAL. 

We are counting on the support of every 
supervisor in the South to help make this 
the best session yet. 

WILLIAM BREACH, 
President. 





£) 
VU 


ALL ABOARD FOR ASHEVILLE 
Marcu 6, 7, 8 

This is an opportunity to visit the “Land 
of the Sky” and see some of the most beau- 
tiful mountain scenery in the country, be- 
sides doing your part to make this meeting 
of the Southern Conference a big success. 
We must go “over the top” this year for 
we are lagging behind the other conferences 
in attendance. Don’t wait until you hear 
from your State Advisory Committee, but 
send in your dues immediately to Leslie A. 
Martell, Treasurer, 178 Tremont Street, 
3oston, Mass. 

Are you getting your chorus and orches- 
tra people ready for the most thrilling ex- 
perience they have ever had, unless they 
were so fortunate as to have attended the 
National ? 

When such men as Mr. Maddy and Dr. 
Earhart have consented to conduct the or- 
chestra and chorus, we certainly must re- 
pond by sending them a _ representative 
group of young people. 

Make your reservations now at Kenil- 
worth Inn. 

Grace P. WoopMAn, 
Second Vice-President. 





School music teachers throughout the 
South should join the Southern Conference 
now. Don’t wait to be urged by your state 
chairman, but send your check today either 
to the treasurer, Mr. Martell, or to the 
Journa Editor. One fee gives you mem- 
bership in both the Southern and the Na- 
tional—$5.00 for Contributing Members, 
$3.00 for Active Members. 
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SIMS 
SONG SLIDE 
CORP. 







KIRKSVILLE, 
MO. 


no other address 
no other company 


SIMS SONG SLIDES 


WITH MUSIC AND WORDS 


for assembly and classroom 

















In five years, Sims Song Slides have placed visualized music in the public schools. 






Today, as always, they are the last word in artistic and legible design. They can be 





used in any good projector—frequently in daylight. Send for free brochure, 





‘*THE DAY OF VISION IN MUSIC EDUCATION’? 







New Low Prices For Song Slides in 
4-parts, 3-parts, 2-parts, and unison 


Christmas Carols, Folk-Songs, Hymns, Fun-Songs. 
The Material You Want—LIST ON REQUEST. 








































‘‘AT DAWNING’’—‘‘LAND OF HOPE 
AND GLORY’’—‘‘THE WORLD IS WAIT- 
ING FOR THE SUNRISE’’—‘‘TREES’’ 
—‘*‘MIGHTY LAK’ A ROSE.’’ 


Over a hundred more famous contemporary songs. 















































TWO TYPICAL COMMENTS 
‘* The response in every case was identical— 
unqualified enthusiasm. ’”’ 
and 

‘Our assemblies have improved greatly since 
we began using Sims Song Slides. When 
they sing from the slides, they have to keep 
their heads up, and that tends to make their 
voices sound better.’’ (names on request) 





ir rt at 
(oS et ete ee ee 













se the little cotta i 
1948 ev Pan rox 

















MUSIC APPRECIATION—The Visu-Aural Course—Opera Study Slides—Songs of Schubert 


SIMS *core.” KIRKSVILLE, MO. 
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Southwestern Conference 
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Mary M. Conway, New Orleans, La., Sec. 
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WICHITA, KANSAS, APRIL 3-5, 1929 
Headquarters, Hotel Lassen 


The tentative program of the Southwes- 
tern Conference gives promise of a very in- 
teresting meeting. While it is impossible 
to give the program in full at this time, a 
few of the high lights show that the super- 
visors in this section have gained much in- 
spiration from the program planned. 

The Southwestern High School Orches- 
tra will be conducted by Joseph E. Maddy of 
Ann Arbor, Michigan. Joe is nationally 
known and loved as the guiding spirit in 
school orchestra music, which suggests a 
program of great merit. The fact that he 
will personally organize and conduct the 
orchestra offers positive proof of its over- 
whelming success. 

Frank A. Beach, Dean of Music of the 
Kansas State Teachers College of Emporia 
and former president of the National Con- 
ference, will organize and conduct the South- 
western High School Chorus. Mr. Beach 
has made a national reputation as organizer 
of the All Kansas High School Contest, and 
is one of the outstanding choral conductors 
of the Middle West. Mr. Beach will give 
us a group which should prove a revelation 
to supervisors attending. 

Mrs. Mabel Spizzy of Tulsa, Oklahoma, 
has consented to serve as chairman of the 
music appreciation contest. This will pro- 
ceed along the lines established at the Tulsa 
Conference, and should prove one of the 
outstanding events of the Conference. 

Although the list of speakers is far from 
complete, we are able at this time to an- 
nounce that we shall have Mrs. Frances E. 
Clark, Mr. Paul J. Weaver, Miss Mabel 


Glenn, and many other leading music edu- 
cators of the country. 

Miss Wilson, our hostess, in conjunction 
with the Superintendent, Mr. Mayberry, 
promises to give us the proverbial keys of 
the city and offers us abundant opportunity 
to enjoy their excellent school work and hos- 
pitality. 

We shall hope to have the program more 
fully outlined for the next issue of the 
JourNnaL. We are confident that it will 
prove most alluring. 

Joun C. KENDEL, 
President. 


ray 
Vv 





A MESSAGE FROM WICHITA 


The Wichita schools are hard at work on 
the various demonstrations for the South- 
western Conference to be held April 3rd, 
4th and 5th. It is too early in the year to 
tell very much about the program and I can 
only give a tentative list of what our visitors 
may hear. From high school a girls’ glee; 
boys’ glee ; mixed chorus; a string choir ; an 
80 piece orchestra and an 80 piece band; 
from the junior highs, a combined mixed 
chorus of 200 voices; from the elementary 
schools, a chorus of 2,000 fifth and sixth 
grade children; a boys’ choir of unchanged 
voices numbering about 300; a large colored 
chorus and a class piano demonstration. 
There will be a Southwestern Chorus and 
Orchestra composed of representatives from 
each state in our section. Joe Maddy will 
direct the orchestra, Frank Beach the 
chorus. We hope to have the St, Olaf’s 
Choir as the main outside feature of the Con- 
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LOOK HERE for some of the best School 
Music for all Purposes 
Herewith is listed in classifications, compositions by such eminent composers as 
Sousa, Nevin, DeKoven, Spross, Speaks, Hahn, Hawley, Bliss, Huerter, Parker, 
Ware, Gaynor, Hammond, Wells, with some new arrangements of famous num- 
bers by Ralph L. Baldwin and Glenn H. Woods. 
For S. A. B.—Melody in Bass 
Tee Tees OF the WS aoc ccvsccccvcccsece Toogood 2868 15 
ree er 2860 15 
Drink to me only with Thine Eyes ............ +2852 10 
PE ED ans vusdéccdnkennswesoakneunwed Hawley 2851 12 
TTT eee eer Strauss 2843 15 
Pe CHUN OU nace tiesciceecctctswevasond Nevin 2823 12 
For S. A. B.—Melody in Alto 
IE nc cnedcacecaescsddagvens cekeameenen Bischoff 2838 10 
ST SD so ccnicaracncnccsencucteueeanen Hammond 2853 10 
FOR GIRLS 
Two-part Singing 
WOR E DO WIRE occ ccvcssecess oman Clark 2872 .06 
SE BE © SOOO soc 008sscencevedctasienees Nevin 2820 10 
A dacnhin nee pete Rs caeeeeieReneneeee Huerter 2818 15 
ae a ere Powers 2653 .06 
Ore re re ere DeKoven 2583 12 
Three-part Singing 
PN OEE BEET ccececcccevsccsscuevcessent Spross 2840 12 
EE i <i0e dspcunreunueenerneweedaiane Huerter 2827 12 
8 rrr et Spross 2821 12 
oo ee Nevin 2806 15 
I Shall Not Pass Again this Way ............ Effinger 2805 Bi 
Oe ES OE GE CET EUG 6c ocvinccecsrcncns Jones 2795 RY 
Four-part Singing 
EE SERED ccencsccccnsnceesaveseasesen Massenet 2867 12 
PE cious Gdredebedaeadledsdheee sernein Bischoff 2866 15 
Come Down Laughing Streamlet .............. Spross 2384 .20 
Be EE Oe Oe PE 0h. hki0 de viccarecnerent Brown 2744 15 
FOR BOYS 
, a ee 
OO ") 2 ar ne ren Vargas 2871 12 
DET cc: cckeacsanwehonnauneevedaneseaedt Speaks 2832 15 
i ee Oe Bh GN OE acncccccaccwserasncens Gaynor 2870 12 
I’ll Take You Home Again Kathleen .......... Westendorf 2837 10 
i Ce  visesccnéveaueseneveress Gaynor 2869 .10 
EE GE PE. bt dveseteanekerenionscdl Wells 2861 10 
E.A % BB 
pO err Hahn 2831 R 
A Venetian Serenade ...................++.. Speaks 2272 12 
EE NE wisinsavnenxesesk<beeunces Hawley 2373 10 
OT 8 re rrr Brackett 2123 15 
The Stars and Stripes Forever ............... Sousa 2028 10 
EEE oct tisgwecavkndandovewceseuenee’ Speaks 2164 10 
1107 Jackson Street Cincinnati, Ohio 
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Southwestern Conference 





ference. The music departments of the Uni- 
versity of Wichita and Friends University, 
together with the music and civic organiza- 
tions of the city, are very much interested 
and are supporting us splendidly. They say 
they will do everything within their power 
to help make the Conference a great suc- 
cess. 

Wichita has several good hotels; the Las- 
sen (which will be the headquarters) and 
the Broadview are the largest and as they 
are close together they will be quite con- 
venient. The Administrative Council of the 
Parent-Teacher Association has been asked 
to look after the housing of the visiting boys 
and girls who will participate in the orches- 
tra and chorus. The Lassen Hotel is large 
enough to take care of most of the meet- 
ings ; the concerts will be given in the Forum 
and the high school auditorium. 

A few words concerning Wichita and her 
schools. This is a wide awake little city 
of 110,000 inhabitants, called the “Air Capi- 
tol of the Southwest.” It manufactures 25% 
of all the commercial airplanes in the United 
States. There are five factories and this 
year’s output was 15,000 planes. It is sur- 
rounded by rich oil fields and is a great flour 
milling center. The city is said to be grow- 
ing more rapidly than any other in the South- 
west. 

There are 31 Elementary schools, 5 
Junior highs, a $1,000,000 high school with 
another $1,000,000 high school under con- 
struction that will be opened September, 
1929. Sites for additional elementary 
schools have been purchased and several 
more buildings will be erected in the near 
future. 

Supt. L. W. Mayberry and the Board of 
Education are in sympathy with a big music 
program so we hope to do worthwhile things 
during the next few years. This year a de- 
finite music program was introduced in the 
kindergartens. The music in the first three 
grades is taught by the home room teacher ; 
the platoon method is used in the fourth, 


fifth and sixth grades, special teachers being 
in charge. We have 18 instructors in the 
piano department and 15 teaching strings, 
brass and woodwind instruments. The de- 
monstrations for the Conference will be 
under the direction of Grace V. Wilson, 
Supervisor ; Ruth E. Brown, Assist. Super- 
visor; Raymond Hunt, Instrumental Super- 
visor and Gratia Boyle, High School. If 
interest and hard work mean anything, the 
local committee is going to do its best to 
make the Conference one to be refmembered. 


Grace V. WILsoN, 
Supervisor of Music. 





STATE CHAIRMEN 


Send your membership fee to your state 
chairman according to the following list. 
The fee for Contributing Members is 
$5.00; that for Active Members is $3.00; 
either type carries full privileges in both 
Southwestern and National Conferences, 
and includes the annual Book of Proceed- 
ings. 

Arkansas—Neuman Leighton, Arkansas 
Polytechnic College, Russellville. 

Colorado—John C. Kendel, 2334 Bellaire 
St., Denver. 

Kansas—Catherine E. Strouse, 
State Teachers College, Emporia. 

Louisiana—Francis Wheeler, Centenary 
College, Shreveport. 

Missouri—Madeline Farley, Care of Miss 
Mabelle Glenn, Studio Bldg., Kansas Ciyt. 

New Mexico—Mrs. Henrietta P. Whalen, 
Las Cruces. 

Oklahoma—Mrs. Mabel Spizzy, 506 N. 
Quannah, Tulsa. 

Texas—Alva C. Lochhead, 1210 Travis 
Ave., Fort Worth. 

Wyoming—Jessie Mae Agnew, 1014 S. 
David St., Casper. 

Chairmen for Arizona, Nevada 
Utah will be announced in the next issue of 
the JourNnaL. Meanwhile, music teachers 
in those states should send their fee to the 
treasurer, Miss Burkhard, or to the 
Journat Editor. 


Kansas 


and 














RECENT SCHOOL PUBLICATIONS 





OCTAVO MUSIC 


CANTATAS and CHORUSES 





ABBREVIATIONS:—2—Two part: 3A— 
Three part—S. S. A.; 3B—Three part—S. A. 
B.; 3C—Three part S. 8S. A. or T. B. B.; M— 
Four part male voices; F—Four part female 
voices; MX—Four part mixed voices. 








A-HUNTING WE WILL GO KOUNTZ 
( Paraphrase) 

2—2358—12c. 3B—2359—l5c. 

3C—2360—15ce. M—2361—15ce. MX—2325—l5c. 


AMERICA THE BEAUTIFUL SAUDEK 


2—2317—12c. 3C—2378—1l5c. 

M—2379—15c. F—2380—15ce. MX—2338—15c. 
BLOW HIGH, BLOW LOW ROBERTS 
2212 Three Part—Boys’ Voices—l5c. 

DEAR OLD SCHOOL DAYS HOSCHNA 


2—2265—12c. 3B—2266—15c. 3A—2277—15c. 


M—2278—15ce. F—2279—15e. MX—2280—15e. 
GOOD NIGHT MY LOVE TO 

THEE KOUNTZ 
2—2231—-12c. 3B—2296—15c. 3C—2295—15c. 
M—2297—15e. MX—2298—15c. 

MOONBEAMS HERBERT 
2—2355—12c. 3A—2356—15ce. 3B—2357—l5c. 
M—2339—15e. MX—2340—1l5e. MX—1768—l5c. 
OYANEETAH! HERBERT 


2—2326—12c. 3C—2327—lbc. 
3B—2328—1l5ce. MX—2329—l5c. 

SOFTLY AT NIGHTFALL THE MOON- 
LIGHT COMES STEALING KOUNTZ 


2—2304—12c. 3C—2305—15c. 3B—2306—15c. 
M—2285—15ce. MX—2303—15c. 


SONG OF THE ANVIL KOUNTZ 
2—2248—15¢. 3B—2239—20c. M—2241—20c. 
MX—2233—20c. 

SONG OF FAREWELL KOUNTZ 


2—2250—20c. 3B—2229—25c. 3C—2253—25c. 
M—2247—25c. F—2252—25ce. MX—2249—25c. 


SPRING IS HERE WITH JOY AND 

SONG KOUNTZ 
2—2281—15e. 3B—2238—20c. 

3C—2238—20c. MX—2284—20c. 


THE HEART OF THE WEST TRINKAUS 
M—2309—20c. F—2321—20c. MX—2313—20e. 


THE OPEN ROADISCALLING KOUNTZ 
2—2299—12c. 3B—2300—15e. M—2282—15c. 


WELCOME TO ALL WHO GATHER 

HERE KOUNTZ 
2--2376—12c. 3C—2375—15e. 3B—2374—l5c. 
M—2373—15e. MX—2325—l5e. 


WELCOME TOONEANDALL KOUNTZ 
2—2254—12c. 3B—2232—15ce. 3C—2255—16e. 
M—2256—15e. F—2257—15e. MX—2258—15c. 





with music by 


RICHARD KOUNTZ 
THE HARVEST 


A eantata for mixed voices, (S. A. T. B.) 
Especially Suitable for Thanksgiving. Price 


$1.00. 
Special Notice: This cantata presented in 


costume and with scenic effects is exceedingly 
striking. Detailed Stage Managers Guide. 
Price, 75c. 
THE WONDROUS STORY 

A Christmas cantata—can be had for, 2 Pt. 
(S. A.) 3 Pt. (S. S. A. or T. B. B.) and 4 Pt. 
(S. A. T. B.) Price, each, 60c. 

THE SONG OF MAN 

A chorus—can be had for Male, Female or 

Mixed voices. Price, each, 60c. 
CARAVAN 

A eantata for Soprano, Alto and Baritone 

chorus. Price $1.00. 
AMERICAN ODE 

A chorus—can be had for Male, Female or 
Mixed Voices with optional soprano (or 
Tenor) and Bass Solos. Price, each, 60¢- 

SPRING COMETH 

A eantata for Two-Part, Soprano and 
Alto, Three-Part, Soprano, Alto and Baritone 
chorus with optional solos. Can also be sung 
by Soprano, Soprano and Alto or Soprano, 
Alto and Alto choruses. Price, each, 60c. 


IN WOODLAND 


A two part cantata for Soprano and Alto 
chorus. Price 60c. 


NEW OPERETTAS 


by ARTHUR A. PENN 
THE LAST REHEARSAL 





Musical extravaganza in one act. 6m, 6f 
and chorus. Ten musical numbers. One of the 
merriest musical skits possible. A genuine 


novelty. Time 1 hour. Price $1.00. 


THE SWAMI OF BAGDAD 
Musical comedy in two acts. 11 m, 10 f and 
chorus. 21 musical numbers, replete with 
jollity, bright coloring and witty lines. Time 
2 hours. Price $1.50. 
Orchestrations for all the above can be rented 


THE DREAM BOAT 


Operetta in two acts for grade children. Any 





WHISPERING HOPE HAWTHORNE = 
92971—12¢. 3C-—2272—15e. 3B—2273—16c. number of boys and girls may be used. Eleven 
M—2274—15c. F—2275—15e. MX—2276—l5c musical numbers. Time 1 hour. Price 75c. 
WE WILL GLADLY SEND ANY OF THE ABOVE ‘‘ON APPROVAL’’ 
THE WITMARK OPERETTAS—CANTATAS—CHORUSES 
OUR NEW —— Soe a Story, a oo ae. FREE ON 
ices, ta trati » ete., ettas, 
CATALOG Ganteies ‘one a, Saciatiine ee Aheme. a World of REQUEST 
Information—If Interested—SEND FOR IT NOW. 








M. WITMARK & SONS, Dept. P., 1650 Broadway, New York 
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CHILDREN’S CONCERTS IN KANSAS CITY 


MarGAret Lowry 
Specialist in Music Appreciation, Kansas City, Mo. 


Nore: It is the plan of the general chairman of 
the Conference Committee on Music Appreciation 
to present a series of articles covering the fields 
on which the various sub-committees are working. 
Miss Lowry is chairman of the sub-committee on 
children’s concerts; her group expects to make an 
extensive survey of such concerts in the United 
States and to report its findings from time to time 
in these columns.—A. K. 

It is always dangerous to look backward, 
unless, by so doing, we learn better how to 
go forward. To live in the past is to suffer 
the fate of Lot’s wife in becoming stationary 
and therefore unprogressive. However, at 
the beginning of the eighth season of chil- 
dren’s concerts in Kansas City it should be 
helpful to review the way we have come, 
to take stock of our achievement, and pos- 
sibly to place for any others more recently 
started on the journey a few markers of 
dangerous roads and steep hills. 

The value of the children’s concert move- 
ment is too well established to be questioned 
or explained, but its value to the children 
and to the musical future of the community 
in which it functions depends largely on the 
way in which it is organized and admin- 
istered. 

The first year with any sort of children’s 
concerts is the easiest. The small Johnnies 
and Marys who come face to face for the 
first time with the tremendous spectacle of a 
symphony orchestra are very likely to be 
awed into silence by the strangeness and 
newness of the whole experience. That 
urchin who looks so eagerly interested may 
be charmed by the appearance of the bassoon 
or the strange gesticulations of the conduc- 
tor. The first concert is essentially a tour 
of discovery rather than a musical exper- 


ience. The succeeding years of concerts tell 
the true story of musical advancement. After 
the shouting and the tumult dies we can 
measure real musical growth by the atten- 
dance, attitude and type of appreciation 
which a fine concert or series of concerts 
calls forth. 

The beginning of children’s concerts in 
Kansas City was coincident with Miss Ma- 
belle Glenn’s first year as director of music 
in the public schools.. Some of the leading 
citizens of the city had formed the Kansas 
City Symphony Orchestra Association with 
a view to bringing the best available orches- 
tras for a series of symphony concerts, and 
Miss Glenn assumed the responsibility of all 
plans for the afternoon series for the chil- 
dren. It was a grand success, a sort of seven 
days wonder to a city which had never seen 
such a thing. Thousands of children flock- 
ing to Convention Hall to hear a symphony 
orchestra! Could such a thing be done? 
How would they behave? etc., etc. 

The papers were filled with vivid word 
pictures of the breath-taking spectacle of 
Convention Hall crowded with these diminu- 
tive listeners. Newspaper artists made 
numerous sketches of individual groups, 
some in their Sunday best, some in overalls, 
the new type of symphony patron. 

But as Miss Glenn says, the first year is 
largely a matter of throwing something at 
the children and wondering how good your 
aim is. How is it possible to know whether 
this new experience is primarily a musical 
one, or merely a new adventure, a chance to 
“go places and see things”? The answer 
comes surely after three or four seasons of 








For Children’s Rhythm Bands 
THE SCHUBERT BOOK 


OT an arrangement for toy instruments, but a 
collection of piano-pieces with simple parts for 
Gong, Triangle, Tambourine, Drum, and Cymbals. 


Arranged by 
ANGELA DILLER and KATE STEARNS PAGE 


HIS is the first of a fascinating new Series of 

Rhythmic Ensemble Band Books for Children, 
arranged for Piano (to be played by the teacher 
or an older student), and the orchestral percussion 
instruments. 

The object of these Band Books is four-fold: 
To develop the child’s musical taste at an early 
age, through his taking part in the performance of 
music of real and permanent value; to develop his 


sense of rhythm; to teach him concentration; to 
awaken his sense of group consciousness. 

There are pictures showing the way to hold the 
instruments, and instructions how to play them. 
The descriptive Preface contains many other help- 
ful suggestions. 

Any number cf children, from five to twenty- 
five or more, can take part. 


The SCHUBERT BAND BOOK contains: Five Valses Nobles, 
Entr’act from ‘‘Rosamunde,’’ Ballet Music from ‘‘Rosamunde,”’ 
Ecossaise, Minuet, Landler, Scherzo, and Marche Militaire. 


Send for Complete Descriptive Illustrated Booklet 


CHORAL 


SCHIRMER SCHOOL CHORAL SERIES 
Selected and Arranged by RALPH L. BALDWIN 

This new epoch-making series of 200 octavo 
School choruses, for mixed, men’s and women’s 
voices, is planned to be and is admirably suited for 
the use of assemblies, choruses, and glee clubs in 
junior and senior public high schools, private pre- 
paratory schools, normal schools and colleges. 

In these fine arrangements, great care has been 
taken to make the range of the parts suitable and 
adaptable to the voices of the secondary school 
period, including adolescent voices. 


ORCHESTRA 
G. SCHIRMER’S 
SCHOOL ORCHESTRA SERIES 
Arranged by OTTo LANGEY. String Parts 
Fingered and Bowed by Victor L. F. REBMANN 

Ten numbers, aggregating thirteen classic and 
standard compositions of easy and moderately dif- 
ficult grades. 

Up-to-date and practical arrangements for School, 
Community, High School, College, Amateur and 
Young Professional Orchestras. 

Complete details on request. 


MASTER SERIES 

FOR YOUNG ORCHESTRAS 

Selected and Edited by Victor L. F. REBMANN. 
Orchestrated by Tom CLARK 

' This now famous series’is highly commended. and 

enthusiastically praised by music supervisors and 

educators generally. Eminently popular with young 

orchestras. TWELVE SUITES. 

Write for Complete Illustrated Descriptive Pamph- 

let, Prices and Special Subscription Offer. 


FIRST CHORUS BOOK FOR BOYS 
SECOND CHORUS BOOK FOR BOYS 


By J. Victor BEerGquist and ELLA M. Prosst 
Each, $1.00 net 


These ingenious books solve the problem of ‘‘ what 
shall we give our boys to sing in the 6th, 7th, and 
8th grades?’’ They offer a collection of old, not so 
old, and original songs and choruses so arranged as 
to give the pleasing harmonious effect of a regular 
male chorus without going beyond the ‘‘straining’’ 
point in either the changed, changing, or unchanged 
voices. 


BAND (New!) 


MASTER SERIES FOR YOUNG BANDS 
Edited by Jos—EPH Mappy 
Arranged by Tom CLARK 


TWELVE SUITES: Same composers as in 
Master Series for Young Orchestras. 
No. 9, SCHUBERT, now ready. 


HISTORIES, Etc. 


History of Music, W.S. Pratt. $3.00 net 
Appreciation of Music for the Student, 

J. LAWRENCE Eps. $2.50 net 
Students’ Counterpoint (Revised Edition), 
’ CHARLES W. Pearce. $1.50 net 
Rhythm in Music, Georce A. WEDGE, $1.50 net 
(Author of ‘‘Ear-Training and Sight-Singing,’’ 
‘* Advanced Ear Training and Sight-Singing,’’ 
‘‘ Keyboard Harmony.’’) 


New enlarged Edition ‘‘Supervisors Handbook of School Music’’, Free on Request. 
Also Illustrated Brochure ‘‘Public School Music and Supplies.’’ 


3 East 43rd St., G. SCHIRMER, Inc., New York 
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concerts during which time all of the chil- 
dren are given the opportunity to hear not 
one but several coficerts each year. If, after 
the new has worn off, the interest is just as 
intense, the appreciation more keen, the 
audiences as large or larger, then the attrac- 
tion must be the music itself. 

To arrive at this highly desirable state 
means giving an untold amount of thought 
to every detail. From the building of the 
program to the arrangement of the seating, 
nothing can be left to chance. To have the 
right thing in the right place at the right 
time is no small task. 

During the first years of concerts in Kan- 
sas City the children heard large symphony 
orchestras such as the Cleveland, Minnea- 
polis, Detroit, St. Louis and Cincinnati. This 
was undoubtedly a broadening and invalu- 
able musical experience. The difficulty in 
our case was the necessity of having the one 
concert each time serve the entire group of 
children. To bring ten thousand children 
into a vast hall to hear music—as anyone 
can testify who has tried it—makes an im- 
posing sight, gives a thrill to adult onlookers, 
but is of doubtful educational and musical 
value to children if it constitutes their only 
concert experience. The use of a fairly small, 
beautiful concert hall which makes possible 
intimate contact, a certain informality, so 
that each child feels himself a definite part 
of the whole and is not lost in the mass, is of 
untold value as an aid to listening and in 
training children in proper concert etiquette. 

With the establishment of the Kansas City 
Little Symphony Orchestra we were able to 
use Ivanhoe Masonic Temple, a beautiful 
auditorium seating 1800. The first year of 
this plan it was necessary to give each pro- 
gram four times, the following year five 
times and for the past two years we have 
devoted six afternoons to each program with 
Ivanhoe filled to capacity every afternoon. 

Having our own orchestra made it pos- 


sible to try out all sorts of plans and, work- 
ing with the conductor, to build programs in 
which the children were active participants. 
An afternoon of folk music, the instrumen- 
tal numbers given by the orchestra, the 
songs by the children; informal tests on 
dance types, qualities of instruments, etc. ; 
a beautiful performance of Hansel and 
Gretel in which a boy soprano from one of 
our schools sang Hansel, a girl from another 
school Gretel, and the chorus of gingerbread 
children came from a dozen or more grade 
schools ; all of these helped to make the con- 
certs widely diversified and constructive as 
well as entertaining. 

For the past two seasons the children have 
had the opportunity of hearing not only or- 
chestral music but such artists as Guy Maier 
and the Russian Symphonic Choir. The ex- 
perience has taught us that it is most bene- 
ficial to include these varied types of con- 
certs in our course. 

The secret of the growth of the Kansas 
City children’s concerts undoubtedly lies 
in the careful preparation done in the class- 
room preceding each concert and the defi- 
nite listening lessons which aid the child in 
developing his own powers of appreciation 
and judgment. Repeated experiments have 
proved that the children get far more joy 
from familiar music than from unfamiliar 
music and surely it is better to do the teach- 
ing in the classroom than to spend in hur- 
ried preparation some of the time which 
might be given to hearing a great artist or a 
symphony orchestra. 

Children as well as adults are prone to 
have the attitude that anything which they 
get for nothing is worth exactly what it 
costs. Since they pay for the poorest type 
of picture show and vaudeville performance, 
we cannot hope to develop the music patrons 
of the future for our city by giving children 
free concerts. The tickets in Kansas City 
are sold at the price of one dollar for the 
season of four concerts, and except in very 
poor districts no single tickets are sold. The 
idea is, of course, that one concert a year 
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Why So Many 
Supervisors 
Use The Direct 
Mail Service of 
THEODORE 
PRESSER 
CO. 


“Everything in Music Publications”’ 
1712-14 CHESTNUT ST., PHILADELPHIA, PA. 













The Opportunity to Examine Helpful Publications Such as These 


PART SONGS 
FOR BOYS WITH CHANGING 
VOICES 


Price, 60 cents 


This book for choral singing, Junior High 
Schools and High School equals almost a complete 
course in choral singing, since some of the num- 
bers are suitable for either unison singing or two 
or three-part singing and some are for four parts. 
The music is within the vocal possibilities of boys 
with changing voices and the texts are good. The 
ten numbers included range in style and composi- 
tion from the primitive and fundamental emotion 
of Negro spirituals to the imposing cathedral style 
of the Russian school. 


THE G CLEF 
TWO-PART CHORUS BOOK 


Price, 50 cents 


This book gives an abundant supply of two-part 
choruses for treble voices of just the character 
to meet the needs of the supervisor for school 
choruses of a right standard. Nineteen numbers 
are in this book and the melodic content of each 
is excellent. The writers have successfully pre- 
sented full and effective two-part choruses, with- 
out any vocal difficulties intruding. 


A BOOK OF 
INDOOR MARCHES 
FOR THE PIANOFORTE 


Price, 75 cents 


While this book is hardly a season old, one 
might think that every supervisor had a copy 
judging from the sales records. It has succeeded 
in filling a real need for piano numbers to which 
it is possible to do indoor marching. Beside 22 
marches of the right rhythm, this book gives 
bugle calls and chords in several different keys, 
as well as vamp measures that may be played 
between any signal chords and the actual taking 
up of a march. 


FAVORITE SONGS OF 
THE PEOPLE 


SCHOOL, HOME AND COMMUNITY 
SONGS & CHORUSES—OLD & NEW 


Price, 30 cents Each. $13.00 a Hundred 


There are many things to recommend this book 
for assembly and other singing in schools, among 
which are the special arrangements of texts to 
beautiful melodies from classic and operatic 
sources. It contains in addition to all the de- 
sirable old favorites, quite a few numbers not to 
be found in other song books designed for popular 
use. There are all told 153 numbers with music 
and several more with words only. Every page 
of this book was specially engraved for the book, 
aiming to give text and music of good readable 
size. 


FOR CLASS VIOLIN TEACHING 


FIRST FOLK SONGS FOR VIOLIN 
WITH PIANO ACCOMPANIMENT 


By Mabel Madison Watson 
Violin Part, Price 50c. Piano Acc., $1.00 


This attractive work is suitable for use in first 
instruction in class or private, utilizing folk song 
melodies that have been selected and arranged 
with an eye to teaching points important in 
elementary work. 


ENSEMBLE METHOD FOR VIOLIN 
By Oscar J. Lehrer. Price, $1.25 


An established success for class violin instruc- 
tion. 





POLYPHONIC STUDIES FOR 
VIOLIN CLASSES 
By Oscar J. Lehrer. Price, $1.00 


This is a book to follow the Ensemble Method 
by the same author. 





PIANO CLASS TEACHING 


Let us send you our folder listing and describ- 
ing works for class instruction. 


‘ 


Ask Us to Help You When in Need of Choruses, Cantatas, Operetias, Music Instruction 
Books or Anything in Music Puablications--- Tell Us to Send For Examination Works to 
Fill Your Needs---We Will be Glad to Do This- -- Catalogs on Any Class of Music Supplied 
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is almost useless as far as the child’s devel- 
opment is concerned, but the experience of 
hearing four concerts each season for sev- 
eral years is very likely to establish the habit 
of concert going. Also it eliminates the pos- 
sibility of the child selecting from the list 
only the programs which seem to make the 
most appeal to him, shuting himself out 
from new and delightful experiences. This 
was illustrated last year before the Guy 
Maier concert. It was our first venture with 
a piano recital and the children were not par- 
ticularly thrilled. They said they had heard 
many people play the piano, but, of course, 
because they already had their tickets they 
were going. Qnce arrived at the concert, 
however, it was another story. They sat 
entranced through an hour that was all too 
short, and this year, the announcement that 
Mr. Maier was to return was greeted by 
bursts of applause. 

Of course the fees paid by the children do 
not cover the expense of the concerts. A 
series which offers the Russian Symphonic 
Choir, Guy Maier, a chamber music group 
and the Barrere Little Symphony Orchestra 
all for one dollar cannot hope to be self- 
supporting. The deficit has been met each 
year by the Symphony Association, which 
also maintains an Educational Director in 
charge of the concert work. 

While the “machinery” should never be 
made an end in itself, it must run smoothly 
if the concerts are to be successful. The 
sale of tickets, seating and chaperonage can, 
unless carefully planned, offer such diffi- 
culties as to defeat the larger aims of the 
work. The plan used in Kansas City has 
The 
tickets are sold in the principal’s office at 
All concerts are given on 
come 


been for us a very satisfactory one. 
each school. 
school afternoons and the children 
from school with one teacher as chaperone 
for every twenty-five children. The seating 
is arranged by schools and in some schools, 


bringing very large groups, the principal 
arranges the seating by grades. Children 
below fourth grade are not allowed to at- 
tend concerts, for, while they could enjoy 
any one number, they should not be required 
to sit through an entire program. One con- 
cert out of each group of six is especially 
arranged for high school and college stu- 
dents. 

The memory contests, which served as ex- 
cellent propaganda in introducing the chil- 
dren’s concert idea to the community, were 
abandoned when propaganda was no longer 
necessary. It is most gratifying to see that 
the children take much greater joy in coming 
together to hear beautiful music and sing 
lovely songs than they did in the contest. 

Children’s concerts as we know them are 
primarily an American idea. They were 
born of the large vision and boundless en- 
thusiasm which makes all things possible be- 
cause it recognizes no obstacles and does 
not hesitate to try a thing merely because 
it has not been tried before. The experi- 
ment has more than justified the faith of its 
pioneers, but at this stage of development 
we must guard against following by-paths 
that lead away from music. The extensive 
use of pictures, or much talking and writing, 
make confusing demands on the child’s at- 
tention and give him a succession of blurred 
impressions rather than the message of pure 
beauty to be found in the music itself, and 
no concert, be it ever so efficient or imposing, 
is a musical experience unless it “multiplies 
those fortunate moments when the soul is 
dilated and the universe enlarged.” 


NEWS? 

The chairman of the Standing Committee 
on Appreciation will appreciate it if you 
will send her any live news on this subject. 
If, in your school, you have solved some 
phase of this many-sided problem, you will 
be doing others a real service in passing on 
your experience through the hands of the 
Conference Committee. The chairman is 
Alice Keith, 233 Broadway New York City. 















































SIMS SLIDES “NEW PROCESS" 
Sims Visual Music Co. , Quincy, Ill. 


(Former address Kirksville, Mo.) 


Grover Sims, the Originator of the Sims Slides, is now and 
has been for nearly two years associated Only with the Sims 
Visual Musie Co., of Quiney, Ll. 

The Sims ‘‘ New Process’’ Slides are the result of fifteen years 
of research and experimental work in the field of Visual Music 
Education—They are far Superior, Bolder, more Legible, more 
Artistic and Refined. The Sims ‘‘NEW PROCESS’”’ Slide is 
made for daylight use and will fit any projector. Slides and 
Stereopticon sent on approval. 


Immediate Shipment on 
Christmas Carols ae 


i Pe Ee ae Se ee ee ee ee ee eee ee Se ee Se eS SS ae ee eS ee 
Sims Visual Music Co. 
Quincy, Ill. 

Kindly send full particulars about [] Assembly Songs [] Junior High School Songs for Class Use [) Pictorial 
Biographies of the Great Composers [] Witherspoon Visualized Vocal Method [] Rhetts Symphony Studies [) In- 
struments of the Modern Symphony Orchestra and Band [] Daylight Stereopticons $29.50 and up [] Screens and 
Filing Cases ([] Songs Made to Order (Send your song for quotation). Also [] 1928-1929 Catalog. 
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i Vocal Music Department 


Conducted by E. G. Hesser, Director of Music, Indianapolis, Indiana 
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GENERAL COMMITTEE ON VOCAL AFFAIRS 
E. G. Hesser, General Chairman, Indianapolis, Indiana 


R. Lee Osspurn, Maywood, Illinois __ 
M. Teresa ARMITAGE, New York City 


Dr. Hottis Dann, New York City 
Witi1amM Breacu, Winston-Salem, North Carolina 


SUB-COMMITTEES 


I. Singing During Pre-Adolescence 


Laura Bryant, Chairman, Ithaca, a ee 
Stetta Root, St. Cloud, Minn. 


II. Singing During Adolescence 
(Junior High School) 


Jane E. Wisenaty, Chairman, Cincinnati, Ohio 
PauLinE WeEtTTSTEIN, Kansas City, Mo. 
Mase. Spizzy, Tulsa, Oklahoma 


III. Singing by Mature Voices 
(Senior High School Voice Classes) 
A.rrep Spouse, Chairman, Rochester, N. Y. 
Grorce Oscar Bowen, Tulsa, Okla. 
ABErT E. Brown, Ithaca, N. 


IV. Senior High School Ensemble Singing 


R. Lee Ossurn, Chairman, Maywood, III. 
J. Grirritu Jones, Cleveland, Ohio 
Jacosp A. Evanson, Flint, Michigan 





HistoricAL Data—HicuH ScHoo. VoIcE 
CLASSES 


Since 1914, vocal instruction in the public 
schools has been the subject of discussion 
for forty-two speakers at the National and 
Sectional Conferences. In 1925 the subject 
of high school voice classes was first accord- 
ed a special place on a sectional meeting pro- 
gram. In 1926, an entire sectional meet- 
ing was given over to “Voice” and the same 
year witnessed the birth of the Standing 
Committee on Vocal Affairs. At the meet- 
ings of the Sectional Conferences in 1927, 
high school voice class demonstrations and 
discussions were included in the programs 
of the Southwestern, the Southern, and the 
North Central Conferences. 

Under the reorganization of the Com- 
mittee on Vocal Affairs under President 
Genn, a sub-committee was created which 
will devote its time and efforts to the study 
of Voice Training for Post-adolescence 
(Senior High School Voice Classes.) Al- 
fred Spouse of Rochester, New York, was 
appointed chairman of this sub-committee, 
the other members being George Oscar 
Bowen of Tulsa, Oklahoma, and Albert Ed- 
mund Brown, Ithaca, N. Y. 

The Committee on Vocal Affairs feels 
that the subject of class voice instruction is 
one of the most important developments in 


the public schools today. President Glenn 
says in her article on the Reorganization of 
the Committee on Vocal Affairs: 

“That vocal training will be offered in 
every high school in America in the near 
future is prophesied by many. All high 
school music teachers will be interested in 
the work of the sub-committee on voice- 
training for post-adolescence.” 


The American Academy of Teachers of 
Singing Recognizes the Importance of the 
Attention Given by the National Confer- 
ence to Singing and Vocal Training. 

It is interesting to know that on the occa- 
sion of the appointment by the Music Super- 
visors National Conference of a Committee 
on Vocal Affairs, the following commenda- 
tory letter was received by the chairman of 
the committee from the American Academy 
of Teachers of Singing, New York City: 
Dear Mr. Hesser :— 

It has been brought to the attention of 
the American Academy of Teachers of 
Singing that the Music Supervisors National 
Conference has this year, for the first time, 
appointed a Standing Committee for the 
purpose of fostering more interest in the 
subject of Vocal Music. 

We understand that the specific purposes 
of this Committee are to elevate the prevail- 

(Continued on page 71) 
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PAN-AMERICAN 
TRUMPETS 
TROMBONES ANO 
OTHER BRASS INSTRUMENTS 





AN-AMERICAN 
SAXOPHONES 
CLARINETS AND 


American Band Insteument&Case Co. 


The Pan 
ELKHART, IND. 


19 28-1929 School Season. 


Au OPEN LEPTER 70 THE SCHOOL EXECUTIVES OF AMERICA. 


WHAT PRICE -- DISCOUNT? 
taken to protect the integrity and 
music executives against the many unfair prac- 


truments to schools. 
instruments at "25% dis- 
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sold by legitimate houses. 

Unfortunately, some of the cheapest unbranded and stenciled band 
instruments containing 20 real musical goality ca" look almost as attrac- 
tive as more View such “lare® discount" offers 

with suspicion ~~ an inflated price, beyond the intrin- 
sic value of the merchandise, oF 8% MI the actual quality. 
AMERTCAN band inst e and written 
sh *discount” 





pearing our na 
m such outlandi 


Genuine PAN- 
guarantee of satisfaction, cannot be purchased © 
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real musical value 
We have faith in the skill of our workmen to 
CAL VALUE in the world. And we have faith in you, -- oF customers, -~ to 
appreciate and patronize an AMERICAN {ndustry, employing AMERICAN workmen 
in the manufacture of instruments for the education of our AMERICAN chil- 
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J N Ts 
ers 


E COMPANT. 











Music SUPERVISORS JOURNAL 67 





a a a a a a a 
yO —_— - yp — 2446-2 ES E=>Eet aE ORG 





NATIONAL ORCHESTRA INVITED 
TO EuROPE 


The following cablegram was received 


from Percy A. Scholes, leading British 
music critic who visited the Music Super- 
visors National Conference in Chicago and 
at whose call the organization meeting of 
the Anglo-American Music Education Con- 
ference was held in London last July: 


“London, Sept. 27, 1928, 
J. E. Maddy, Ann Arbor, Mich., U.S. A. 

British Committee Anglo-American Music 
Conference Switzerland next year suggests 
enormous attractions and educational advan- 
tage if you could bring your admirable high 
school orchestra. Probably visit first Lon- 
don, second International Education Con- 
ference, Geneva, third, Music Conference. 
3ritish musicians promise heartiest welcome, 
realizing that in school orchestral work 
United States can make definite contribu- 
tions to European education. On receiving 
general assent Committee will formulate de- 
tailed scheme. 

Percy A. SCHOLES”. 


Almost simultaneously letters and _tele- 
grams endorsing the plan were received from 
Miss Mabelle Glenn, President of the M. S. 
N. C., the presidents of the North Central 
Southwestern and Fastern Conferences, Mr. 
3owen of Tulsa, Mr. Gartlan of New York 
City, the members of the American Com- 
mittee, consisting of Mrs. Frances E. Clark, 
Franklin Dunham and Paul J. Weaver, Dr. 
Randall J. Condon, Superintendent of 
Schools, Cincinnati, Dr. P. P. Claxton, 
Superintendent of Schools at Tulsa, and Dr. 
Howard Hanson, Director of the Eastman 
School of Music, at Rochester, N. Y. 

A meeting was hurriedly called in New 
York to discuss the possibilities of such an 


Instrumental MU usic Department 


Conducted by J. E. Mappy, power of Music, Ann Arbor, Mich. 


Se 
\ y v 





undertaking. This meeting was attended by 
Miss Glenn, Miss Bicking, Mrs. Clark, Mr. 
Weaver, Mr. Dunham, Mr. Gartlan, Mr. 
Tremaine and Mr. Maddy. After much 
discussion it was decided not to accept the 
invitation for 1929 but to make definite 
plans to take the National Orchestra abroad 
during the summer of 1931 to play for the 
Anglo-American Music Conference and to 
play a number of concerts in European capi- 
tals during their stay. It was deemed ad- 
visable to postpone the proposed European 
tour until the National Orchestra Camp has 
become thoroughly established and when 
dates can be arranged to permit a four 
weeks’ period of preparation at the Camp 
before sailing, as this will enable the Orches- 
tra to give much better performances than 
otherwise. 


GREAT INTEREST IN PIANO CLass GUIDE 


The mere thought of bringing together a 
group of rival authors of piano class methods 
to combine their knowledge for the general 
cause of piano class instruction in the schools 
seemed ridiculous to many supervisors who 
were familiar with the book fights of the 
past. However, the outcome of this attempt 
is worthy of emulation in other fields, for 
nearly 2500 supervisors and several hun- 
dred superintendents have written Mr. Tre- 
maine for copies of the booklet “A Guide 
to Piano Class Instruction”, which was pre- 
pared by the Piano Section of the Committee 
on Instrumental Affairs last spring and pub- 
lished by the National Bureau for the Ad- 
vancement of Music in July. 

The booklet emphasizes the need for thor- 
ough preparation on the part of the piano 
class teacher, outlines general plans for the 
organization of classes, lists equipment and 
plans for financing this type of work and 
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A knowledge of Popular Music makes possible a better 
understanding and appreciation of the Classics 


SHEFTE RAPID COURSE 


In Modern Piano Playing 
A RAPID SYSTEM for those who wish to play 


POPULAR MUSIC in the shortest possible time and also for forming 
an excellent foundation for those who wish to pursue the CLASSICS. 
Shefte Rapid Course — Vol. 1 — Price $1.00 in U. 5. A. 


For beginners with no knowledge of music or who have had little teaching. 


Shefte Rapid Course — Vol. 2— Price $1.00 in U.S. A. 


For those with fair knowledge of music. 
Shefte Rapid Course — Vol. 3— Price $1.00 in U.S. A. 
For the advanced student and professional pianist. 


A legitimate—fundamentally correct Piano Method endorsed by leading 
American Authorities, a few of which endorsements appear below. 








I have found much to interest me in the Shefte Rapid Course for Piano. 
And as a means of playing popular music in a more intelligent way, it 
will fill a much desired need. © material is so consistent, if it is pre- 
sented with enthusiasm, it will not only raise the standard of pcpular 
music, but it will stimulate an interest and lead many to a love and 


appreciation of the best in Music. / if WN. WwW 


217 Willow Ave., West Somerville, 33. 

Vice-President, Boston Pianoforte Teachers’ Society, Boston, Mass. 
14 years at Ohio Wesleyan University. 
3 years at Faelten Pianoforte School 








lt consider the Shefte Rapid Course in Popular Music and Syncopation to 
be a timely and valuable addition to instructive piano music. t serves 
admirably the purpose for which it was written. 


Mantel Cater 


Coolidge Corner Building, Brookline, Massachusetts 





Knowledge acquired by students through the study of this course 
makes an excellent foundation for more serious study. 


FORSTER MUSIC PUBLISHER, Inc. 
218 SOUTH WABASH AVENUE, CHICAGO, ILL, 
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/ PRINT OPERETTAS - CANTATAS WY 
SCHOOL MUSIC OF ALL KINDS 
We print for John Church Co, Willis Music Co, Myers & 
Carringtou,£ldridge Lntertainmeut House and many others 


SEND YOUR MANUSCRIPTS TO US FOR QUOTATION 
\ Estimates Gladly Furnished 


THE OTTO ZIMMERMAN: 
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embodies numerous practical suggestions 
without referring to any one method or sys- 
tem. If you have not seen this booklet, it 
will be worth your while to send for a copy. 
It will be sent, on request, by Mr. C. M. 
Tremaine, Director National Bureau for 
the Advancement of Music, 45 West 45th 
St., New York, N. Y. 


NATIONAL ORCHESTRA CAMP BOOKLET 


“Overture 1928” is the title of the first 
year book of the National High School Or- 
chestra and Band Camp. The booklet was 
written by students in the Camp and conse- 
quently reflects the spirit of the Camp from 
the student’s standpoint. The 64 pages con- 
sist mostly of pictures illustrating the vari- 
ous phases of life at the Camp and the num- 
erous activities in which the students took 
part. Prospectus for the 1929 camp season 
is also included in the booklet. 

The book is being printed and distributed 
through the courtesy of the Aeolian Com- 
pany of New York and will be ready for 
distribution about November 15th. You may 
have a copy by addressing Joseph E. Maddy, 
Box 31, Ann Arbor, Michigan. 


ConTEst BooKLets READY 


“State and National School Band Con- 
tests, 1929” and “State and National School 
Orchestra Contests, 1929” will be ready for 
distribution by the time this issue of the 
JourNAL reaches you. Each booklet contains 
the rules, required numbers and selective 
numbers for the National Contests and rec- 
ommendations for state contests, also sug- 
gested pieces for string, woodwind, brass 
and saxophone ensemble contests and an- 
nouncements of the national solo contests 
to be held in connection with the National 
School Band Contest. 

The National Band Contest will be held 
at Denver, Colorado, May 23d, 24th and 
25th, 1929, and the National Orchestra Con- 
test will be held at Iowa City, Iowa, May 
16, 17th and 18th, 1929. 


Copies of the booklets may be had by 
addressing Mr. C. M. Tremaine, Director, 
National Bureau for the Advancement of 
Music, 45 West 45th St., New York, N. Y. 


IMPORTANT CHANGES IN BAND 
PUBLICATIONS 


At an informal meeting held in the offices 
of the National Bureau for the Advance- 
ment of Music, New York City, on October 
8th, at which a number of publishers of 
band music and several members of the 
Committee on Instrumental Affairs of the 
M. S. N. C. were present, a discussion was 
held regarding possible changes in the pub- 
lished instrumentation of band music to 
comply with the present development of 
school bands throughout he country. 

Among the important changes decided up- 
on were the following: 

(1) That the publication of treble-clef 
trombone parts be dropped. 

(2) That duplicate E flat and F horn 
parts be provided for a period of five years, 
then probably drop the E flat horn parts. 

(3) That first and second alto saxophone 
parts be published with the idea of gradu- 
ally replacing the soprano saxophone with an 
additional alto saxophone. 

(4) That, in place of the usual B flat bass 
(treble-clef) part, a part for bass saxophone 
be substituted. 

(5) That alto and bass clarinet parts be 
provided for all future publications for band. 

(6) That all parts be published on sep- 
arate sheets or on separate staves. 

(7) That four B flat clarinet parts be 
provided in future editions. 

(8) That cornet and clarinet parts be 
designated as first, second and third instead 
of solo, first and second. 

(9) That two fluegelhorn parts be added 
to the usual band arrangements. 

(10) That parts be provided for two or 
three trumpets and provision made for com- 
bining these parts with the cornet parts by 
means of proper designations in the parts. 

(11) That C flute parts be provided in 
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McDonough-Cheve Method of Sight Singing 


By Anne McDonough 


The McDonough-Chevé Method of Sight Singing is especially adapted for 
use by Colleges, Preparatory and High Schools, Glee Clubs, Choirs, Women’s 
Clubs and Community Sight Singing Classes. 

The Book is being used with remarkable success in the Sight Singing Classes 
of the Philadelphia Civic Opera Company, and in Colleges and High Schools 
throughout the country. It is highly endorsed by eminent musicians. 

It is an easy, well graded system of Music Reading ; begins at the beginning 
and proceeds by easy steps to advanced work. 

At each lesson, part songs, selected for their suitability provide material for 
practical application. 


THE ONLY INSTRUMENT NEEDED—A TUNING FORK 


Anne McDonough-Galin-Paris-Cheve Methods, Inc. 


2107 Walnut Street, Phila. Price, $1.50 Postpaid 

















UP WITH THE CURTAIN! 
OPERETTAS INSTANTANEOUS SUCCESS 


THE AMERICAN GIRL. By CuHarves Vincent. A humorous operetta for 
ladies in two acts, depicting the adventures of an American girl in school 
in England. Ten =e parts and a — chorus. 

Orchestration on Rental. insu cp hss ees .Vocal Score, Piano Acc. 1.25 


THE EGYPTIAN PRINCESS. By Cuaries Vincent. A Romance in two acts. 
The experiences of an Irish Princess at the court of the King of Egypt. Eight 
principal parts...... indie tacal Mion sae tear .. Stage Manager’s Guide 1.00 
Orchestration on Rental. PO i Score, Piano Acc. 1.50 


THE LOST NECKLACE. By CHARLES VINCENT. Operetta in one act for 
women’s voices. An American girls’ experiences in Spain. Six principal parts 
and chorus. Orchestration on Rental..........Vocal Score, Piano Acc. 1.50 


PRISCILLA. By T. W. Surette. A comic opera in two acts. The story of 
Priscilla and Miles Standish. Mixed Voices. Nine principals. 
Orchestration on Rental. ...... © pee .Vocal Score, Piano Acc. 1.75 


THE BOSTON MUSIC CO., "seston Mass. 
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all future publications, in addition to D flat 
piccolo parts. 

The insistant demand on the part of school 
band directors for more clarinet parts led 
to the adoption of the following classifica- 
tion of band “sets”: 


Small Band (32 parts) : 

1 D flat piccolo, 1 C flute, 1 E flat clari- 
net, 2 first clarinets, 2 second clarinets, 1 
third clarinet, 1 fourth clarinet, 1 first oboe, 
1 first bassoon, 2 alto saxophones, 1 tenor 
saxophone, 1 baritone saxophone, 2 first 
cornets and trumpets, 1 second cornet and 
trumpet, 1 third cornet, four E flat horns, 
1 first trombone, 1 second trombone, 1 third 
trombone, 1 baritoné (bass clef), 1 baritone 
(treble-clef) 2 tubas, 2 drums and 1 con- 
ductor part. 


Full Band (48 parts) : 

In addition to the above 1 alto clarinet, 
1 bass clarinet, 1 second oboe, 1 second bas- 
soon, 1 soprano saxophone, 1 bass saxo- 
phone, 4 F horns, 1 third clarinet, 1 fourth 
clarinet, 1 first cornet and trumpet, 1 tuba. 


Symphonic Band (64 parts) : 

In addition to “full band” set; 1 second 
flute, 2 first clarinets, 1 second clarinet, 1 
third clarinet, 1 fourth clarinet, 1 second 
cornet and trumpet, 1 first trombone, 1 sec- 
ond trombone, 1 third trombone, 1 second 
baritone (bass clef), 3 tubas, 1 timpani 
or extra drum. This set, costing aproxi- 
mately twice as much as a “small band” 
set, provides parts for the complete instru- 
mentation designated as “symphonic band” 
in the National School Band Contest book- 
lets. 

The above action was the direct result of 
recommendations made at the 1928 meeting 
of the National School Band Association at 
Joliet, Ill., during the National School Band 
Contest and is ample evidence that the pub- 
lishers are only too willing to co-operate 
with the supervisors when they are ac- 
quainted with their needs. 


VOCAL MUSIC DEPARTMENT 
(Continued from page 65) 


ing standards of choral singing in the United 
States both in High Schools and in adult 
organizations as well as to stimulate an in- 
terest in the subject of voice culture instruc- 
tion as it might apply to High School groups. 
Also, to generally stimulate the interest in 
vocal education and bring it to the level of 
consideration given to the subject of instru- 
mental development throughout the schools 
of the country. 

To the fulfillment of all of these pur- 
poses, which is definitely crystallizing this 
year in the organization of the First Nation- 
al High School Chorus and to the fulfill- 
ment of all other activities which your Com- 
mittee might see fit to promote, we wish to 
extend to you our heartiest enthusiasm and 
to say, that we consider your work of the 
greatest possible importance to the future 
training of the youth of our country in the 
correct use of their voices. 

Please accept our heartiest congratula- 
tions upon the appointment of this Com- 
mittee and extend to the Music Supervisors 
National Conference the greetings of the 
National Academy of Teachers of Singing. 





4) 
Vv 


A very insidious practice which in some 
localities is threatening the very existence 
of school bands and orchestras is the offer- 
ing—and accepting—of commissions on in- 
strument sales made to students. 

Teachers are engaged to teach—not sell. 
The public is very touchy on this point. Re- 
ligious, political, or commercial propaganda 
is not tolerated in the public schools of 
America. 

Fortunately, the majority of music sup- 
ervisors and teachers are highly principled, 
and ethically opposed to the practice men- 
tioned above. Also, many sensible school 
boards insert a clause in their contracts 
which forbids “party of the second part” 
from participating in selling of instruments 
or equipment. 








72 


Music SUPERVISORS JOURNAL 














APPRECIATION! 


“I have perused THE CONCORD JUNIOR SONG AND CHORUS BOOK from 
cover to cover and while I am still in the atmosphere of its glorious music I must write 
and offer you my heartiest congratulations upon having published for our American 
children so superior a collection of folk-songs, chorales and hymns.” 
Susan M. Davis, Supr. of Music, Carthage, II. 
“THE CONCORD JUNIOR SONG AND CHORUS BOOK is a rare collection of 
beautiful compositions, difficult enough for Senior High School, and excellent as illustra- 
tive material for classes in History of Music.” 
Litt1an Asusy, Michigan State Normal College. 
“T consider THE CONCORD JUNIOR SONG AND CHORUS BOOK the best con- 
tribution made to this field, and am glad that there are so many unison songs in the 
book.” Peter W. Dyxema, Teachers College, Columbia University. 
“IT have examined THE CONCORD JUNIOR SONG AND CHORUS BOOK very 
thoroughly and I am very glad to say that it answers the needs of the various types of 
voices found in the Junior High School, and that it brings to the boy and girl of the 
adolescent age a wealth of the world’s best music.” 
Joseru A. Leeper, Assoc. Prof. of Music, Ohio State University. 
“You will be interested to know that I like THE CONCORD JUNIOR SONG AND 
CHORUS BOOK very much and that I have placed it in the Conservatory library which 
all students in the Schoo! Music Department are required to study before they graduate.” 
K. W. Genrkens, Prof. of School Music, Oberlin College. 
“THE CONCORD JUNIOR SONG AND CHORUS BOOK” contains such a large 
amount of excellent music I shall use it in the Dept. of Music Education, New York 
University, extensively. Send at once one hundred seventy-five copies of the Teacher’s 
edition. Houiis Dann, Director of Music Education, New York University. 


E. C. SCHIRMER MUSIC CO., 221 Columbus Ave., Boston, Mass. 
































THE PLAY INSTINCT 


is a wholly natural one with children and should be cultivated as a healthful means of 
emotional expression. 


“PAGEANTS and OPERETTAS 


provide a medium for such expression which is both recreational and cultural. They are 
unfailingly interesting to children of all ages. 


For the Christmas Season 
CHRISTMASSE IN MERRIE ENGLAND .......... .25 
CHRISTMAS IN PEASANT FRANCE .......... .5O 
Compiled and arranged by Mari Ruef Hofer 


Pageant-plays that are picturesque and colorful. The first is built on the traditional old 
English Carols and customs; the second presents the Noels, the Chansons and traditions 
of the French Peasant. 


Operettas that are New and Interesting 


IN OLD VIRGINNY THE THREE BEARS 
b 
Ivine, Laurene & Hattiebell Shields Sibyl Croly Hanchett 
Price 75c Price 35c 


For Junior or Senior High Schools. Romantic For children. A charming musica] setting of 
story of Civil War times, the music melodiops the much loved story of Goldilocks and the 
and singable. Nine principles with chorus and Three Bears. Tuneful and simple in its demands 


























dancers. for staging. Four principles and chorus. 
CLAYTON F. SUMMY CO., PUBLISHERS 
429 S. Wabash Ave. Chicago, Illinois 
Send for our complete list of Operettas and Entertainments. 
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Tests and Measurements Department 


Conducted by Peter W. DyKEMA 


Professor of Music Education, Teachers College, Columbia University, 
New York City 





ASCERTAINING ATTITUDES IN MUSIC 


Epwarp P. 


RUTLEDGE 


Director of Music, Neodesha, Kansas 


Nore: In a general educational survey measure- 
ment program recently applied to the schools of 
the state of Florida one item which was included 
was a twenty minute music test for grades four 
to ten. Besides the four types of tests which pur- 
ported to measure knowledge, there was a group 
of questions, not counted in making up the mark or 
score, which sought to ascertain the attitude of the 
children toward various aspects of music. The 
replies which were presented on the 324 papers 
turned in were studied by Mr. Rutledge and sub- 
mitted in partial fulfillment of the requirements 
for initiation into the professional fraternity Phi 
Delta Kappa in Teachers College, Columbia Uni- 
versity, in the summer of 1928. His material, pre- 
sented below, is valuable in itself and very sug- 
gestive of further studies which must be made 
before we shall be in possession of all the facts 
we need for revising our courses of study. That 
this study is only a beginning is evidenced by the 
fact that the entire music test, including the ques- 
tions discussed herein, is being radically revised.— 


r. Ws ae 

The recent Educational Survey Measure- 
ment Program included a series of music 
tests. These tests are preceded by eight 
questions having to do with attitudes of 
school children toward music, and have never 
before been tabulated and set up in such a 
way that one may see at a glance both the 
differing attitudes of boys and girls, and the 
influence of environmental factors. Such is 
the nature of this paper. 

The type of response requested from the 
children was to be either “Very much”, 
“A little”, or “Not at all”. On the follow- 
ing tables, answers were judged as “favor- 
able” or “unfavorable” in accordance with 
the way in which they lined up with the 


aims of public school music. Thus, by 
glancing over the black graphs it is possible 
to clearly see what per cent of children in 
a given situation had attitudes toward music 
which conform to the ideals held by music 
teachers as a whole. 

I have not taken it as a part of my task 
to pass judgment upon the merits of the 
questions nor upon the types of response 
requested. The survey has been made and 
I have merely taken the papers and tabulated 
the answers to the eight questions in an 
effort to ascertain answers to such questions 
as: 

“Are we getting our subject across to 
all children?” 

“Are present methods efficient ?” 

“What part does environment play?” 


“Do You Like to Sing?” 


Certainly the aim of every school music 
teacher is to have the children like their 
singing, and the response on this question 
is emphatically to that effect. It is notable 
that 99 per cent of the girls like to sing, as 
against 82 per cent of the boys. A very 
favorable response comes from those tak- 
ing private lessons, showing that private 
study on some instrument is not detrimental 
to liking to sing as has sometimes been 
thought, but rather, on the other hand, pro- 
motes amiability. 
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Announcing 


Two New Arrangements of 
THE CHAMBERED NAUTILUS 


Short Cantata with Solo for Medium Voice 


Poem by Oliver Wendell Holmes. Music by John 8S. Fearis. 
Now Published in Three Arrangements 


Three-Part Arrangement for Soprano, Second Soprano and Alto. (New) 
8. A. B. Arrangement for Soprano, Alto and Baritone. (New) 
Four-Part Arrangement for Soprano, Alto, Tenor and Bass. 


Mr. Fearis’ setting for mixed voices of this very popular poem has been used by many school 
glee clubs, choirs and choral organizations, and is therefore familiar to many of the supervisors. 
We have received numerous requests for these two new arrangements of this publication. 
The literary merit of this poem makes these especially suitable for school use and we feel that 
they are valuable additions to the limited practical material available for these particular 
combinations of voices. The music is not extremely difficult and the voice parts are written 
in limited range. Makes a very effective number for concert and special programs. Time of 
performance about fifteen minutes. 


Price (Each Arrangement) 
Single Copy Sent on Fifteen Days Approval Upon Request 


J. S. FEARIS & BRO. CHICAGO, ILLINOIS 
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The Emblem \mmeeeJ of Service 


| A Trio of Essentials 


I for every modern 
SCHOOL MUSIC DEPT. 


The Supervisors Service Bulletin 


A modern Journal devoted exclusively to 
school-music progress, organization and help- 
ful suggestions, with numerous pictures and 
reports of school-music activities throughout 
the world. 
Subscription price—$1.00 per year— 
which also includes the following: 


THE MATERIAL SUPPLEMENT 

A 100 page reference guide to SCHOOL-MUSIC MATERIALS 
of ALL PUBLISHERS, including: Chorus and Glee Club Ma- 
terials, Band and Orchestra Music, Operettas, Cantatas, Song 
Books, Texts, Literature, etc. of over 250 Publishers. 




























ALL 3 a 
—The ‘Service | 
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Bulletin’ forone | ~ 

sy A tn THE SCHOOL BUYERS GUIDE 
pe tw The result of extended research pertaining to the best Orchestra 
and Band Instrument Values of various makes and sources. A 
FOR $1.00 practical guide to the purchase of Instruments and other Musical 
Merchandise suited to school use. (Mailed ‘free’ upon request). 

EVERYTHING MUSICAL—FOR SCHOOLS 
EDUCATIONAL MUSIC BUREAU, Inc. 

434 South Wabash Ave. CHICAGO 
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“Do You Like to Sing Using Do, Re, Me?” 


In all but one classification they say “no”, 
and in an emphatic way. Of all groups the 
boys care least for “do, re, me”. Just why 
the group having instruments at home but 
no private lessons should show a slight pre- 
ference for “do, re, me” in the face of other- 
wise unanimous disapproval is rather a puz- 
zle. It will be noticed that the group regis- 
tering the next highest approval of “do, re, 
me” is that taking private lessons. Possibly 
there is a clue in the suggestion that the “do, 
re, me” series of syllables is enhanced by 
simultaneously playing tunes on instruments 
(or hearing them played by other members 
of the family) and thinking the correspon- 
ing syllables. 





“Do You Like to Listen to the Phonograph 
Better Than to Sing?” 


Intelligent listening is as much an aim in 
music as liking to sing, and in scoring re- 
sponses to this question those who said they. 
liked a little better to listen were counted 
in with the favorable responses. 

The largest number of favorable responses 
comes from the group having private in- 
struction. To all questions so far they have 
registered approval of singing. One won- 
ders what might be their reaction to some 
such question as this, “would you like to 
sing rather than play on your instrument?” 

The group which most prefers listening to 
a phonograph is that group having phono- 
graphs in the home, but no other instru- 
ment. 

Singing, then, seems to be most desired 
by those having training on some instru- 





Contributing Membership $5.00 





JOIN THE CONFERENCE TODAY 


Send your check to your Conference Treasurer or the Journal Editor 


Active Membership $3.00 
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| ALWAYS THE BEST ENTERTAINMENT MATERIAL 


These Good Things Deserve This Prominent Display 
Sing-song Stunt Songs 


Compiled by Dorothy Potter. A brand new book of “Fun Classics’ for Camps, 
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Socials, Banquets, etc. Those who have used “Stunt Songs for Social Sings” will “a STUNT , 
welcome this new collection. Over 70 of those funny ad OE 
— ey ditties that make everyone laugh and sing. Contains 13) ONGS 
Sen such high-brow material as “Grow Little Fat Girl,” oc fe 
i}) Ke ec P| “Alone, Tee Hee, Alone,” ‘‘Ain’t It Fierce’ and others AS) Pe ee 
i, 1 | just as high class. Be the first to sing ’em in your com- ~ A EY 
| \TUNT | munity. 35 cts.—$3.50 per doz.—$13 for 50. as CAMPS SOCIATS. 
ONGS | — _ 
| OCIAL | Stunt Songs for Social Sings — a ‘ies 
1 INGS | This has been a wonderfully popular book for Banquets, ad 
| } Social and Parties and has been revised to add new songs. YJ 
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a QE Ie, 

| Mm mee ~ I Yells, ete. Should be in every song leader’s hands. 35 cts. 
| —$3.50 per doz.-—$13 for 50. 


| } CLORIDGE TTAReONT HOUSE 
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| Rp Ne ; ‘ 
| Contains large number of Parodies, Good Ice Breakers, 
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Short Songs for Small Singers 


By Finnberg and Johnson. Mr. T. P. Giddings who has written the 
foreword to this collection says these songs are exceptional for Kinder- 
garten and Primary. They cover every phase of child-life, are tuneful 
and singable, with words every child can understand and like. A large 
number of songs and everyone usable, because they are written for 
very little people. Price 60 cents. 


Ginnverg ond fonns 
Fal s sae 


i) 










w Especially Suited for 
KINDERGARTEN ong PRIMARY 
> ” 
, 
genes _esteatannie MOUSE te 
VER CRS 





| Free Catalog of Operettas, Action Songs, Minstrelsy, Plays, Pageants, etc. 
| “The House That Helps” 
ELDRIDGE ENTERTAINMENT HOUSE, INC. 


K Franklin, Ohio, also Denver, Colorado 




















THE INSKEEP MUSIC CHARTS 


A device for 

() , seatchart work. Char- 
} a =e . 

J —= acters are reversible. 

Designating lines help 

child in placing char- 


/\ 
We’ acters. Need some- 
WA 


thing new for your 


@/ von Fall work? Try these 
charts, and the new 





























Frous bass staff with corre- 
sponding keyboard— CEDAR RAPIDS, IOWA 
originated and devel- e 
oped by Alice C. In- Chanticleer 


skeep—and manufac- 


7 tured by The Inskeep announcing 
MaRbeeheahnaa Music Co. THE NEW BASS CHART 


Back 


thpebt? —=— 


eS eS en el 
































| THE INSKEEP MUSIC CO. | 

1 Cepar Rapips, lowa 

| Please send me free’sample of music chart with complete information. 

| a ee 
DIRRn 0 ncdctcnwnen ccetebtinntinnennatibtioktiebhas i 

| City ujoumecnie pain mistntniitedinnaintednnuianh l 











Mention the JouRNAL when you write our Advertisers 








mi 
gr 


or 
pl 





~- FSF CF 








Music SUPERVISORS JOURNAL 77 





Tests and Measurements Dept. 





ment (many of whom also have phono- 
graphs in the home) while listening to the 
phonograph is the choice of those whose 
only musical background in the home is a 
phonograph or a radio. 


[Pace beets 


mass eo 
ane 


Gane a 
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“Do You Like Jazz Records Better Than 
Those Played at School?” 


Now we have unanimous response. Even 
the private lesson group, stand-patters with 
respect to favorable answers, have gone with 
the crowd, though it is to be noticed that 
this group turned in more support for school 
records than did any other group. As 
might be expected, greatest liking for jazz 
records is expressed by the group having 
phonographs at home. 

Methods of presentation may account for 
part of this negative attitude. Admonition 
on the part of the teacher to close one’s eyes 
and picture all sorts of things while she 
plays the records does not always “put 
across” regard for the music of those 
records. 


Interesting and graded material is another 
point often overlooked in presenting music 
to children through the medium of the 
phonograph. 





“Do You Think Girls Like to Sing Better 
Than Boys Like To?” 


Of course, both sexes should like to sing. 
But a notion soon takes hold of youngsters 
that singing is more or less a matter for 
girls. Both boys and girls agree on this point, 
though the girls are not so sure of it as 
the boys. The most healthy attitude on this 
question was reached by the private lesson 
group, though the majority of the group 
voted singing a feminine desirability. 

One might be tempted to blame adoles- 
cence for the attitude, especially on the part 
of the boys, but the following figures will 
not bear out the theory. In the 4th grade, 
95 per cent of the boys thought. the girls. 
liked to sing better ; in the 8th grade, 86 per 
cent thought so; and in the 10th grade, 63 
per cent thought so. 

If the same question were asked of college 
students, I would predict a much changed 
response from each group. 
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“Do You Like School Songs Better Than 
Those You Sing at Church?” 

Every group responded as liking school 
songs better than church songs. More tune- 
ful melodies, words based on childhood ex- 
periences, and performance under more free 
and congenial surroundings probably in part 
account for this. Boys seem to like church 
songs slightly better than girls do, while 
church songs are liked least well by those 
taking private lessons. 





“Do You Like Music Study Better Than 
Any Other School Work?” 
“Do You Like Other School Work Better 
Than Music Study?” 

These last two questions are the reverse 
of one another, and the tables should show 
the same number of favorable and unfavor- 
able responses for each. There is little cor- 
relation, however, showing that the children 
may not have grasped the meaning of the 
two questions, or may have been hurried 
into turning the page for the first test. 
Much consideration for these reasons can- 
not be given to the answers of either ques- 
tion, since one nullifies the other. 





Contributing Membership $5.00. 





JOIN THE CONFERENCE TODAY 


Send your check to your Conference Treasurer or the JourNAL Editor. 


Either type of membership includes full Conference privileges, a copy of the 
annual Book of Proceedings (selling price $2.50) and 
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Active Membership $3.00. 
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Attention, Piano Teachers! 


METRONOMES 
An Invaluable Aid in the Train- 
ing of the Piano Student. Gives 
the Correct Tempo and 
Teaches an Appreciation 
of Rhythm. 


Our Metronomes are of the 
finest quality and fully guar- 
anteed. 
Have Your Dealer Make 
a Demonstration 


Krauth & Benninghofen 
Hamilton, Ohio 
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Now you can have the advice of one of the most 
conspicuously successful organizers of school bands 
in the United States—absolutely free. The House 
of York has sponsored a method, developed and 
perdested by G. C. Mirick, Upper Iowa Univer- 
sity, that has proved to be amaz- 
ingly helpful to music teachers 
all over the country. 


Free Book 


Shows New Easy Way 





“School Bands—How to Organize and Train 
Them” is a book which will be sent free to all 
teachers. If you are now making plans to create 
or enlarge a school band or orchestra, this book 
offers many helpful suggestions on how to stimu- 
late the interest of pupils, parents and school 
officials. No obligations. Simply mail this coupon. 
Act quickly while the edition is still available. 


York Band Instrument Co. 
Dept. MSJ Grand Rapids, Mich. 


—— ee ee NATE THIS COUPONS = ——— — — 


YORK BAND INSTRUMENT CO. 
Dept. MSJ, Grand Rapids, Mich. 





Yes, send me free a copy of “School Bands—How 
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New Means 


for Enjoying 
Opera 


‘T NEVER really knew opera until I 
knew those wonderful Books at 
Lyon & Healy’s,” said one woman re- 
cently. New editions of The Complete 
Opera Book, $6, and The Standard 
Book of Operas, $3, have just arrived 
in our Musical Literature Section. 

Check this list and mail it for selec- 
tions on approval. 


—School Orchestras 
—Cantatas 
—Octavos 
—Musical Literature 
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Conclusion 


We should now have some definite indi- 
cation of the attitude of children in general 
and those of specific environment toward 
music. 

Most children like to sing but less than 
half of them care to do it with syllables. 
The use of “do, re, me”, therefore, is a 
failure as a musical device. It does not 
appeal to children. 

A greater number of children would 
rather listen to the phonograph than to sing, 
and the preference is for jazz records rather 
than those played in the school-room. The 
fact that the higher type of music is not en- 
joyed most may indicate that some schools 
do very little of this form of musical edu- 
cation in addition to presenting it uninter- 
estingly. 

Most youngsters seem to think girls like 
to sing better than boys. If any attempt 
has been made to break down this notion or 
to sell the idea of vocal music to the boys, 
it has affected a small portion of the group. 

In general, one may be safe in stating that 
some aims of public school music are real- 
ized only to a small degree. The exact 
causes of this are not to be gained from these 
tables, though at times one may feel reason- 
ably safe in conjecturing, especially in those 
cases of a given environment. However, 
there should result some questioning as to 
our aims, methods, materials, and procedure. 











PLEASE ALL ASK THIS TIME. 


Last Fall we asked all Supervisors to send 
for Free Specimens of our Series of School 
& Choral Society Songs. 

Several hundreds did so and as a result are 
now using some of our songs. 

We've just added more. Will anyone who’d 
like to see some, please let us know. 

We'll send them all right. 


H. F. W. DEANE & SONS 
The Year Book Press Ltd., 
31 Museum Street, London, W. C. 1, England 
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Don’t Miss This! 
IN STEP WITH THE SCHOOLS 


Musical Digest’s New Educational 
Feature Edited by Franklin Dunham 


MEANS KEEPING A STEP 
IN ADVANCE 

For the Supervisors Who Read It 
And this magazine, a veritable “Vanity Fair 
of Music,” offers so much else to both in- 
form and entertain— 
Feature articles covering new trends in edu- 
cation, and the creative fields; artist per- 
sonalities in the limelight; the life stories of 
famous contemporary musicians (by the 
artists themselves) ; handsome illustrations ; 
and everything to keep one au courant of the 
really important music happenings through- 
out the world. 


An annual subscription (12 issues) is 
regularly $3.50 


Special rate to Supervisors $2.50 


AND DON’T FORGET THAT A SUBSCRIPTION TO 

MUSICAL DIGEST MAKES AN IDEAL CHRISTMAS 

GIFT FOR ANYONE OF MUSICAL INCLINATION— 
PROFESSIONAL OR LAYMAN 


Musical Digest, Inc. 
119 West 57th St. New York 
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Free 
to Music Supervisors 


Our new thematic booklet of new music and 
new arrangements of splendid selections for 
school use will be sent free if the ‘‘ Journal’’ 
is mentioned when making the request. 


AMERICAN SCHOOL CANTATAS 


Childhood of Hiawatha .............. $0.50 
Be Be FO ceva cacesaneennee 60 
eS Pe er ere .00 
The Legend of Sleepy Hollow ........ -60 


Mention whether you want two-part, three- 
part (S. S. A.) or S. A. B. (three-part), ad- 
vance three cents each for postage and pack- 
ing, and a single copy each of the cantatas 
you specify will be sent you on 10 days’ ap- 
proval. 


Lorenz Publishing Co. 


Dayten, Ohio (501 E. 3rd St.), New York 
(70 E. 45th St.), Chicago (218 S. Wabash) 





























Music Supervisors 


\ Violin Teachers and others 
conducting or having under 
their charge Orchestral work, 
either private or public, 
should send for 


Catalog ‘‘S’’ 
(FREE) 

This book has been carefully 
compiled for the require- 
ments of this work, containing a selected, well 
graded, complete line of Violins, Violas, 
Cellos, ’Basses, with all accessories and 
needed Specialties. 
Also contains information on ‘‘Care of the 
Violin,’’ a very authentic chart giving the 
correct instrumentation of any combination 
from small ensemble to full 76 pieces sym- 
phony orchestra, and an interesting history 
of the old violin makers. 

Discounts, Prices, Terms, Service, Qual- 
ity—everything fully explained in Catalog 
‘¢g.9? 


(Please enclose your business card) 


WM. R. LEWIS & SON 


Chicago's oldest exclusive violin House 
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For Class Teaching 
Stuber’s Instrumental 
Music Course 


Many thousands of children are hap- 
pily learning to play correctly by the 


Stuber Method. Pupils actually enjoy | 
practicing the familiar rote Melodies | 


and Nursery Songs. 


For Orchestra Ensemble 


Stuber’s Grade School 
Orchestra No. 1 


The selections contained in this book 
provide ample material for school func- 
tions and programs. 

Supervisors and Teachers 
write for 
Free Sample Violin Part 


E. T. Root & Sons 


1520 E. 55th St. Chicago, IIL 
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[ Book and Music Reviews 


= 
A Tune a Day, by C. Paul Herfurth. 


This is a first book for violin instruction. It 
is published by the author, who is Director of 
Instrumental Music in East Orange, New Jersey, 
and it was evidently written for use in his own 
excellent work there. 

The title might mislead the reader slightly, for 
the material is not all “tunes,” nor is the begin- 
ning material given musical character by the pro- 
vision of a teacher’s violin part or piano accom- 
paniment. Instead, the first exercises are plain 
and unadorned open-string bowings. Nevertheless 
musical quality soon appears—first by means of 
open-string rhythms that bear the title and follow 
the metre of familiar verse, such as “Twinkle, 
twinkle, little star,” and as soon as possible by the 
use of familiar tunes as exercises. 

Selection and gradation of material, from a 
technical standpoint, are admirable. Nor does 
the technical material, notwithstanding it dis- 
penses with the musical enrichments now so gen- 
erally sought, appear unlovely and formidable. 
Partly this is because the author evidently knows 
children and gauges accurately their interests and 
capacities, and partly it may be because of the 
unusually open, clear pages and excellent print. 
Whatever the cause, I believe children will find 
nothing to repel and much to attract them, even 
in the first pages of the book; and the soundness 
of their technical progress, if they go thus will- 
ingly, is unquestionably assured. 

Witt EarHarrt. 





* * * 


The Emperor's Clothes. Libretto by Fran- 
ces G. Richard. Music by Joseph W. 
Clokey. (C. C. Birchard and Co.) 


Clever, even brilliant music, warm with interest- 
ing harmonies, enriched by some passages of com- 
pelling beauty, and strikingly apt in dramatic 
characterization, is given us here by Mr. Clokey. 
The libretto is not of equal brilliancy, though well 
enough designed in point of dramatic sequence. 

The plot is laid on the old but ever meaningful 
tale of the rogues who capitalized on the credulity, 
sycophancy and intellectual flabbiness of people 
by inviting them to admire non-existent robes 
with which they pretended to clothe the emperor. 
When in your childhood you first read the tale 
you did not understand so well as now why it 
required a child to shatter the ignoble spell by 
crying: “Oh, look! The Emperor hasn’t any 
clothes on!” 

Although the music has uncommon strength, 
vivacity and at times piquant modern interest, it 


Conducted by Witt Earnart. Director of Music, Pittsburgh, Pa. 


oe 





is not beyond the capabilities of good high school 
chorus groups. It requires competent part-sing- 
ing and an aural sophistication that will be equal 
on occasion to the comprehension of emancipated 
chromatic usage. On the other hand, the com- 
poser has, without giving the impression of being 
hampered, led the voices easily through such chro- 
matics as are assigned to them, or has thrown 
this burden on the orchestra. The solo parts 
occasionally require some little special vocal skill, 
but in the main may be sung by such solo voices 
as can now be found in most large high schools. 
The vocal compasses, too, are carefully restrained 
to those possible to ordinary singers. I hasten 
to add that my own preoccupation with public 
schools is the sole reason for considering this 
light opera in that connection only. It deserves 
as much or more the attention of college groups 
and clubs of adult singers, and I fancy will quite 
promptly win such attention. 
Writ Earnart. 
* * * 


Mirtil in Arcadia: a Pastoral. Text by 
Louise Ayres Garnett. Music by Henry 
Hadley. (C. C. Birchard and Co.) 

This major composition by a distinguished 
American composer received such extended and 
favorable mention from nationally known critics 
on the occasion of its Festival premiere in Har- 
risburg, Pa., last spring, that anything I say here 
can, at best, but extend knowledge of it a little 
further. 

The story, founded on an old French tale, sets 
forth the life, loves and foredoomed death of the 
mortal son of Venus, Mirtil. It moves in a 
mythological realm free, but for the mortality 
of Mirtil, from human circumstance. Text and 
music, so unhampered, can give themselves over 
to a lyric, romantic, poetic vein. Perhaps if I 
mention Keats’ Endymion, without inviting a de- 
tailed comparison, the general import of the work 
will be vaguely suggested. 

The score is for mixed voices with children’s 
chorus, soli, story-teller, and orchestra. The com- 
petent hand of the experienced composer is un- 
failingly felt, and one soon relaxes into a mood 
of trustful receptivity. To the listener in that 
mood come many larger gifts. Graceful, flexible 
melody, that lies beautifully on the voice, richly 
wrought and varied accompaniments, a poetic 
coloring that at times rises to poetic passion, are 
among them. Whether or no there are still more 
majestic values in the work I am not prepared, 
on the basis of my present acquaintance with it 
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1021 Cadman THE BUILDER . o« « &f 
1030 Schubert THE OMNIPOTENCE . . . .20 
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3020 Warren CHILDREN OF THE MOON .16 


3049 Penn MIST'RESS MARGARITA . .15 
3050 Mildenberg GENTLY FALL THE 
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8061 Grille LITTLE RAINDROPS . . .15 
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Now Ready! 
THE 


FILLMORE 
BEGINNERS’ BAND BOOK 


By JAMES M. FULTON 





A FOUNDATION ON WHICH TO BUILD A 
SUCCESSFUL BAND 





A SYSTEMATICALLY progressive elementary 
method for young bands, consisting of four- 
teen lessons. A brief explanation of the rudiments 
of music is given in the first lesson, which is con- 
tinued in connection with each subsequent lesson. 
The idea is not to confuse the beginner with too 
much explanatory matter in the first lesson. All 
explanations are brief and to the point, and are 
given in a simple manner so that they will be 
easily understood. The entire book is written in 
the easiest register for all the instruments. High 
notes as well as low notes have been avoided in al! 
the parts. The highest note for the cornet being 
F with all other parts correspondingly easy. The 
Clarinets, Flutes, etc., are written in octaves in 
the first lessons so that the lower notes may be 
played until the performer is able to play the 
higher notes. 


PUBLISHED FOR ALL BAND INSTRUMENTS 


THE CONDUCTOR’S BOOK 
This is a large book and contains a complete 
score of all the parts, in fact everything in th> 
band parts is to be found in the conductor’s score. 
Price $1.50. 


PRICE ALL OTHER BAND BOOKS .60 EACH 


SEND FOR THE FREE SAMPLE PARTS 
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and not having heard it performed, to state. My 
strong impression now is that it has a grateful 
competence and undeniable charm. Whether under 
these qualities that now give it exceptional dis- 
tinction are the more profound and solid qualities 
which will make it enduring will not soon become 
evident. In any case, it is an uncommonly im- 
portant addition to American composition, and as 
such richly deserves the flattering welcome that 
was accorded it. 
Wut Earwarrt, 
* * * 


The Blue Book of Favorite Songs. (Hall 


and McCreary Company. ) 

The Golden Book of Favorite Songs and the 
Gray Book of Favorite Songs, combined and 
serviceably bound in cloth, and further enriched 
by a supplement containing fourteen negro spiri- 
tuals that were not included in either of the sepa- 
rate books, constitute this excellent community 
song collection. Since the two books separately 
are so widely known it is not necessary to review 
here the contents of the combination. The new 
book, however, makes so favorable an impression 
upon me that I am inclined to revise my mathe- 
matics and say that the sum of 1 and 1 is in this 
case at least 3. 

Wu Earwarr. 


Cantata for Christ- 
(M. Witmark 


The Wondrous Story. 
mas, by Richard Kountz. 
and Sons. ) 


The cantata is published in three forms, namely, 
for two-part treble chorus; three-part treble 
chorus (possible also for tenor, baritone and 
bass); four-part, mixed voice, chorus. Perhaps 
its quality of simplicity leads me to think of it 
as primarily for two parts, treble voices, in fifth, 
sixth and seventh grades: or it may be that I 
ascribe it there because the other groups are more 
fully supplied with Christmas music. 

Mr. Kountz has made no effort to be startlingly 
original in this music. He has, instead, evidently 
and as avowed in a foreword, endeavored to in- 
corporate the simplicity and purity of known 
Christmas carols and hymns in original music. 
In that attempt he has been very successful. He 
has a gift for writing with simplicity and re- 
straint, and more than once has carried it to such 
lengths that the product, unless it were carefully 
studied, might appear conventional and somewhat 
commonplace. Under the simplicity, however, is 
a vein of original strength and a sure knowledge 
of effect in performance that make his work of 
the kind more enduring than one would expect. 
I have not yet found the seat of this very real 
value. 

This cantata is a case in point. It will sound 
richer and deeper than it looks, and it will wear, 
I believe, long after many works that at first 


won equal favor have been abondoned. Yet it is 
transparently easy, and only the simplest means 
for effect are used. 
Wit Eararrt. 
x* * * 


Cantata for Mixed Voices, 
(M. Witmark and 


The Harvest. 
by Richard Kountz. 
Sons. ) 


The harvest festival has received little enough 
attention at the hands of literary and musical art- 
ists, and in this country, where Thanksgiving Day 
adds greatly to the significance of the season, a 
work which celebrates it must doubtless receive a 
hearty welcome. 

“The Harvest” opens with a prologue consisting 
of a solo (or unison declamation) for tenor, and 
a brief but massive chorus, “Thanks unto God.” 
A succession of choruses, richly varied, follows: 
“Autumn Splendor,” “Sing the Merry Harvest 
Song,” “How Desolate the Fields Appear,” “The 
Hunter’s Horn” (for three parts, male voices), 
“Fair Harvest Moon,” “Sweet Cider,” “Join in 
the Harvest Dancing” (three parts, treble voices), 
and a finale, “Harvest Festival and Song of 
Thanksgiving.” 

There is much of interest and original effect 
throughout the work, but the finale is particularly 
striking. A rhythm in nine-eighths measure that 
beats into one’s system like the throb of barbaric 
drums, that is unlike any choral rhythm I have 
met and yet is not freakish, seizes one at the out- 
set. Were it not for a somewhat empty and 
manufactured text this movement would be com- 
pletely captivating. Its theme is very interestingly 
worked up, and at the end gives way to a re- 
sounding repetition, Largo maestoso, of the chor- 
ale, “Thanks unto God,” which was heard at the 
opening of the work. It is an impressive con- 
clusion. 


Witt EarHart. 
* * * 


The Last Rehearsal, by Arthur A. Penn. 
(M. Witmark and Sons.) 


A Musical Extravaganza in One Act. The plot 
is clean, the music harmless, and both text and 
music have a genuine vivacity that seems to be 
born of no visible cause. As a substitute for more 
solid qualities, however, this vivacious good humor 
is preferable to rouge and tinsel. 


Witt EarHart. 
* + ” 


The Dream Boat, by Arthur A, Penn. 
Witmark and Sons.) 


The book and lyrics are by Sarah Grames Clark. 
The musical setting is for grade children, and is 
mostly for unison singing, although some strains 
are for two parts, treble voices. Text and music 
are free from vulgarity and will together while 
away an evening somewhat pleasantly for those 
who are not exacting in their tastes. 

Witt Earwarrt. 


(M. 
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The Swami of Bagdad, by Arthur A. Penn. 
(M. Witmark and Sons.) 


This Musical Comedy in Two Acts is longer 
and more farcical than “The Last Rehearsal” by 
the same author and composer, and for both rea- 
sons is less worthy. The author’s own pleasure 
in his task, though inexplicable, is still one point 
that may be favorably mentioned. 

Witt EarHart. 
* * * 


The Unknown Soldier, by E. S. Hosmer. 
(Oliver Ditson Company.) 


Memorial Day and Armistice Day are appro- 
priate occasions for the production of this work. 
It is a cantata of about fifteen minutes length, 
written throughout for two-part chorus of wom- 
en’s voices, and is not at all difficult. Indeed, it 


is manifestly written to conform to the capabili- 


ties of the average choral group, such as may be 
found in almost any small city or town, and 
would be quite certain to “come out” acceptably 
under such ordinary conditions, 
Wut Earwarr, 
ee ¢ 


The Oxford Song Book, Vol. II, by Thomas 
Wood. (The Oxford University Press, 
American Branch, New York.) 


The songs are collected and arranged by Thomas 
Wood, M.A., D. Mus., Oxon. of Exeter College, 
Oxford. That the musical scholarship and taste 
appropriate to the task are possessed by the editor 
is thus guaranteed. The delightful fact to the re- 
viewer about reviewing Oxford University Press 
publications is that the same conditions prevail 
with respect to almost all of them. One turns 
to their pages knowing that his mind and heart 
will be satisfied and gladdened by work free from 
superficiality, common-place motives or other 
weakness. 

But to get on with our subject, this book is 
evolved and designed as a supplement to Dr. P. C. 
Buck’s Oxford Song Book. In the introduction 
Dr. Wood states: “The Oxford Song Book may 
well be regarded as a standard collection of the 
best known British songs: those left for its com- 
panion volume will be slightly less familiar, but 
this I believe to be their only demerit. 

“In selecting material for this book I have 
perhaps explored a wider field than Dr. Buck 
wished to do, and have included here some songs 
now little known. This was to gratify no anti- 
quarian lust, but to see if songs that had delighted 
an earlier age could be brought from their retire- 
ment to satisfy this one. I hope my optimism is 
well founded.” 

The pleasure which I get from the songs in the 
book is in part due to the quality that Dr. Wood 
terms a demerit, namely, their comparative un- 
familiarity. Many of them, of course, are well 
known but there are some delicious bits brought 


out of the past that are, I am sure, wholly un- 
known in America, if not in England. 

The contents are grouped in five parts: Part I, 
General Songs; Part II, Sea Songs; Part III, 
Frivola; Part IV, Rounds; Part V, Fiddle Tunes 
and Fragments. 

To one who loves folk tunes as much as the 
reviewer this book must be a source of the greatest 
pleasure, and moreover, a great many of these 


old songs might to advantage be taught our 
children. 
Witt Earwart. 
oe 
Witherspoon Visualized Vocal Method. 


(Sims Visual Music Company.) 


No more unique and thought-arresting work 
than this has appeared in a long time. Briefly it 
utilizes stereopticon slides for presenting the nec- 
essary vocal exercises upon the staff, for giving 
instructions such as any voice teacher—no, any 
good voice teacher!—would give, and for illus- 
trating by outline drawings bodily posture, the 
action of the body in breathing, etc. A more 
penetrating mode of address, especially in con- 
nection with class instruction, could hardly be 
devised. Dr. Ben D. Wood of Columbia Univer- 
sity and Dr. Frank N. Freeman of the University 
of Chicago recently ascertained that “film-taught” 
pupils surpassed those trained by other methods 
of classroom instruction by 24 per cent. I realize 
that the cases are not quite parallel, but after 
looking at reproductions of these films and think- 
ing of the power they have to concentrate the at- 
tention of each student of a class in an atmosphere 
free from distractions I feel they would have 
something of the same power that educational 
films possess. 

The detailed content of the slides is, of course, 
the essential matter. Without discussing in detail 
the vocal instruction set forth, I may say with 
emphasis that I have never seen the fundamentals 
of voice production set forth more concisely, 
clearly, and correctly. The exercises, too, are 
satisfyingly specific; the exact function of each is 
stated. Aimless, “shot-gun” teaching and vocal- 
izing, such as often characterizes vocal study, has 
no place in the entire course. The hall mark of 
authority and wide experience is unmistakably 
on it. 

Wit Earwart. 
* * & 


The Vision. Text by Cordelia Brooks 
Fenno. Music by Samuel Richards 
Gaines. (C. C. Birchard and Co.) 


The score is for soli and mixed voices chil- 
dren’s chorus, and accompaniment for piano, organ 
or orchestra. 

An Author’s Note states: “In this work are in- 
dicated the moral changes which have come to 
Mankind from the time of the earliest traditions 
to the dawn of history, and thence to the present 





Music SUPERVISORS JOURNAL 





























Official Conference Publications 


MUSIC SUPERVISORS JOURNAL 
(published 5 times during the school year) 


Sent without charge, on request, to any music teacher or school official 
Subscription rate $1.00 per year for all others, including students 


BOOK OF PROCEEDINGS, M. S. N. C. 
(published annually) 


Re Tr I CN i cetititaissnsitenscierenttisitielinlindibbiibamadiaiepipenidisitinanaal $1.50 
BR iE ey ee ET eS 2.00 
(1921 and 1923 out of print) 

i A er a eA ee RT NTE 2.50 


RESEARCH COUNCIL BULLETINS 


No. 1—Standard Course of Study in Music and Training Courses for 


II sercicncicsctsennegnsenittitiniesinimeistinininnnsiiaanammeniitntinnmmaenviantiii 15 
No. 2—Plan for Granting High School Credits for Applied Music........ AS 
No. 3—Report on Study of Music Instruction in the Public Schools of 

I Se I ertcipetesctsnitstitnncietiitmnininnnmntamneessniihinnnianntihsaiabionivecieiianiia 15 
No. 4—Report on Junior High Schools............22.222..--.1.---eseeceeseeeeeeeeeeeeees 15 
No. 5—Standard Course for the Music Training of Grade Teachers...... 15 
No. 6—Report on Music in the One-Teacher Rural School...................... 15 
No. 7—Survey of Tests & Measurements in Music Education................ 15 
No. 8—College Entrance Credits and College Courses in Music............ 15 
No. 9—Standards of Attainment for Sight Singing at the End of the 

IE SINNED sicicsisssssncnsmnssisipciccnneitinaniensteiianishianiniaaninataantiiabanieaiiid *.15 


MONOGRAPH AND REPRINT SERIES 


No. 1—Survey of Music Material for Orchestras by V. L. F. Rebmann, 
Committee on Instrumental A ffairs................-.ececee-eseceneeeeeeee 5 


Bulletins are priced at 10c each in quantities of 10 or more. 
*Bulletin No. 9 is priced at $5.00 per hundred copies 


Any of the above publications may be secured by sending 
stamps or check to 


Paut J. WEAvER, Editor 
UNIVERSITY OF NortTH CAROLINA 


Cuapec Hitt, N. C. 











Mention the JouRNAL when you write our Advertisers 
























































Music SUPERVISORS JOURNAL 


day, with the purpose of showing the vital need 
to Man of aspiration, and the unquestioned truth 
that only through aspiration can come achieve- 
ment and spiritual growth.” 

One’s first reflection is that the author has not 
hesitated to partake of her own prescription, as- 
piration, for only a mood of very great aspiration 
could lead a writer to essay such an awesome 
task as is here attempted. To grasp as in a 
panorama the progress of our species in terms of 
spiritual significance from Neanderthal man to 
1928 is an effort that leaves me somewhat faint. 
I feel that I need to get out and up, say on the 
loftiest pinnacle in heaven, where I could really 
take the extensive vision in. Archimedes must 
have been in much the same case when he rea- 
lized that he could move the earth with his lever 
but did not have a fulcrum. 

But if we dismiss this aspirational quality, we 
shall find some very laudable features in this un- 
usual work. The text does, of course, employ 
large terms and become magniloquent, but it must 
have been written designedly for music and it 
adapts well to music. Then Samuel Richards 
Gaines is a gifted composer, fertile of ideas and 
dependable in technique; and after all one can 
but write notes even if he is trying to see the 
earth-picture as only the Infinite One could see it, 
so all comes out pretty well. 

There is not space to review separate numbers 
but a few points may be mentioned. There is 
excellent coloring in the Prelude, and a motive 
effectively used there repeatedly returns even more 
effectively in the accompaniments to the Seraph. 
The opening chorus, “Softly the prelude dawn,” 
is a fine piece of writing, marked by sharp con- 
trasts of mood beautifully knit together. Con- 
trasts, indeed, abound throughout, for the work, 
as the composer states in his “Foreword”, is 
“swift moving” and covers an _ extraordinarily 
large range of feeling. The men of Chaldea, 
for instance, etch the dramatic motive of the 
building of the tower of Babel in a sharp, vigor- 
ous chorus of six pages, and are immediately fol- 
lowed by the women of Judea in “By the waters 
of Babylon”; and then ensues a flashing and al- 
most melodramatic picture of Rome under Caesar, 
which itself is varied from the proud tumult of a 
street pageant to thought for the “sobbing sighs 
of the dying” in the arena. Nevertheless there is 
homogeneity, for the composer has been thor- 
oughly imbued with his task and has wrought 
well. The chorus for children sustains a mood 
longer than other portions, but that mood is not 
so well defined as many others. Better, indeed, 
for children, and lovelier as music, is the chorus 
immediately following, for children and mixed 
voices, “We are the hope of the world.” In the 
broad and triumphant finale the children again 
sing in unison with obbligato solo of the Seraph. 

The work intrigues one into repeated study. It 
is striking, and much of it is strong and lovely. 
The only exceptions, so far as I feel, are when 
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the aspiring words drove the composer into an 
endeavor to utter the unutterable. 
WILL EARHART. 
* * * 


The Ditson School and Community Band 
Series. Prepared by Osbourne Mc- 
Conathy, Russell V. Morgan and Harry 
F. Clarke. (Oliver Ditson Company.) 


These books are intended to be used for newly 
organized bands, the members of which need to be 
taught how to play their instruments before at- 
tempting any ensemble playing. 

There is a book for each instrument in the band, 
including books for saxophones in five different 
tunings, and a book for the leader. 

The books are divided into three parts. Part 
one consists of technical studies for the instru- 
ment for which the book is written; part two 
contains Hymns, Chorales and Folksongs in four 
part arrangements, and part three is composed 
of excerpts from various types of compositions 
for the full band. 

Part one will develop the individual students’ 
technical ability, while parts two and three will 
provide practice in ensemble playing and will 
supply interesting material, which will arouse the 
students’ musical perceptions and afford them an 
opportunity to do what they are learning to do— 
play music. 

The books are well graded, and, by a judiciously 
selected sequence of the material in the three 
sections, should enable a young band to give quite 
a creditable performance in a comparatively short 
time of study and practice. 

Otro Merz, 
* * * 


A Progressive Method of String-Quartette 
Playing, by Alfred Pochou, in two parts. 
Part II, Advanced. (G. Schirmer, Inc.) 


This work is a thorough and authoritative ex- 
position of the difficult and delicate art of string 
quartette playing, written by a man who thor- 
cughiy understands his subject and has presented 
it in a clear and easily assimilated manner. 

Here are no ambiguous generalities concerning 
complicated and abstract theories, but practical 
problems that confront the players daily are dealt 
with in a direct, concise and completely enlighten- 
ing manner. 

All the little tricks and subtle elements which 
enter into intelligent and artistic ensemble playing 
and which most musicians acquire only after a 
long apprenticeship in actual playing, are here set 
down in language which any person with an aver- 
age musical education can readily understand. 

Much of the material will apply to the orchestra 
as well as to the string quartette, and for this 
reason the book will prove invaluable to the young 
teacher unacquainted with orchestral routine. 

Otro Merz, 
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Key to Musicianship, by Christine Trotin. 
(E. L. Sarter, 811 Steinway Hall, New 
York. ) 


This systematic and exhaustive treatise on 
musical theory is dedicated by the author to the 
“Adult American Student.” In her preface she 
writes, “My aim has not been a literary one, far 
from it; the language that I use is the plain 
phraseology that any teacher would employ in giv- 
ing a lesson. It may be too, that, at times, the 
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reader will realize that I have been thinking in 
French while writing in English, for which I ask, 
in advance, one’s indulgence. . . . But if, through 
its clarity and thoroughness, this treatise succeeds 
in initiating the American student to the scientific 
side of the divine art, I will rejoice at the thought 
that I have fulfilled my mission as a humble mem- 
ber of the Musical Brotherhood of the World.” 

Notation, Rhythm, Musical Sounds, Scales, 
Modes, Consonances and Disonances, and General 
Rules on Interpretation comprise the chapter 
headings. The work is comprehensive, painstak- 
ingly thorough, scientifically accurate; with the 
appearance of judging musical theory worthy of 
study for its own sake, rather than as a means 
to something richer. 

While this anatomical concern with the struc- 
ture of the body of music, rather than its soul, 
will disturb exponents of the faith that mastery 
of theory is incidental to musical performance, 
such a volume is as indispensable a reference book 
for the individual or department library as a dic- 
tionary of the English language. Hundreds of 
American students have asked for a reliable text 
on theory. This is that text. 

Hutpan JANE KENLEY. 


* * * 


Universal School Music 


Rural Song Book. 
Hayden & Eldredge, 


Series. (Hinds, 


New York.) 


A one-book course, designed for the one-room 
rural school. Part One consists of Rote Songs; 
Part Two of Patriotic and Home Songs, most of 
them arranged for soprano, alto and bass; Part 
Three of Sight-singing Songs, with a definitely 
planned series of lessons covering standard re- 
quirements; Part Four of Two- and Three-part 
Songs. 

Phonograph records are available for teaching 
most of the songs in Part One and for accompani- 
ments of songs in Part Two. A foreword offers 
excellent advice as to their use. 

The material is much the same as that in the 
two-book course of the same series reviewed in 
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the JourNAL of May, 1928. The supervisor of 
rural schools will find the book well planned and 
usable. It is a needed contribution to a long neg- 
lected field. 
HuLpau JANE KENLEY. 
* * * 


The Ideal Music Series, by F. W. Westhoff. 
(McKnight & McKnight, Normal, IIl.) 


Book One, for use in the First and Second 
Grades. 

Book Two, for use in Third and Fourth Grades. 

Book One is made up of ninety pages of Rote 
Song material, most of which has been made for 
this specific use, with a few exceptions in the 
way of Folk Songs. 

Book Two contains the standard technical con- 
tent appropriate to the third and fourth grades; 
exemplified in songs similar to those in the first 
book. The gradation of the material is educa- 
tionally right for its intended use, but the material 
itself does not measure up, in musical quality, to 
the exacting standards set by modern practice. 

Hutpa JANE KENLEY. 
ea © 


The Happy Pianist, by Enid Grundy. (Ox- 
ford University Press.) 

If the author said nothing else, this booklet 
would be invaluable for its insistent use of the 
word “listen”. She even dares to speak of “feel- 
ing” in piano playing. She believes music study 
should be a joy, not a “drudgery”, and that such 
joy will first be experienced by the ear. Further, 
she advocates a thorough understanding of one’s 
tools, muscular and otherwise and suggests vari- 
ous means of gaining control of them, while in a 
warning at the end of her chapter on Technique 
she says “Technique, like money, has a glittering 
fascination, and the delight of daily gaining more 
of it may easily become a passion. Technique 
must always be the servant of musicianship. Gain 
as much as you can, but spend it freely in getting 
more and more enjoyment out of real music.” 

The book is written for the “amateur with little 
time”, with the hope that it may be instrumental 
in bringing back to our language the true mean- 
ing of “amateur”, and “dilettante”; “lover”, and 
“those who play with delight”. 

Look it over, you will keep it on your piano 
and recommend it to your friends. 

Susan T. CANFIELD. 
: 2% 


Master Book III, Creative Music in the 
Home, by Satis N. Coleman. (Lewis E. 
Myers and Company.) 


This is one of the most significant of the music 
experiments of the present day, compiled for the 
child’s play hours at home, written in language 
he can follow. Directions are clear, well illus- 
trated, easily observed, while the origin and primi- 
tive usages of the instruments are explained in a 
most fascinating way. A further bit of creative 


expression follows in the planning of a character- 
istic song or dance for the instrument’s use; a 
process into which creeps much musical inform- 
ation. 

Yes, it is planned for the child, but many a 
father will forget the evening paper in helping to 
make a marimba, tune glasses, or study the Chin- 
ese scale. 

The book is invaluable also in the Community 
Room, which is becoming so interesting a devel- 
opment of the Platoon School. Here children go 
for free expression with tools, the only restriction 
being the necessity of finishing a project once 
begun. 

Susan T. CANFIELD. 


* * * 


The Premier Assembly and Chorus Book. 
(Hall-Mack Company.) 


A collection comprising many of the usual and 
a number of unusual Folk, Patriotic and College 
Songs, Rounds, and Hymns. Of the one hundred 
and fifteen songs arranged for four voices, forty- 
one have a bass range of C below middle C; and 
seventy-four a range of B (second line bass staff) 
or lower.. 

One wishes the editors had used the Schubert 
“Hark, Hark the Lark” with the Shakespeare 
words instead of the diluted version; and that the 
words used to Mendelssohn’s Nocturne from Mid- 
summer Night’s Dream had caught the mood of 
the music. The question arises whether the lovely 
chords alone may not produce as moral an effect 
as the words “Don’t give up, when comes before 
you a hill high and steep.” Perhaps, after all, 
it is not so important; the words will soon be for- 
gotten and the memory of the beautiful harmonies 
remain. 

Susan T. CANFIELD. 


* * * 


VOCAL MUSIC 
From the quantities presented for review a 
gratifying amount proves superior in quality as 
well as appropriate to one or another of the types 
of vocal work now being done in the public 
schools. 





(C. C. Brrcnarp AND Company, Boston.) 


Albert Stoessel has compiled and arranged for 
four parts mixed, a number of fine old pieces 
which are offered as “The Stoessel Series.” Three 
of these should be very valuable to us: ; 

“Then Round About Thy Starry Throne,” Han- 
del. With wise teaching will develop the sustain- 
ing power necessary to its proper performance, 
with benefit as well as safety, vocally. 

“The Volga Boatman,” “A Choral-Symphonic 
Paraphrase” is beautifully and interestingly devel- 
oped, with a fine appreciation of its vocal de- 
mands, musical beauty and dramatic expression. 
It is built from the familiar Russian folk tune. 








92 Music SUPERVISORS JOURNAL 


“A Festival Prelude,” Bach. This is based on 
three Chorales and one Chorale-Prelude, for use 
either separately or entire. While recommended 
only to those whose musical aims are serious and 
high, it is quite within their ability, and its nobility, 
reverence and beauty could not fail to stir the 
souls and strengthen the fiber of the youth exposed 
to it. 

Orchestrations are available for these arrange- 
ments. 


“Come, Spring!” (Soprano, Alto and Bass), 
Gladys Pitcher. The words are J. Lilian Vande- 
vere’s and are full of blossoms, butterflies and 
fresh spring air. Miss Pitcher has set them sim- 
ply, in keeping with their quality and with a nice 
sense of vocal behavior. A spring song in waltz 
rhythm without sentimentality! The Junior High 
School Girl’s chorus could do this nicely and the 
Senior Girls would wish they had found it first. 

“She Is So Innocent” (four parts, treble), 
Charles Lecocq. Arranged by Miss Pitcher. This 
demands more mature voices because of the 
greater range, but has the same nice vocal flow 
and flexibility. It would, of itself, bring about 
the nimble, yet legato singing on which its beauty 
must depend. 

HuLpAH JANE KENLEY. 
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Superintendent of Music, Public Schools of New 
York, says: 


‘In SING IT YOURSELF we have a 
charming collection of songs not only de- 
lightful in their entertaining quality, but 
decidedly educational in bringing to the chil- 
dren a knowledge of the native music of 
America, and of other lands including Conti- 
nental Europe and the British Isles.’’ 


SING IT YOURSELF 
By Dorothy Gordon 


$3.50 
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(G. Scuirmer, Inc., New York.) 

“Hark! Hark! The Lark” (four parts, male), 
Schubert. Arranged by Ralph Baldwin. A goodly 
number of Schubert songs are making an ex- 
pected, timely appearance. This is one of the best 
seen thus far, with essential original character- 
istics preserved, parts singable and ranges well 
within average mature compass. 

“To Music” (song for medium voice and piano), 
Schubert. A new printing of the lovely, simple 
“An die Musik,” with German and English texts. 
The English is by Gustave Reese, and is both 
poetic and faithful to the meaning of the German. 
High schoo! voice classes, as well as public pro- 
grams, may well make use of it. 


Hutpaw JANE KENLEY. 


* * * 


(H. F. W. Deane & Sons.) THE Year Book 
Press, Ltp., 31 Museum St., Lonpon, W. 1. 


“Is the Moon Tired?” (unison song), E. T. 
Chapman. Words by Christina Rossetti. A nice 
study in rhythmic freedom for poetic expression. 
A lovely Rote Song for fifth or sixth grade, by 
which children might escape from measure-bars 
without loss of rhythmic movement, while gain- 
ing sensitiveness to imaginative beauty and power 
in expressive interpretation. 

“A Cradle Song” (three parts, treble), Am- 





A New Patriotic Song 
AMERICA MY WONDROUS LAND 


Words by Harry Webb Farrington. 
Music by William Neidlinger 


Major Farrington has spoken to over 
2,000,000 school children. This song epito- 
mizes the spirit of America. 


Piano copy . . . 50 cents 
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Send for Sample 
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brose Porter. A setting of Isaac Watts’ “Hush, 
my dear, Lie Still and Slumber.” In six-four, 
with an occasional measure of three beats. A 
happy addition of Christmas material to the li- 
brary of the Girls’ Glee Club. The parts “sing 
themselves” well and the ranges are comfortable. 

“God be in my Head” (S. A. T. B.), E. T. 
Chapman. An old English prayer, interestingly 
set, without measure-signature and with few bars. 
The study attached to the working out of such a 
bit of writing is invaluable in developing under- 
standing of the musical reasons for accent and 
phrasing. Such study would be worth while for 
its own sake and, if the performance preserved 
the beauty of the song, would make a fine pro- 
gram number. 

“Who Shall Have my Lady Fair?” (S. A. T. 
B.), R. L. Pearsall (1795-1856). Edited from 
the part books of the Bristol Madrigal Society 
by Hubert W. Hunt. “An imitation of a style 
of song current long before the introduction of 
madrigals with us.” 

A number of high school music teachers who 
would like to acquaint their students with the 
Elizabethan Madrigals have difficulty in finding 
those the groups can sing, either because of a 
multiplicity of parts and impossible ranges, or 
because of modal difficulty. It may be apropos 
to suggest beginning with the so-called “Fa-la” 
or “Ballet,” since it is more definite in rhythm 
and so full of the jollity of rustic Old England 
as to be delightful to do. This song is true to 
that type and, while its neat contrapuntal treat- 
ment will demand repeated practice for skill, and 
listening performance for the give-and-take of 
real ensemble, its faithful production will bring 
a respect for vocal music and an attention to 
perfection of detail that come from no other 
vocai effort in so rich a measure. Besides, it is 
sheer fun, musically. 

HutpAH JANE KENLEY. 
* * * 


(THe Oxrorp University Press, AMERICAN 
BrancH, New York.) 


“Male Voice Choruses” (unaccompanied), 
Schubert. Edited by W. G. Whittaker. There 
are ten or a dozen of these, of which the editor 
says, “This issue of the majority of Schubert’s 
male choruses will provide some new and easy 
material in a branch of musical activity which is 
not overstocked with good things. The ascer- 
tainable dates of composition indicate that they 
are mostly youthful works, written, no doubt, for 
groups of friends. They are entirely innocent 
of counterpart, but there is a freshness and charm 
which justifies their rescue from oblivion. Orig- 
inally they were scored for two tenors and one 
hass, the second tenor being of baritone com- 
pass. In order to make them acceptable for small 
choirs, where there is a scarcity of upper voices, 
they are here printed for one tenor and two 
basses.” 


Of those submitted “May Song” and “He 
Whose Flag” seem to belong to the high school 
and, at the same time, to be most representative 
of the mature Schubert in his lyric character. 

“The Spendthrift Spring” (two parts, treble) 
Schubert. Arranged by W. G. Whittaker. From 
an unfinished opera, “Die Biirgschaft,” begun in 
1816, when the composer was nineteen. The poem 
used is new, by Albert G. Latham. Though not 
eloquent of the later Shubert it has his folk-like 
melody and ingenuous spirit. It is easy and in- 
teresting enough to merit a place on the school’s 
Schubert program. 

Among specimen copies of the Oxford Folk- 
Song Series there are some charming things, not- 
ably an arrangement of “Kelvin Grove” by Gor- 
don Slater (for four mixed voices); and two 
different arrangements of “The Ash Grove” by 
Gordon Jacob. Both Jacob numbers are for mixed 
voices, but the second is more elaborate, with 
polyphonic treatment for the second stanza of 
the text. 

Arnold’s Descant Series offers some fine old 
English songs in delightfully singable range, with 
descants easy enough for a sixth grade to read, 
and attractive enough for a college glee club to 
enjoy singing. Some for girls, some for boys. 
They are arranged by Thomas F. Dunhill. 

The following are the ones best suited to the 
reviewer’s taste: Golden Slumbers Kiss Your 
Eyes; The Morris Dance; Sigh No More, La- 
dies; Oh Willow, Willow; The Jolly Miller; 
Down Among the Dead Men. 

Several solo songs suited to high school voice 
classes are presented in beautiful form: 

Drink to me Only. Arranged by Ronald Biggs. 

To be Near my Beloved. Salvator Rossi 
(1615-1670). 

Where’er You Walk. G. F. Handel. 

I’ll Sail upon the Dog Star. Henry Purcell. 

HuLpAn JANE KENLEY. 


* * * 


The Witmark Classic Chorales. Original 
Arrangements by Richard Kountz. 


The first eleven numbers of this new series of 
octavo publications make timely appearance. A 
note on the title page states that this list “is but 
a beginning,” and promises a serious and contin- 
ued endeavor “to transform into chorales what- 
ever of the world’s classics seem adaptable to 
that form.” The fact that Mr. Kountz will make 
the arrangements is a guarantee of consistently 
good workmanship. 

Pressure for space in these columns is becom- 
ing so heavy that octavo issues can hardly receive 
individual review. However, even a list of the 
titles and sources of the numbers now available, 
with a word or two of comment, may prove 
helpful. 

Softly as Night is Falling (Serenade, Tosti), 
four parts, mixed voices: very easy, and grateful 
vocally. 
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The Evening Star (from “Tannhauser,” Wag- 
ner), S. A. B. with optional baritone solo: a very 
effective and carefully studied presentation that 
deserves wide use. 

The Bells (prelude in C-sharp Minor, Racham- 
ninoff), S. A. B.: really successful, contrary to 
one’s confident expectations, due to the arranger’s 
keen insight and uncommon resourcefulness. 

Till Victory Be Won (“Sul del Nilo” from 
“Aida,” Verdi), S. A. B.: differs from most ar- 
rangements in the vocal lay-out and in possessing 
a very stirring finale. 

Ah! That Thou Might E’er Be Mine (Sap- 
phische Ode, Brahms), S. A. B.: melody mostly 
for the baritone, with humming parts for S. and 
A. 

The Clown (“Vesti la Giubba,” from “Pagli- 
acci,” Leoncavallo), S. A. B.: much for baritones 
in unison or baritone solo, and a good medium 
for introducing this music to classes. The same 
music, arranged for T. T. B. B., and again for 
S. A. T. B., constitutes the next two numbers. 

Merrily A-Dancing (“Arragonaise,” from “Le 
Cid,” Massenet), S. S. A.: will make a sparkling 
chorus for girls’ voices. 

The Mill Stream (The Mill, Jensen), S. S. A.: 
a faithful and effective arrangement. 

Fireflies (“Avec la garde montante,” from 
“Carmen,” Bizet), S. S. A.: very attractive, and 
faithful to Bizet. 

When Morn Comes Forth (Humoreske, Tschai- 
kowsky), S. S. A.: done well, but possibly should 
never have been done at all, for something elusive 
is lost when voices put words to this—even “la, 
la’s.” 

Witt Earart. 
* * + 


PIANO MUSIC 
A budget of Compositions for Piano, from 
various publishers, I find, on the whole disappoint- 
ing. The material for beginners, at first glance 
includes necessary bits of technique, but on fur- 
ther examination it discloses a poverty of musical- 
ness which is a menace to the musical taste of the 





Musicians’ Book of Knowledge 
Complete information on— 


Band, orchestra and chorus conducting. 

Organizing and instructing bands, orchestras and glee clubs. 

Transposition with chart showing correct key. 

How to tune the band and orchestra, charts showing the tone 
each instrument should sound. 

Seating bands and orchestras, diagrams. 

Substituting instruments with chart, showing substituting instru- 
ments and key. 

Drum majors’ signals. 

Bands on the march, diagrams. 

Correct band and orchestra instrumentation. 

How to select and produce operettas. 

All band and orchestra instruments, cut of each instrument. 

How to write off band and orchestra parts. 

Large list of graded band and orchestra music. 

Much other valuable information. 


$1.25 per Copy Post Paid 


SOUTHERN CALIFORNIA MUSIC CO. 
806 So. Broadway, Los Angeles, California 











future. Why not get on with music while learn- 
ing to use two hands, read two clefs and do finger 
tricks? I mention the more interesting from the 
collection. 

For the Beginner 


(a) Singing and Playing—The Beginners Book 
of the Oxford Piano Course. (Oxford Univer- 
sity Press, American Branch.) 

A delightfully edited beginning book for chil- 
dren. Songs form the basis for keyboard experi- 
mentation and developing technique. Problems arc 
handled appealingly. It is the child’s own book, 
with blank staves for his own tunes and pictures 
to color. 

(b) Tone Pictures for the Beginner. 
Carter. (Clayton F. Summy Co.) 

On the same page occur a “technical idea and its 
artistic working out.” I am inclined to think the 
“piece,” at least its first presentation, should pre- 
cede rather than follow the preparatory work, in 
order to prove to the child that technical practice 
is helpful and necessary. The practice bits are 
nicely selected and handled, and should develop 
in the pupil the ability to make such selections for 
himself. 

(c) Sleep Baby Dear—A Little Piano Piece 
with words. Frederic Groton. (G. Schirmer, 
Inc. ) 

A tuneful bit of flowing melody. 

(d) Goldilocks—A Story Suite for Pianoforte. 
Mildred Weston. (Arthur P. Schmidt Co. 

Program music for the beginner; simple, with 
single bass and soprano melody lines, phrasing, 
staccato and tempo changes. 


Buenta 


For the Intermediate 


(a) Purple Shadows—An Impression for Piano. 
Ulric Cole. (G. Schirmer, Inc.) 

(b) A Bit of Scotch Plaid—A Study in Rhythm 
for Piano. Lucina Jewell. (G. Schirmer, Inc.) 


(c) Dance Antique—A Reverie for Piano. 
Julian Pascal. (G. Schirmer, Inc.) 
(d) Fire Dance. Charles Huerta. (G. Schir- 


mer, Inc.) 





Teach Music Appreciation with the 
MUSIC APPRECIATION | 
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By HazeL_ GERTRUDE KINSCELLA 


Put over a real program of music apprecia- | 
tion in your schools with the Music Appre- | 
ciation Readers, a five book series for the 
elementary grades. Stories, legends, fables, 
folklore, of the world of music fascinate the | 
children wifh their charm. Victor record | 
selections are suggested with each story so | 
that the ear hears what the eye sees. 

Ask us to tell you all about these books. 

| 


The University Publishing Co. 
Lincoln Chicago New York Dallas 


1126 Q. St. 2126 Prairie Ave. 239 Fourth Ave. 1033 Young St. . 
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More Advanced 


(a) Three Dances from “Henry VIII.” 
ward German. (G. Schirmer, Inc.) 

Morris Dance, Shepherd’s Dance, Torch Dance. 
Arranged for piano by the composer and pub- 
lished separately. 

(b) Three Etudes and Scherzo a Capriccio for 
Piano Op. 104. Mendelssohn. (G. Schirmer, Inc.) 

Delightful studies for concert use. 

(c) Twenty-four Concert Etudes. 
mer, Inc.) 

No. 15 in D Flat. No. 16 in B. Flat Minor. 

(d) Free Settings of Favorite Melodies. Grain- 
ger. (G. Schirmer, Inc.) 

No. 4 Ramble on the love duet 
Strauss’s “The Rose Bearer.” 

Susan T. CANFIELD. 


* * * 


Ed- 


(G. Schir- 


in Richard 


Sam Fox All Star Orchesira Folio, Vol. I. 


(Sam Fox Pub. Co.) 


Another new folio, composed and arranged by 
J. S. Zamecnik, and publislied by the same com- 
pany that published the folio reviewed above (Fox 
Recreation Orchestra Folio). 

The instrumentation and general scheme are 
the same as that of the above named folio, but it 
seems a bit more pretentious in its aims. 

While it is evidently intended for school or- 
chestras, it does not impress one as being music 
written for children, but rather, grown up music 
simplified to meet the limitations of children’s 
technic. 

For this reason I doubt whether it will have 
much value as a means of developing sincere ap- 
preciation of the better elements of musical art. 

It will, however, furnish tuneful and recreative 
interludes between more serious work, and if not 
indulged in too constantly, will do no harm. 


Otro MErz. 
. * + 


Folio, Vol. I. 


Fox Recreation Orchestra 
(Sam Fox Pub. Co.) 


A new orchestra folio from the publishing com- 
pany that published the well known and popular 
Fox Favorite Orchestra Folios. 

It is of the same type as were its predecessors. 
\lelodious, sensible music, and not very 
difficult. 

The book is composed and arranged by Floyd 
J. St. Clair, a musician of wide orchestral ex- 
perience, who well knows the abilities and limita- 
tions of school orchestras and has made his ar- 
rangements accordingly. 

There are four separate violin parts, having 
melodic, contrapuntal, or harmonic parts beside 
the usual rhythmic second violin part to play the 
“after beats.” Instead of only two, there are 
three cornet parts, and they, as well as the first 
and second clarinet parts, are all in B flat; so 
all the numbers can be played without using A 


clean, 


cornets or clarinets. Teachers who have had ex- 
perience with orchestras in which the clarinetist 
possessed only a B flat instrument will know what 
that means. 

The parts for F horns are duplicated for E flat 
altos; there are three separate saxophone parts 
and tenor banjo part in addition to all the other 
usual orchestra parts. 

The folio is therefore very flexible, and can be 
used in any combination from first violin and 
piano up to full orchestra and saxophone and 
tenor banjo. 

Making no pretense at depth of musical con- 
ception nor superior type of artistic expression, 
the book is nevertheless worth while. The pieces 
are wholesome and refreshing in a semi-popular 
vein without being vulgar or mawkish, and the 
teacher in search of material for relaxation from 
more serious and rigorous work will find in this 
book just what he is looking for. 


Otro MErz. 
*x* * * 


Instrumental Unisons, Vol. I, by Mortimer 
Wilson, Op. 88. (J. Fisher & Bro.) 


This book is everything that an elementary 
book should be. Mr. Wilson calls it “Preparatory 
Supplements to Orchestral Training” and I would 
add, that not only is it preparatory to orchestra 
training, but to true musicianship as well. 

I have only the first violin and piano parts be- 
fore me, but if the rest of the parts (and there 
are parts for the orchestra) are of the same char- 
acter as these are, then this is an ideal book for 
a beginners’ orchestra. Beginners in everything 
appertaining to music: technic, ensemble, appre- 
ciation and esthetics. 

There are ten numbers in the book. Not the 
usual empty, banal exercises masquerading under 
high flown titles, but well rounded, satisfying 
musical compositions. 

The most of the melodic and harmonic features 
are supplied by the piano part (which will require 
a fairly good performer); but so skillfully has 
this been done that at no time does the violin 
part seem subordinate, its very simply note being 
as vital to the whole as is the more elaborate 
piano part. 

It can be used from the lowest grades upward 
and is pure, unadulterated children’s music with- 
out being either trite or “babyish.” 

It—but why go on? Buy the book, assemble 
your class and be prepared to join them in having 
the time of their life—and yours too. 


Otro MErz. 
*x* * * 


Miniature Trio, No. 2 in C Major, by Al- 

fred Hill. (G. Schirmer, Inc.) 

A serious and expressive composition in the 
classic sonata form. 

It consists of four 
II—Andantino; II]—Minuetto, 
(Allegro). 


movements: I—Allegro; 
and IV—Finale 
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Originally written for violin, cello and piano, 
the violin part can be played by a flute, oboe or 
clarinet, and the cello part can be played by a 
bassoon. 

The themes are charming, the development and 
treatment is musicianly throughout, and Mr. Hill 
at all times maintains the high standard of ex- 
cellence which is an outstanding feature of this 
composition. 

Technically not very difficult, it can be readily 
performed by pupils of average ability, and will 
be a fine preparation for the more difficult trios 
of the old masters, and will be a very effective 
and enjoyable number on any concert program. 

Otro Merz. 
* * * 


Violin Solos with Piano Accompaniment. 
(G. Schirmer, Inc.) 


1. Reverie, by Nicolas Laoureux. A melodious 
Andante number that is not difficult, yet affords 
many opportunities for artistic interpretation. A 
good number for concert or recital. 

2. Serenade, by Nicolas Laoureux. A bright, 
cheerful Allegretto Moderato, that can be played 
with satisfaction by the performer, and will be 
enjoyed by any audience. 

3. Scotch Lullaby, »y Francesco B. De Leona, 
transcribed by Rob Roy Peery. A dainty little 
number, delightfully imbued with the spirit of the 
Land of the Thistle. Not very difficult, it will 
need to be played with musical intelligence in 
order to bring out all of its charm and beauty. A 
splendid encore number that will be sure to please. 

4 and 5. Two melodies. I—Legend; II—Can- 
zonetta, by Louise Crawford. The Legend is a 
broad, dignified melody that will afford opportuni- 
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score of the opera 
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Stage Manager’s Guide (Acting 
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Orchestration, for 10 instruments 
Small Libretto (words only) 
Chorus Parts 
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Wm. A. Pond & Co. 
18 West 37th Street 
New York City 
New York 

















ties for a display of tone and expression. A 
beautiful number that owes as much to its har- 
monic treatment as it does to its melodic invention. 

The Canzonetta is a lively, lilting melody, with 
a trick little rhythmic figure that is charming. 
A second, slower theme affords contrast, after 
which the first theme reappears and brings the 
composition to a close. 

Both these numbers by Louise Crawford are 
modern in treatment, and should be enthusiastic- 
ally received by all violinists, young or old. 

Otro MERz. 
* * * 


The Great Adventure, by Kemp Stillings. 
(The Arthur P. Schmidt Co.) 


This is an adventure in violin teaching for young 
students which is better described by it’s sub-title: 
“Fairy Tale Studies for Little Violinists.” 

The author tells a story, and as part of the story 
introduces the various technical problems and mu- 
sical characters which are encountered when learn- 
ing to play the violin. 

To my mind, the story and the material presented 
do not seem to be on an equal plane of mental 
development. There are several spots where I 
think that a child, young and unsophisticated enough 
to be interested in the story, would be too young 
to understand and grasp the purpose of the musical 
material that accompanies the story. 

This defect, however, can be easily remedied by 
the teacher, either through the elimination of some 
of the more advanced work, or by elaborating the 
story, which is inclined to be rather meager at times 
as it is, and can profitably benefit by a little judicious 
padding. 

The use of a uniform placing of the fingers on all 
the strings has been employed in this book. Many 
teachers are using this method at the present time; 
and if the o “ices of the sharps and flats are properly 
explained by the teacher and understood by the 
pupil, there is certainly an advantage in having the 
fingers spaced uniformly on all of the strings. 

Otto MERz. 
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